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THE ALL-NEW JEEE WRANGLER Thanks to some innovative engineering, its new 


soft top greatly minimizes wind noise with its tight 
If you find driving a car to be a little confining, fit. Yet when the mood hits you— and we're sure 
we've got news for you: a small rectangular hole in that it’s going to hit you a lot — you can quickly fold 


its roof isn’t going to help much. Fortunately, the the top down into its own storage area, and head for 
freedom and openness youre seeking can be found the open trail. If that’s not enough, when you're 
in great abundance in the all-new ’97 Jeep Wrangler. _ driving off-highway, you can even remove the doors. 


Always wear your seat belt. Rearward-facing child seats cannot be used in the SE model without the available rear seat. Jeep is a registered trademark of Chrysler Corporation. 


Of course, a big part of the all-new Wrangler’s 
openness is its ability to take you to nature’s wide 
open spaces. Its remarkable new exclusive Quadra- 
Coil™ suspension handles the roughest trails, and 
its legendary shift-on-the-fly four-wheel drive 
system, with a traction-grabbing 4+WD Low range, 
lets you claw your way over virtually anything. 


Call 1-800-925-JEEP or log onto our Web site 
at http://www.jeepunpaved.com and learn more 
about the ultimate way to broaden your horizons. 
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The Challenge Of The Familiar 


Bring back a unique vision of overphotographed, but great 
places like Yellowstone 

Photography By David Muench 

Text By James Lawrence 


[Sports | 
Sport Scenics 


Combine adventure sports with landscapes for powerful 
images with an evocative edge 

Photography By Anne-Marie Weber 

Text By Mark Edward Harris 


| How-To Lessons | 
Subdue These Creativity Killers 


Don't let these keep you from making your best images 
Text And Photography By David Middleton 


Liquid Light 
Capture the magic of water in motion 
Text And Photography By Brenda Tharp 


Seeing The Landscape, Part Ill 
Last in a series of lessons on better scenic images based 
on the new book, Photographing The Landscape 
Text And Photography By John Fielder 


MICHAEL WICKES 


Four Travel Quick Tips 
Color, light, weather and equipment ideas 
Text And Photography By Lis! Dennis And Nevada Wier 


[ Equipment ] 


Two Outfits Under $500 


A pair of new, full-featured SLR budget packages 
Text By Christopher Robinson 


APS Down Under 
Traveling with the new APS SLR from Olympus 
Text And Photography By Christopher Robinson 


[Wildlife] 
Portrait Of An Ecosystem 


Focus on a small area to capture a unique photographic 
record of the inhabitants’ way of life 
Text And Photography By Gary Braasch 
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Double-Barreled Shooter 
Adding video to your photographic skills 
Text And Photography By Lis! Dennis 
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Endangered Spaces Contest Results 
Check out the work from the winners in last fall’s contest 
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“The Buck family has made a name 
for itself making top quality knives 
famous for holding an edge and last- 
ing a lifetime. But few people know 
that my grandfather, Hoyt Buck, 
began in 1902 as a blacksmith - / 
making and sharpening tools and ; 4 
4 


knives. Our latest product, the new ' 
BuckTool,” follows in the tradition y 


established by Grandad. Its 
CY one-of-a-kind features include: j 
positive locking with push-button i 
release; smooth, contoured, no-pinch 
handles; convenient one-tool-at-a-time 
access; unique multiple configurations; 
the most useful tools, including two 
shaving sharp Buck Knives blades; 
along with a handy, but serious, com- 


pact size and Cordura® Plus sheath. 
I think Grandad would be proud. ‘ 
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HUGE 4X5 NEGATIVES let you make prints 
sharper than you ever imagined. Record every nuance 
of light and shade, tonality and detail. Experience 
the fine art of composition as you never have before. 
Control your focus, depth-of-field and perspective 
with precision and complete freedom. Capture 

the wonder of the great outdoors. Compose an 
astounding portrait or still-life. Reveal every 
architectural detail and texture. 


THE RUGGED, ALL-METAL TOYO-FIELD 45AII 
folds up to a compact 4.2"x7.4"x 8.2". Ideal for 
backpacking. And at a mere 6.1 pounds, the metal 
alloy body is feature-packed, and lighter than 

many wooden cameras. The Toyo-Field 45AII is 
equipped with a 360° revolving back, complete 

with acid-etched ground glass and super-brite Fresnel 
lens, features usually found only in top-of-the-line 
studio cameras. 


TOYO PROFESSIONAL CAMERA DIVISION 
MAMIYA AMERICA CORPORATION 


8 Westchester Plaza, Elmsford, NY 10523 * 914-347-3300 
For fast information FAX your request to 800-321-2205 
E-mail: info@toyoview.com * Web site: www.toyoview.com 


A Circle No. 219 on Reader Service Card. 


TOYO-FIELD 45AI 


. Me CAPTURE THE GREAT OUTDOORS 


SPECIAL OFFER! 


SEKONIC L-778 DUAL ANGLE SPOT METER - 
Only $100 (over $700 value). 


Starting February 1,-1997, for a 
limited time, purchase your Toyo-Field 
45All camera and send proof of 
purchase (bar code label, copy of sales 
receipt, warranty card) and check for 
$100 to Toyo Professional Division, 
Mamiya America Corporation, and 
receive your Sekonic L-778 spot meter 
direct from Toyo. 


CHECK WITH YOUR LOCAL TOYO DEALER 
about rental, purchase and lease options. And for 
details on the 45AII and Sekonic L-778 check out our 
websites, or write for a free field camera buying guide and 
deluxe brochures on the 45AII and Sekonic meters. 
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Recently, my daughter was struggling with a paper for her 
English class. I told her that the process of learning to write 
goes through three stages. In the beginning, you’re given a 
broad topic and you have trouble filling the first page, let 
alone five. Before long, you’re given a narrow topic and have 
difficulty squeezing everything you have to say into five 
pages, needing more like 10. Ultimately, you become skilled 
at writing succinctly and richly, distilling 10 pages of mate- 
rial into five without loosing anything important. 

What does all this have to do with a photography magazine? It’s a round- 
about way of explaining that we’ ve elected to launch a sister magazine, PCPHOTO, 
and the stages we’ve gone through in developing the subject matter. And, it’s 
the long way of answering a new classification of letters from our readers (Can 
we cover more digital subjects in OP?). This aspect of photography is growing 
so rapidly that we can no longer cover the subject adequately as part of OUT- 
DOOR PHOTOGRAPHER. Sure, we'll continue 
to do the best we can within these pages, but the 
range of subject matter has increased to the point 
of needing its own magazine. Ironically, no sooner 
than we made the decision to produce an additional 
title, and before we’ve had a chance to complete 
an issue or deliver it to newsstands, then the sub- 
ject matter grew so rapidly that we find ourselves 
pressed to cover everything we want to within the 
pages of the new publication. 

At this writing, our staff has traveled to both 
the COMDEX (computer) Show and the CES (con- 
sumer electronics) Show. In less than a month will 
be the PMA (photo marketing) Show. Between all 
three, there’s a mind-boggling array of photo-related products that are being 
introduced with the speed and variety so common to the electronics industries. 

In keeping with the theme of this editorial, there’s too much to talk about 
in 500 words. Perhaps the two most important things to be said are: 1) The 
digital revolution in photography isn’t just about digital cameras or building 
artificial images; it’s about transitioning film to computer (see Fuji’s affordable 
APS scanner in this issue) and PC-capable image improvement in the contin- 
uing quest to reproduce reality through technology. 2) The digital revolution is 
as much about the “back end” as it is about the “front end,” such as control 
over the qualities of photo enlargements, incorporating photos into personal 
correspondence and homepages on the Web, sending photos to labs or friends 
and family via e-mail and filing/storing/retrieving. We eagerly anticipate that 
all of the above will make the hobby or profession of photography more excit- 
ing than any developments in recent history. 

Having said all this, it’s the perfect time to transition to David Muench, 
whose work is making another of many appearances in our magazine. It was 
he as much as any other photographer who inspired the founding of OP. And, 
today, despite the current digital revolution in photography or anything we can 
humanly foresee in the future, it’s safe to say that his photographs are a testa- 
ment to the fact that no amount of technology will ever replace the well-crafted 
images taken in the field at the right place and the right time. Certainly, the 
digital process will aid future Muenches in tweaking their images to a higher 
degree of perfection, but the ultimate quality of an image will always be depen- 
dent on its raw materials. 

In short, we’ll endeavor to concentrate on the topics related to the raw mate- 
rials in OUTDOOR PHOTOGRAPHER and would ask that you look to our sis- 
ter magazine, PCPHOTO (on sale at newsstands in April), if you’re interested 
in riding the digital wave into the next millennium. 

—Steve Werner, Publisher 
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Photographer: David Muench 
Subject: Grand Tetons and Cathedral 
Group, Grand Teton National Park, 
Wyoming 

Equipment: Linhof Technika 4x5, 
90mm Schneider Super Angulon, 
Kodak Ektachrome 

Situation: I took this picture in the 
1960s in Jackson Hole, Wyoming. It 
was a July evening, around 9:00, and 
there was a rich, red-orange glow. I 
had been patiently waiting as the sun 
went down and the quiet evening devel- 
oped. Experience and intuition told 
me that everything was going to come 
together, so I set up the camera and 
then sat back while Mother Nature did 
her thing. 

The clouds were the biggest vari- 
able as the sun began to set. I hoped 
that they would continue to develop 
in interesting shapes and give an inter- 
esting reflection. Of course, cirrus 
clouds like these seem to have a mind 
of their own. I was fortunate that as 
the light and post-sunset colors were 
just right, the clouds were, too. You 
never really know exactly how colors 
like this will render on the film. In 
this case, I was especially pleased with 
the result. 

The Jackson Lodge that was built 
by Lawrence Rockefeller has a pool 
in front of it that I found made a great 
reflecting surface. Personally, I thought 
that the pool was probably the Lodge’s 
sump, but I never investigated to find 
out if this was true. 
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Join Us fora 
Great Photographic Experience! 


Featuring: | The 1997 Season Schedule 
‘ Original Weekends with extended option: 
Bill Fortney, Texas Wildflowers with John Shaw, Bill Fortney, Cliff Zenor, April.4-8 
- . Great Smokies National Park with John Shaw, Bill Fortney, Cliff Zenor, April 18-20 
David Middleton 9 The Poconos with L.L. and Lenny Rue, Bill Fortney, May 16-20 
° Banff National Park with David Muench, Bill Fortney, Cliff Zenor, June 18-22 
David Muench, Olympic National Park with Art Wolfe, Bill Fortney, Cliff Zenor, June 25-29 
P t O -H Grandfather Mountain with Bryan Peterson, Bill Fortney, Cliff Zenor, October 24-28 
a ara, Extended Weekends: 

Yosemite National Park with John Shaw, Bill Fortney, Cliff Zenor, March 9-13 

Bryan Peterson, Arches National Park with Pat O'Hara, Bill Fortney, Cliff Zenor, September 26-30 
Acadia National Park with Rod Planck, Bill Fortney, Cliff Zenor, October 17-21 

Rod Planck, viaarted 
South Florida Birds with Bill Fortney, Cliff Zenor, February 12-16 

Len Rue Jr. ’ Smokies Advanced with John Shaw, Bill Fortney, Cliff Zenor, April 20-24 
Smokies Advanced with Bill Fortney, Cliff Zenor, April 25-29 

Leonard Lee Rue fl, Slide Show Production with Bill Fortney, May 23-27 
Grand Tetons Advanced with Bill Fortney, Cliff Zenor, June 11-15 

John Shaw, Yellowstone National Park with Bill Fortney, Cliff Zenor, September.12-16 

N t W If Glacier National Park with. Bill Fortney, Cliff Zenor, September 19-23 

0 €, Mini-Tours: m 
4 Southwest Tour with Bill Fortney, Cliff Zenor, March 19-23 
and Cliff Zenor : 


Rockies Wildflowers David Middleton, Bill Fortney, Cliff Zenior, July 16-20 
Colorado Aspen Tour with Bill Fortney, Cliff Zenor, October 1-5 


For more information or for a 1997 brochure, Smokies Wildlife Tour with Bill Fortney, Cliff Zenor, November 12-16 


call or write: 
Adventure Tours: 
(606) 523-1 653 Galapagos Tour with Cliff and Mary Zenor, February 2-9 
r Grand Caymans Underwater Photography School with Rick Frehsee, Frank 
GAPW, 160 Whirlaway Trail, Fennell, Bill Fortney, February 2-9 
Corbin, KY 40701 African Safari with Bill Fortney, July 30-August 13; with Cliff Zenor, August 15-30 


We gratefully acknowledge the following sponsors: 
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Hey, dude, it’s time to get 
some extreme shots of you 
being extreme! The new line of 
compact lens-shutter (point- 
and-shoot) cameras from 
Minolta was conceived with 
activity in mind—extreme activity, 
that is. Those of us who are a bit 
more tame in our recreation will enjoy the 
Xtreem’s extremely solid construction. The 
Xtreem GX-1, GX-2 and GX-3 are splash-proof 
and the GX-4 is waterproof to 16 feet. All of the 
Xtreem cameras have built-in flashes. All are part 
of Minolta’s Vectis APS lineup, giving you a 
choice of three picture formats (H,C and P). Each 
features slightly different styling and ergonomics. 

For more information, contact: Minolta, 101 


Williams Dr., Ramsey, NJ 07446, (201) 825-4000. 


Danner St. Helens Hikers 


The St. Helens Hikers are cross-training 
boots that feature lightweight, rugged 
construction and a waterproof, breathable 
» Gore-Tex® liner. A long-lasting Vibram 
sole helps give you solid traction, and 
there’s even a steel shank for stability. 
The hikers have durable all-leather 
uppers for ankle support. 
For more information, 
contact: Danner Boot Co., 
P.O. Box 30148, 12722 
NE Airport Way, 
Portland, OR 
97230, (800) 
345-0430. 
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Low-Cost 
Garmin GPS 


A GPS (Global Positioning System) is 
an electronic device that uses Earth- 
orbiting satellites to determine your exact 
location. It’s a great 
instrument for anyone who 
hikes or travels in remote 
areas in search of isolated 
photography spots. The 
compact Garmin 38 
measures 6/4x2x1 -inches 
and breaks the $150 
price mark with a street 
price of $149. 

For more 
information, contact: 
Garmin International, 
1200 E. 151st St., 
Olathe, KS 66062, 
(913) 397-8200. 


Canon EF 300mm 
Image-Stabilizing (IS) Lens 
Canon’s new EF 300mm f/4 IS lens brings image-stabilizing to 

a top-performing lens for better hand-holding results. The tele- 
photo features ultra-low dispersion (UD) glass and an advanced ultra- 
sonic motor (USM) for fast, accurate focusing. The image-stabilization 
works even when you pan or tilt. The lens is optimized for use with the 
1.4X and 2X EF tele-extenders (manual focus only with the 2X). 


For more information, contact: Canon USA, 1 Canon Plaza, Lake 
Success, NY 11040, (516) 488-6700. 


Books And Such 


Loving Nature... The Right Way by William W. Hartley (Partnership Press, 1996). A family 
guide to responsible enjoyment of precious scenic areas and wildlife. 

Photographing On Safari by Joe McDonald (Amphoto, 1996). Learn how to get great 
shots of East African wildlife. The techniques shown are adaptable to all wildlife photography. 

123 Moose: A Pacific Northwest Counting Book. Photography by Art Wolfe; text by 
Andrea Helman (Sasquatch Books, 1996). Kids learn about wildlife as they learn to count. 

Grand Teton, Citadels Of Stone by Jeremy and Thomas Schmidt; photography by 
Willlard and Kathy Clay (Tehabi Books with HarperCollins, 1996). Personal insights and 
tales of life year-round in the youngest mountain range in North America. 


Vue-All Slide Safe 


The Vue-All Slide Safe holds 24 35mm slides ina ge 
hard, clear plastic case that’s made to fit intoa £ RENNAN WARD _ 
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standard FedEx Letter, UPS Overnight and other 
priority envelopes. They also make great slide 
storage cases, protecting your images from being 
crushed or otherwise 
damaged. The Vue-All 
Slide Safe cases are 
sold in packs of six. 


Great Bears 
Screen Saver 


Master wildlife photo- 
~ grapher Kennan Ward and 


a 


For more ceeay musts weer saver uscnoe SOftware Builders 
information, contact: ~ International have created 
The Saunders Group, the new Great Bears Screen Saver. It 
21 Jet View Dr., comes standard on CD-ROM, but you can 
Rochester, NY 14624, request three-inch floppies. An IBM- 

(716) 328-7800. compatible PC with a 486 or higher CPU, 


Windows 3.1 or higher and 16-bit color 
capability (True Color) are required. 

For more information, contact: Kennan 
u Ward Photography, P.O. Box 42, Santa Cruz, 
L.L. Bean Sleeping Bag CA 95063, (800) 729-5302. 


L.L. Bean’s new sleeping bag incorporates the extremely 
compressible and lightweight Primaloft insulation, which traps air, 
resists absorbing moisture and dries out quickly. The mummy-shaped 
bag’s shell is 100-percent ripstop nylon. It has a sculpted hood with 
a drawstring that can be cinched tight around your head or left 
more open, depending on conditions. A draft collar around 
the shoulders and a draft tube along the zipper keep heat 
from escaping. Temperature rating is 20 to 30 degrees F. 
The bag weighs just 2 pounds, 13 ounces (medium size). 

For more information, contact: L.L. Bean, (800) 221-4221. 


April 1997 13 


If you don’t carry an 
ultra-light, super-strong 
SLIK Unipod, when that 
= once-in-alifetime 
shot appears you 
won't have a leg 
to stand on. They 
are the best way 
to have greater 
mobility for fast- 
moving action 
shots that are 
tripod-steady with- 
out a tripod. Four 
unimodels with more 
features than you can 
shake a stick at. 


SUPPORTING THE ART OF IMAGE MAKING 


SLIK DIVISION OF TOCAD AMERICA, INC. 
300 Webro Road « Parsippany, NJ 07054 
TEL: 201 428-9800 * FAX: 201 887-2438 

http://Awww.tocad.com 


A Circle No. 112 on Reader Service Card. 


When you want a great 
video/photo tripod for 
your camcorder or 
compact 35mm, don’t 
settle for an over-weight, 
weak-spined, hard-to-use 
monster, when you could 
be using an ultra-light, 
super-strong, easy-to- 
operate, rock- 

solid, SLIK 

U-SERIES 


titanium- 
finish tripod 
with a 2- or 
3-way fluid 
effect 
panhead. 


SUPPORTING THE ART OF IMAGE MAKING 
SLIK DIVISION OF TOCAD AMERICA, INC. 
300 Webro Road « Parsippany, NJ 07054 
TEL: 201 428-9800 * FAX: 201 887-2438 
http:/Avww.tocad.com 


A Circle No. 123 on Reader Service Card. 


Previous Passages 
Statements containing superlatives 
have a way of coming back to haunt 
us. Permit me to be a gentle “haunt” 


_ by shedding additional light on a state- 


ment in your February issue. The arti- 
cle, “A Challenging Land,” by James 


| Lawrence and Robert Glenn Ketchum 


states that William Simon’s /tasca was 
the first private vessel to complete the 
Northwest Passage in one season. As 
a former Senior Editor of SAJL Mag- 
azine, I had the honor of editing the 
work of German writer-photographer 


| Clark Stede. With a great deal of plan- 


| ning and luck, he and his Australian 


partner, Michelle Poncini, completed 
the Northwest Passage in a 43-foot 
aluminum sloop during the summer 
of 1990. This letter isn’t so much to 
criticize your wonderful article, but to 


| give credit to Stede, a talented, sen- 


sitive artist and a dedicated explorer. 

Thanks for a great magazine. You’ re 

still in touch with your readers; you 

don’t treat us as commodities, but as 
friends and equals. 

Gail E. Anderson 

Ipswich, Massachusetts 


More Computer Stuff 

I read with great interest your arti- 
cle in the February issue, “Easy Dig- 
itized Photos.” In the same issue, was 
a write-up about a near-photo-qual- 
ity inkjet printer. I knew I just had to 
have this! 

I'd like to see an article on how to 
set up basic computer equipment 
needed, what it does (or doesn’t) do, 
from the simple to elaborate. This 
would include things like digital cam- 
eras, scanners, printers, programs, etc. 

Although digital enhancement is a 
controversial subject and you’d get a 
few letters against it, I believe that it’s 


| here to stay. I’m sure more people 


would be helped than hurt by such an 


| article. Most computer owners are 


| always trying to do more with their 


computer and photographers love to 
experiment with their photos. Besides, 


| this would be a great way to make 


your own prints, enhanced or not. I 

hope to learn much more about it from 
you in the near future. 

James E. Sullivan 

Spotsylvania, Virginia 


We couldn’t agree more! That’s 
why we’re launching a new magazine 
that’s devoted to using photography 
and the new technologies like com- 
puters and having more fun with both. 
Look for PCPHOTO Magazine on 
newsstands in April. 


Review The Reviews 

I’ve felt a bit frustrated with OP’s 
equipment reviews. It seems that almost 
every review, from camera bodies and 
lenses to outdoor clothing, never 
includes negative information. It sounds 
like every item described is the best 
on the market. There are no disclo- 
sures of products with user-unfriendly 
features or materials and components 
that can’t stand up to the rigors of 
demanding field work. I think that the 
readership should be informed of these 
aspects of the gear, regardless of adver- 
tiser pressure. 

K.M. Canestorp 
Manitou Springs, Colorado 

We’re living in a golden age of pho- 
tographic equipment as well as out- 
door equipment. The simple fact is that, 
within any given price range, the equip- 
ment is very similar in quality and very 
good. With our limited amount of edi- 
torial space per issue, we don’t want 
to take up that space with articles on 
unsatisfactory gear. We’d be remiss if 
we printed an eight-page story of poorly 
exposed, out-of-focus, bad photographs. 
The same goes for equipment. We’d 
rather seek out and write about gear 
that’s interesting and works well so 
that people will know about it. 

The editors of OUTDOOR PHO- 
TOGRAPHER look for applicable equip- 
ment; we test it and then if we think 
that it performs up to scratch, we write 
about it. Advertisers are then informed 
about their equipment’s appearance in 
the magazine by our advertising staff, 
not editorial, and they tend to request 
ad space near the article. 

lene] 

Please address inquiries to: Letters 
to the Editor, OUTDOOR PHO- 
TOGRAPHER Magazine, 12121 Wil- 
shire Blvd., Ste. 1200, Los Angeles, 
CA 90025-1175, or e-mail us at 
OPMagazine @ aol.com (editorial mat- 
ters only). For subscription concerns, 
call (800) 283-4410. 
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The Peregrine Paradox 


While photographing a fellow cliff-hanger, the 
columnist considers the fate of the falcon 


BY GALEN ROWELL 


n a clear spring morning in 

1995, I stepped off the edge of 

a crumbling sea cliff with joy- 

ful expectation. As a mountain 

climber, I was elated to be shar- 

ing the vertical realm I’ ve come to cherish with 
a superlative creature variously described as 
the fiercest, fastest, most efficient and best- 
designed of all birds. As a photographer, I 
hoped to symbolize the cautious optimism I 
felt about the future of California’s coastal 
peregrine falcons with an image of wild-hatched 
chicks in a Big Sur eyrie where all breeding 
had failed since shortly after World War II, 
when DDT-induced eggshell thinning began 
causing massive reproduction problems in pere- 
grine falcons, bald eagles and brown pelicans. 
I had visited this eyrie five years earlier 

to help replace dead eggs with live chicks 


for a 16-year California captive-breeding program that was 
scheduled to end in 1992, whether or not the birds were 
fully reproducing on their own. After my story appeared in 
the April 1991 National Geographic, 1 planned to return 
and cover a 1995 five-year, continent-wide peregrine sur- 
vey. After opponents of the Endangered Species Act (ESA) 
gained power in Congress in 1994, funding cuts stopped 
most field monitoring in its tracks. 

Rappelling below me on a separate rope was Brian Latta, 
a falcon biologist for the Santa Cruz Predatory Bird Research 
Group. Here on a wild section of the Big Sur coast, we 
had found four perfect eggs a few weeks earlier. Adult 
peregrines had repeatedly dived on us, avoiding contact at 
the last possible moment with a rush of air that swept across 
our faces. Now the cliff was so quiet that I didn’t trust my 
perceptions of being in the same place. A wave of sadness 
overcame me as I reached the bookshelf-width ledge. 

“It seems so different when it’s lifeless,” I said to Latta. 
“Is this really the spot?” 

Latta held out sticky fragments like the dregs of a pop- 
corn bowl and replied, “These are definitely fresh.” 

My photograph of those shell fragments in his out- 
stretched palm delivers the opposite message from what 
Secretary of the Interior Bruce Babbitt proclaimed to the 
media that month: “Once a tragic symbol of what was 
wrong with our environment, the peregrine is now a sym- 
bol of hope.” 


Babbitt announced a “notice of 
intent to propose delisting” the Amer- 
ican peregrine falcon as federally endan- 
gered while large numbers of eggs 
were known to be still breaking along 
the Pacific Coast, the East Coast and 
throughout the Northwest. The birds 
were rapidly multiplying in interior 
states around his Arizona home, mak- 
ing for convincingly high national pop- 
ulation estimates. Even California 
Statistics appear to support the myth 
of national recovery. From only two 
breeding pairs found during a shock- 
ing statewide survey in 1970, the pop- 
ulation increased to over 125 pairs in 
1994. Beneath the surface, peregrine 
numbers represent a disturbing enigma 
rather than an unqualified success. 


Dr. Tom Cade, the 
biologist who pioneered 
captive breeding efforts, 

calls the peregrine “a 
unique biological 
monitor of the quality 
of the world’s 
environments” that tells us, 
by dying before our 
eyes, that our Earth is 


being poisoned. 


California now clearly exceeds the 
120 nesting pairs suggested by the 
federal recovery plan, yet no distinc- 
tion is made between birds born in 
the wild and those introduced from 
captive breeding. Mortality and pro- 
ductivity rates of introduced pere- 
grines can’t be presumed to be equal 
to those of birds born in the wild. 
Brian Walton, coordinator of the San- 
ta Cruz Predatory Bird Group since 
its inception in 1975, estimates that 
90 percent of California’s nesting 
coastal peregrines may be release birds 
from his 16-year captive-breeding pro- 
gram that has introduced 800 pere- 
grines into the skies. After captive 
breeding ended in 1992, only a few 
biologists continued to monitor the 
population’s ability to sustain itself 

(Cont’d on page 92) 
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BY FRANS LANTING 


ehind the popular notion of 
penguins as stand-up comedi- 
ans hides a hardy bird. None 
prove that point better than the 
emperor penguin. This largest 
of all penguins is an animal of endurance 
that engages in epic treks across the pack ice 
around Antarctica. After their chicks hatch in 
the darkness of winter, the parents journey 
back and forth from the sea to bring them 
food, covering up to 100 miles each way 
over fractured ice and treacherous crevasses. 

To show the real emperor behind the 
pinup image, I organized an expedition to a 
remote colony on the frozen surface of the 
Weddell Sea at the very edge of Antarctica, 
a place visited by perhaps only a dozen 
people in history. One day when a traveling 
band of emperors came past my tent, I 
decided to join them. I grabbed a camera 
with a wide-angle zoom and put a manual 
body in a belt pouch as a backup in case my 
electronic camera became too sluggish in the 
-20° F weather. I followed the birds as they 
glided on their bellies, toboggan style, 
stoically paddling to an invisible destination. 

It was clear that they knew exactly 
where they were going even though there 
were no apparent features on the landscape. 
Their sense of direction became the focal 
point of my image. I wanted to show the 
formation as an organized effort pointing to 
the horizon. The decisive moment I looked 
for in my viewfinder was a staggered “V”, 
with each bird separated individually yet 
together as a group. 

As I fell in with their pace, entrusting 
myself to their knowledge of ice, I became 
absorbed in their journey. It was tempting 
to carry on, but I had to turn back. My trail 
was fading fast in heavy snowfall. I was 
alone in a world where only emperors can 
feel at home. As I saw them vanish into the 
whiteness, I shivered, but not because it 
was cold. oP 
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BY GEORGE LEPP 


Fanning Away The Moisture 

Have you ever tried to photograph star trails or auroras 
and had the lens fog up during the long exposure? Biolo- 
gist Larry Richardson of Naples, Fla., tells me that he has 
used a small, inexpensive battery-powered fan to keep the 
air moving in front of the lens surface and this has pre- 
vented the moisture from set- 
tling there. Keep extra batteries 
close at hand. The fan can be 
positioned near the front of 
the lens by attaching it to a 
second tripod or a light stand. 


Tracking The Sun 
And Moon 

Having the ability to know 
exactly where and when the 
sun and moon rises and sets 
and their positions during the 
day and night can be a real 
advantage. I’ve often wished 
I could place the sun directly 
behind a specific cactus or rock 
formation. You wait for the 
sun to go down or come up 
and it doesn’t line up. 

The photograph here took 
several attempts to know just 
when the sun would come up 
behind the right cactus. Sun- 
Where 97 would have made 
it much easier. (The photo was 
taken near Tucson, Ariz., with 
a 300mm f/2.8 lens.) 

Clear Day Software’s Sun- 
Where 97 and MoonWhere 97 
are an answer to the precise 
positioning of cameras in rela- 
tion to the sun and moon from 
any place in the United States. 
The program at present works 
with Windows 3.x, 95 and NT. One other tool needed is 
a good compass with a clinometer. The clinometer is a fea- 
ture found on some compasses that allows one to measure 
angles up or down from the viewer’s position. The only 
other thing you need to know is where you are. 

The software is made up of four databases that cover 
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the Western, Southern, Central and Eastern regions of the 
United States. These four regions contain listings for 
153,000 cities and 83,000 other geographical features like 
parks, bays, capes, beaches, islands, natural arches, forests 
and glaciers. I tried to find a location that the software 
couldn’t find, and I wasn’t successful. 

Each regional database is 
sold separately, and a pack- 
age deal is available for all 
the regions together. The 
MoonWhere 97 software is 
available to users of Sun- 
Where. Those who purchase 
all four regions get Moon- 
Where 97 included. The price 
of SunWhere 97 with one 
region is $99. Two regions is 
$149 and all four with Moon- 
Where 97 is $199. 

The database is good for 
one calendar year and then 
needs to be updated for the 
next year for $39, regardless 
of how many databases you 
have. Those buying the ’97 
version will get a free upgrade 
for °98. Each upgrade also takes 
care of any bugs that might be 
in the original software—a real 
possibility with this many loca- 
tions and calculations. Con- 
tact: Clear Day Software, 1622 
Woodstock Ln., Reston, VA 
20194, (703) 318-9818. 


Projecting A 
Brighter Image 

The farther away you place 
a slide projector from the 
screen, the dimmer the image 
becomes. Kodak has intro- 
duced an extra-bright Lamp Module that increases bright- 
ness by 35 to 40 percent. The module fits Kodak Carousel 
and Ektagraphic III projectors made since 1976. The Kodak 
suggested retail price is $125, while the street price is around 
$99. This is considerably less expensive than some of the 
other bright modules available from other manufacturers. 


A phone number you should know 
is Kodak’s 800 information number, 
(800) 242-2424. Lots of answers at 
the end of a free phone call. There’s 
also lots of information at Kodak’s 
Internet site, www.kodak.com. 


Moving With Your Images 

A professional photographer con- 
tacted me with questions on transport- 
ing large numbers of slides because she 
was moving to Australia. Her questions 
are important to a lot of photographers: 

Will X-rays damage processed slides 
(which she has in hanging pages)? No. 
The only chance of damage is with 
unprocessed film, and even that’s less 
than previously thought. 

Will the length of time, no more 
than a month, in non-archival plastic 
boxes damage the slides? No, although 
I wouldn’t leave them in sealable plas- 
tic bins indefinitely. Place the hang- 
ing files back into file cabinets as soon 
as possible. 

Will the time the boxes must spend 
in the aircraft hold and on the ground 
cause a problem? I'd place each group 
of slides in a sealed plastic bag in the 
container and within that bag place at 
least two desiccant cartridges avail- 
able from Light Impressions, (800) 
828-6216. In case of moisture or 
changes in temperature that might 
cause condensation, the sealed bag 
will protect the images. 


Finding The Shot 

I’mconstantly getting questions on 
how to find subjects and the need for 
additional information on dealing with 
the location. Two great newsletters 
give countless ideas on things and 
places to photograph—Photograph 
America Newsletter from Robert Hitch- 
man and Picture This! newsletter and 
Webpage from Carol Leigh. 

Photograph America Newsletter is 
well done graphically with good black- 
and-white photographs and tons of 
information. Hitchman is a profes- 
sional photographer who also writes 
and leads tours. So far he has pro- 
duced 44 newsletters with subjects 
from autumn color in Vermont to Zion 
and Bryce National Parks. A one-year 
subscription of six issues is $45. Con- 
tact: (415) 898-3736. 

Picture This! is the responsibility 
of Carol Leigh who publishes numer- 
ous guides, leads groups and main- 


tains a large Website on the Internet. 
Her information is mostly oriented 
toward California. Some of her pub- 
lications include 6/ Wildflower Loca- 
tions In California and the California 
Photographer Newsletter (which costs 
$24.95 for one year/12 issues). Con- 
tact: P.O. Box 2448, Palm Springs, 
CA 92263, (619) 324-7499, home. 
earthlink.net/~caroleigh. 


NANPA Report 

The Third Annual North Ameri- 
can Nature Photography Association 
(NANPA) Forum was held in Cor- 
pus Christi, Texas, on January 16- 
19. I was fortunate enough to be there 
representing OUTDOOR PHOTOG- 
RAPHER. There’s no question that 
these forums are the largest gather- 
ing of nature photographers ever, both 
professional and amateur. 

The opening program by Nathan 
Myhrvold, chief technology officer 
at Microsoft, was both eye-opening 
in the new directions of photography 
as well as very entertaining. The three- 
day forum also included seminar ses- 
sions on bird photography with Arthur 
Morris, underwater photography tips 
from Franklin Viola, marketing infor- 
mation from stock photography expert 
Marty Loken and aerial photography 
info from Russ Kinne. A product show 
from a large number of nature pho- 
tography-oriented companies added to 
the information overload we all came 
away with. 

NANPA bestowed awards to John 
Shaw as the Photographer of the Year, 
the Muench family for their lifetime 
achievements in nature photography, 
Kodak for the industry award and Con- 
nie Topps and Mark Lukes for recog- 
nition within NANPA. 

The best part of the annual forums 
is the chance to meet and converse 
with other outdoor photographers, so 
join us January 14-18, 1998, near 
Orlando, Fla., for the 1998 NANPA 
Forum. For more information, con- 
tact: NANPA, 10200 W. 44th Ave., 
Ste. 304, Wheat Ridge, CO 80033, 
(303) 422-8527. oP 

Eee 
If you have any tips or questions, 
address them to: OUTDOOR PHO- 
TOGRAPHER, Dept TT, George Lepp, 
12121 Wilshire Blvd., Suite 1200, Los 
Angeles, CA 90025-1175 or on the 
Internet at www.leppphoto.com. 


THE NEW 


THE “SMARTER” SLR 


Combining sophisticated automation with 
simple manual operation, the new Sigma 
SA-5 delivers an ideal balance of cutting- 
edge functions. A new cross-type autofocus 
sensor takes autofocusing accuracy, speed and 
reliability to the highest level in a wide range 
of lighting conditions. A multiple exposure 
system lets you record up to nine images per 
frame. And the SA-5’s improved flash con- 
trol functions offer complete freedom to use 
diverse photographic techniques. 

Other features include the choice of four 
exposure modes (manual, shutter priority, 
aperture priority and auto-programmed expo- 
sure); auto-bracketing for +2 EV in %-stop 
increments; three metering modes (eight-seg- 
ment TTL evaluative, center spot and center- 
weighted average); shutter speeds from 30 to 
Ago sec.; and automatic film loading, advance 
and rewind. And more. 
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ASPHERICAL ZOOM 
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This ultra-compact 7:1 zoom covers a wide 
range of focal lengths from 28mm wide angle 
, to 200mm telephoto, 
offers an angle of view 
as wide as 63° and 
focuses as close as 59 
inches. Its high-perfor- 
mance design incorpo- 
rates 13 lens groups 
with 14 elements. 
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f you’re interested in mammal photog- 

raphy from elk to marmots, I’d suggest 

you plan on working the Jasper National 

Park area in Canada during the end of 

August, then drop south to Yellowstone 
National Park in September. 

About 1000 miles north of Yellowstone, 
Jasper has an advanced season. Elk come down 
out of the higher mountain meadows with cold 
weather and early snow. When I last visited 
the Jasper area in late August, all of the higher 
peaks had new snow on them and there was 
frost in the valleys. A few of the aspen were 
decked in shimmering gold foliage; most of 
them were still yellow-green. All of the ani- 
mals I saw were in excellent condition and 
would go into the winter in good shape. 

The randy five-point bulls were harassing 
the cows, herding them 
together into harems. The 
big six-point bulls were still 
in training, thrashing their 
antlers against brush and 
saplings, trashing every- 
thing they worked over. As 
the rut comes into full 
swing, they’ Il soon be fight- 
ing any five-point bull that 
tries to keep the harem he 
has gathered. 

The big bulls really work 
themselves into a rage. I 
watched one tear out the 
riverbed willow clumps by 
their roots. He bucked, jumped, ran around in circles and 
would have attacked the bushes from different sides. At 
times, he actually lost his footing and fell down. 

The best place to find the big bulls is along Route 16, 
the Yellowhead Highway, between the turnoff to Jasper 
and 15 miles to the east by the Cold Sulphur Spring area, 
with its huge grassy meadows and picturesque lakes. 

All of the campgrounds have herds of cows and calves 
feeding through and around them. Whistler’s Campground 
is the best. Here, cows will pull in bulls from surrounding 
areas. I prefer to photograph along the highway stretches 
because the lighting conditions are much better. The forests 
are primarily spruce and balsam and very dark. 
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Jasper Bonanza 


As you make plans for summer, check out 
the wildlife possibilities in Central Alberta 


BY LEONARD LEE RUE III 


Jasper is a great spot to pho- 
tograph swimming elk. The bulls 
along Route 16 swim the 
Athabasca and Maligne Rivers 
regularly and, at times, will take 
their entire harems across. They’ re 
not wading, they’re swimming. 

Old Route 93A, the roads going 
to Mount Edith Cavell and the 
tramway aren’t productive because 
the forest grows too close to the 
road. Old 93A does take you down 
to Athabasca Falls, which offers 
great scenic opportunities. 

About five miles east of Jasper 
is the road to Maligne Lake, a distance of 28 miles. This 
is both a scenic route and a great wildlife road. Take the 
time to view and photograph the Maligne Canyon. 

Farther up the road is Medicine Lake. Remarkably, the 
Maligne River flows into the northern end of the lake, but 
flows out underground so that the lake has no outlet. 

On the eastern side of the road is the Queen Elizabeth 
Range. Here, huge slabs of sedimentary rock have been 
upthrust to a 45° angle by the shifting of the Earth’s tec- 
tonic plates. This area is home to a large band of bighorn 
ewes and lambs. Although it’s illegal to feed wildlife in 
any national park, many tourists do anyway, so the sheep 
(Cont’d on page 96) 
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@ Location: Idaho has be- 
come a leading destination for 
outdoor photographers. This 
western frontier state that I 
call home combines the largest 
designated wilderness area in 
the entire continental United 
States (the Selway-Bitterroot 
Range) with the raging white- 
water rapids of some of the 
country’s wildest rivers. 

Salmon River country is my 
favorite part of Idaho. There 
are more than 13 thousand miles 
of trails and 13-plus million 
acres of public lands. Wildlife 
abounds here. Wolves, moose, 
white-tailed deer, mule deer, 
mink, otters, muskrat, beaver, 
martins, black bear, mountain 
lions, porcupines, elk and an 
array of bird species live around 
the Salmon. Bald eagles fish 
for trout and golden eagles soar 
in thermals looking for prey. 
Migratory Canada geese inhabit 
the tiny islands along the rivers 
during the spring to hatch and 
rear their fluffy young goslings. 
If you love to get wildlife shots, 
this is the place. 

Full-curl bighorn rams are 
almost without fear of humans 
during the rut and can be 
approached within prudent full- 
frame distance. During the late 
winter months, huge elk and 
deer herds can be spotted for- 
aging on southern hillsides. 

The Salmon River area is 
near the eastern edge of Idaho; 
the Montana border is just a 
30-minute drive from the town of Salmon. 
The drive leads you through some of the 
most beautiful river country anywhere. 
Take a rafting photo tour down the Mid- 
dle Fork for a photographic trip you’ Il long 
remember. Be sure to bring along a water- 
proof, protective camera case like a Peli- 
can or Tundra Sea King to keep your 

expensive gear safe. 
Only two roads lead into Salmon— 


Salmon River 


Idaho 


Text And Photography 
By Jim Oltersdorf 


Highway 93 and Highway 28. Salmon is 
about a three-hour drive on Highway 93 
from Missoula, Mont., the location of the 
nearest major airport. From Interstate 15, 
Highway 28 east to Salmon is a lonely road 


that takes you through miles 
of high desert, scrub and the 
ghost town of Gilmore, just 
below Gilmore Summit. 

@ Weather: Summers are 
quite warm and winters have 
large snowfalls. Because Idaho 
is mostly huge expanses of 
forests and rural areas, the 
weather can change quite 
quickly. Summer highs will 
vary from 70 degrees in June 
to 100-plus degrees in July 
and August. Winter lows in 
the minus-50 degree range 
aren’t uncommon, but days 
in the 50s occasionally occur 
in mid-January. Rain gear is 
a necessity any time of year. 
I’ve found lightweight, 
breatheable Gore-Tex® to be 
the best. Good waterproof 
boots that offer adequate ankle 
support are also key. Remem- 
ber to always have a good 
compass and know how to 
use it. The backcountry can 
be very disorienting. 

@ Photo Experience: Since 
there’s so much to photograph 
and sometimes great distances 
are involved, I suggest fast 
and long lenses. However, 
interesting subject matter can 
be found up close, so a 20mm 
or 24mm wide-angle lens will 
greatly enhance your scenics. 
A 600mm f/4 is nice, but I’ve 
found this area to be so rugged 
and demanding in the back- 
country that a couple of shorter 
lenses and 1.4X or 2X tele- 
extender will serve better than a bag full 
of longer lenses (unless you’re going to be 
shooting out of a 4x4 vehicle). Most wildlife 
is unafraid of vehicles and will come quite 
close as long as you don’t get out. 

For more information, contact: Idaho 
Dept. Of Fish And Game, P.O. Box 25, 
Boise, ID 83707, (208) 334-2658; Idaho 
Outfitters and Guides Assoc., P.O. Box 
95, Boise, ID 83701, (208) 342-1919. op 


BEST TIMES: Because of the extreme weather conditions that prevail during Idaho winters, be well-equipped when ventur- 

ing into the rural areas of the Salmon River country from early November through May. The ideal time to enjoy many of the 

a aspects of the area, however, is mid-June through September. Spring wildflowers are in full bloom late May through early July. 
The nesting season for most birds is in full swing in July, which is also the best time to river raft for spectacular scenery. 


IDAHO 


Remember, ask permission from land owners if you desire to cross private property; most are willing to grant access. 


Campgrounds on BLM and Forest Service properties are mostly free; you can obtain information from local offices. And 
remember to check out what locals call “Down River” out of North Fork for the ease of photographing wildlife. 
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Photographer Peter Marlow is a member of Magnum, 

an international agency of professional photographers. 

Photo Data: Sigma 18-35mm F3.5-4.5 Zoom Lens. Shot at 125 at F16. 


©6 For this assignment, I went back to this familiar bridge on the Thames and made some 
: : me sere ” 
fresh discoveries. The Sigma lens | chose is light, compact and easy to operate. 
Peter Marlow 
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BY DEWITT JONES 


hen my parents picked me up from sum- 

mer camp, the first question they’d ask 

was always the same. “Did you have a 

good time?” No doubt your parents did, 

too. It’s the question I ask myself each 
time I come back from photographing. If I’m on assignment, 
I also ask myself, “Did I get the shot.” 

But more and more as I photograph for myself, it’s “Did 
I have a good time? Did I enjoy the experience?” These 
are the most important questions. 

We were enjoying free time at a photo seminar I was 
teaching at Hollyhock on Cortes Island, British Columbia. 
One of my favorite spots on Earth is the Hollyhock gar- 
den. A wondrous profusion of flowers and edible green- 
ery curving in sinuous rows. A feast for the eyes and 
ultimately our palates. (Yes, we even eat the flowers!) 

Absently, I lifted my camera and snapped a record shot. 

I wandered in the warm June sunshine, listening to the 
bees drone and inhaling the fragrance of rich soil, fresh 
greens and delicate flowers. I wasn’t thinking about pho- 
tographing, just communing with the garden. 

At the end of a row, I came upon a glorious display of 
columbine. I plopped down in the dirt to get a better view. 
A light breeze ruffled the blossoms and suddenly I was 


The Dance Of Life 


Did you have a good time? 


lost in the midst of a wondrous ballet. Columbine dancers 
were twirling, pirouetting and leaping into space. I could 
almost hear music encoded in the wind. 

I grabbed my camera and telephoto lens. The flowers 
were moving, but it was clear I was going to have to stop 
their motion to catch them mid-leap. I shot several frames, 
but didn’t like what I was seeing. Too sharp, I thought, 
and changed to my soft-focus lens. Ah, better. 

The flowers dipped and whirled, flying through the air. 
I delighted in their aerobatics! What a performance! Yet, 
I wasn’t seeing their freedom in the viewfinder. My poor 
columbine were held prisoner, tethered to the ground by 

(Cont’d on page 86) 


Please start my Charter Subscription 
with a FREE copy. If | like it, my price for a Charter 
Subscription of 6 issues (5 plus my free issue) is 


only $11.97. Otherwise I'll return your bill marked 
“cancel” and owe nothing. Either way, the free 
issue is mine to keep. 


Name: 
Address: 
City/State/Zip: 


(_]Payment enclosed [_]MasterCard [_]VISA Card #: Exp: 
Foreign and Canadian subscribers must enclose payment, in U.S. funds only, adding $7 for postage. No Foreign/Canadian “bill me” orders. 


—-_ 
The Dance Of Life 


imel vee eee « oes!) Gee 


owe’! eee 
NO POSTAGE 
NECESSARY 
IF MAILED 


BUSINESS REPLY MAIL 


POSTAGE WILL BE PAID BY ADDRESSEE 


?UPhoto 


BOX 56380 
BOULDER, CO 80323-6380 


IN THE UNITED 
STATES 


o_o —_— o~ 

oom —~— = Veda DbacccoDDecoDabsoDDeaE Decne DabaobsTDvcnteocll 
~-_& —_ « = es ———EEE 

i -——e- © © ee oo —-—— “7 

Sg Re ow ll ly lal eed 


—— « > aaa * ees ~~ —ae— Ee oe — 
—_~— -— ————— a Se = gum - — 
——<_ © == —_—— =« & = —_ 


. om —— ee ee me ~~ & == 


_ ~_ = -“* -< oc 7 = - --e 
~ —_—< oe; ee. — ow o- « =~ * =e 
_—_ —> _ <= -—-— — -— = 
— —_e —_ i — ——— Se 

~~ @« ee aw tee 8 oy ee me 

oe mes we Oe One -_e——e 


c— ——?, ee So ee at TF eee 
— ee ee ge ee 


you everything you need to enjoy this exciting and exploding 
new world of computers and photography. And it's easy! 


Step-by-step instructions to help you make your computer your 
wn one-hour photo lab...evaluations of the latest in affordable 


lor printers, digital cameras, and software...tips from the pros CHARTER BENEFITS 


a 
a. oe 


UINVCING. 


A New Magazine From The Publishers 
Of OUTDOOR PHOTOGRAPHER 


Your guide to the x. 
exciting world 

of computers 

and photos! ‘ 


Recent innovations in camera and computer technology PS 
offer you amazing new capabilities. You will be able aang 
to shoot, manipulate, and print photos immediately 7 

and in your own home. The possibilities are truly The 
endless...touch up photos, combine separate Mage 


images, create greeting cards...anything you can Wy te 
imagine... affordably and in your home! jy 


Now there's a new magazine, P€Photo, that brings 


how to do things you've only been able to dream of until now... 
all there in every issue of P6Photo! ° off the newsstand price 


Ider now and begin your Charter Subscription at the low * on renewals and gift subscriptions 
of just $11.97 for 6 issues. Simply use the attached reserva- 


ard or dial (800) 537-4619 and we'll start sending you the 
g first issues! Do it now! 


ser 


° on all unserved copies 
if you ever decide to cancel 


ft ISSUE ON SALE APRIL 1/ 


"i =" BS gi 


Ghallen 


ryt 
OF | ne wel | | lor By James Lawrence © Photography By David Muench 


You go to Yellowstone, 
you shoot Old Faithful. 
How do you bring back 
a unique vision of 


overphotographed, but 


great places? 


efore we were knee high 
to a Kodak Brownie, 
nature’s icons were so 
emblazoned in the national 
consciousness that any 
school kid could draw them blindfolded. 
The Cathedral Group in the Tetons. Old 
Faithful. Half Dome. These and other nat- 
ural symbols are the heart of our land. They 
reign mighty over the wild places of Yosemite, 
Yellowstone, the Grand Canyon, Arches 
National Park and other national parks. 
Symbols of western America. Familiar as 
our Own names. 
Photographed to death. 


Yet, as serious photographers, we’re 


Grand Teton National Park as photographed in the 
1960s (far left), 1985 (center) and 1995 (above). As 
personal vision evolves, the same place clearly 
doesn’t mean the same shot. 
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Yellowstone National Park. 
Changing vision and 
different equipment can 
make for very different 
images. The shot of the hot 
springs on this page was shot 
with a 4x5 view camera in 
the 1970s. The image on the 
next page was taken in 1996 
with a 35mm SLR. 
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apostles of light and form and color. 
True believers in the natural scene. So 
we go to the great places to make our 
own memorable images—even if we 
privately believe there’s nothing new 
under Delicate Arch. 

Reality check! If you think the great 
landscape icons have been definitively 
photographed, you just fired David 
Muench, master photographer of the 
American wilderness. Muench not only 
makes his living finding ever-fresh 
ways of shooting the big, the famous, 
the well-trampled, but he truly lives 
for the challenge of extracting the new 
and meaningful from the very midst 
of the familiar scene. 

“In fact, I find that my strongest 
impressions, when I’m working the 
best and feeling the sharpest, come 
from the challenges of photographing 
the big icons,” says Muench. 

A leading light of landscape pho- 
tography for more than 30 years, 
Muench shows no sign of slacking 
off, to which a wealth of forthcoming 
books attests. A sequel to the book, 


Eternal Desert, is his personal homage 
to Arizona. It and two others, The 
Rockies and Plateau Light, will be out 
this summer. Plateau Light is a cele- 
bration of our newest national monu- 
ment in the Four Corners area, which 
includes Monument Valley. 

Luckily for us, Muench has a lot 
to say to all photographers about shoot- 
ing familiar landscapes in fresh and 
exciting ways. 

“These big features are so dynamic. 
Why try and be clever by showing 
something totally opposite or totally 
hidden? I really enjoy going to these 
icons to let the earth processes, the 
seasonal changes, the daytime changes 
challenge me. Because you can always 
find something different, every time 
you go back, in your search for that 
magic timeless moment.” 

Sound cheerier than the “been there, 
done that’ attitude? Then let the first 
habit you lose be this one: Forget pho- 
tographing Old Faithful, Mammoth 
Hot Springs, the Cathedral Group peaks, 
a moose in a meadow, a bear by a tree, 


a chipmunk on your backpack, then 
saying “Mission accomplished!” 

Go instead with that Muenchian 
confidence that there’s an infinite vari- 
ety of photographic opportunities in 
every place, no matter how many mil- 
lions of pictures have been taken there. 
Don’t let familiarity intimidate you! 

First off, visualize and plan for sea- 
sonal weather changes. How might 
Old Faithful look backlit at dawn, in 
winter, through a 20mm lens? How 
about in spring, through a 400mm tele- 
photo, from a quarter-mile away? Or 
maybe you ask, When will the crowds 
not be visiting the Tetons? 

Try to anticipate the weather. Muench 
recently surfed weeks of what he calls 
an “autumn wave” of seasonal change 
as it swept down through the Canadian 
Rockies all the way to Arizona. 

“IT planned it that way. The large 
turning of the leaves up there was a 
key to it. So you’re riding it down day 
by day. Working with the autumn col- 
oring to show a transition between the 
opposites: the early snows up above 


and the autumn seasonal thing with 
the brilliant trees. Those are the impact 
things, the dynamic contrasts I look 
for. Now play the sunrise or sunset 
light off of that and you’ve got the 
ingredients for great moments. That’s 
the essence of it really.” 

Add to your planning any reading 
material you can get your hands on 
about the areas in which you’ re inter- 
ested. Topographic maps, Internet 
Web pages that cue you to the what, 
where and how in national park areas 
and, of course, books, magazines and 
nature videotapes can all kick off 
ideas. But one way or another, you'll 
arrive and be confronted by that world- 
famous view. Then it’s time to sim- 
ply Let It Be. 

“You can capture something that 
makes a statement, a personal expres- 
sion for yourself that not every one else 
has done, by just opening yourself. Be 
there. Look and feel either something 
going on around that big icon or within 
the immediate area. Be patient. Wait 
for those moments that are stunning.” 


Muench knows from decades of expe- 
rience that having a particular aim or 
ambition primes the subconscious for 
an often serendipitous mix of factors 
that will make memorable photographs. 

Don’t think it’s always going to hap- 
pen, though. That’s swinging the pen- 
dulum too far in the other direction by 
removing the thrill of random chance. 
Always expect to be tested in some 
way, whether it’s your first photo excur- 
sion or a shoot for National Geographic. 

Muench’s Trials of Hercules have 
included dealing with the iconographic 
power shots from previous masters like 
Ansel Adams or Brett Weston. “It can 
be intimidating. But even if you’ve 
seen what many consider the ultimate 
photograph of a place, you still want 
to make your own statement.” 

Thus driven, your work is cut out 
for you. “I’m still trying to take some- 
thing exciting of Old Faithful,” he 
admits with a wry smile. “That’s prob- 
ably my worst place for not having 
made the powerhouse shot I feel cap- 
tures the essence of the place. I feel 
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Lower Falls, Yellowstone 
National Park. The photo- 
graph above was made in the 
1960s and shows the photog- 
rapher’s desire to include 
foreground elements that 
give a feeling of depth to the 
scene. The image on the next 
page was made in 1996. The 
lighting is very dramatic and 
the subject has been sim- 
plified to its core elements. 
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like I keep bashing my head against 
it. What is it that’s so elusive? 


“You have to give an icon like that 
it’s due. I have a clear idea of the 
essence of how that geyser should look. 
It excites me. It inspires me! That’s 
the challenge. So I keep going back 
and forth against it. Just to see if I can 
come up with that beautiful, distinct 
balance between water and steam. It 
depends on the wind currents. And 
you’ re playing all that against the light. 
I usually try to work it backlit for a 
rimlit, magic, halo effect.” 

He thinks for a moment. “Maybe 
I should try it from a low angle. That’s 
something I haven’t tried before.” And 
you see the wheels turning. 

Enter strains from a U2 song: But I 
still haven’t found what I’m looking for. 

Next lesson: Don’t let the odd unre- 
alized shot immobilize you. Old Faith- 
ful may not be happening today or 
even this trip, but rest easy, or rather, 


don’t rest at all—go somewhere else! 
Head over to Yellowstone Falls. Up 
to. Mammoth Hot Springs. Find out 
why David Muench counts the Wind 
River Range and the Beartooth Moun- 
tains among his favorite places in all 
the West. 

“The Beartooth Range is tucked 
right in at the top of the Yellowstone 
ecosystem on the northeast side. That 
whole alpine drive is extremely impres- 
sive.” Beartooth is well-visited, but 
not so photographically recognized. 
Windy. Open. Rich in thunderstorm 
drama in summer with sublime snow 
vistas in winter. 

Like a gourmet with feast before 
him, Muench ticks off the sumptuous 
treats: “You get glaciated plateaus like 
those in Rocky Mountain National 
Park. You get these big cliffs. Some 
glaciers in there, too. Alpine sheep. 
Glacial lakes with lots of creative 
opportunities for reflections. There’s 


Notice this radically different approach to a scene of the Grand Teton Range. In the top photograph from 

the 1970s, the fence is used as a foreground element that seems insignificant next to the mountains. In the 

image above, the fence dominates while the mountain range has shrunk to a jagged edge on the horizon. 
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Glacier National Park 


der Megcabeomthern skies, 
Put yourself in Montana. 


BIG SKY COUNTRY 


To begin your Montana journey, call 800-VISIT-MT (847-4868), 


ext. 751, or find us at http://travel.mt.gov on the web. 
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your ‘out’ from the hordes.” 

Another off-the-path destination is 
Alaska Basin in the Teton Range. “Not 
everybody goes there. In the summer, 
the flowers are very impressive just 
south of the main group. Then there’s 
the Idaho side, coming up on Table 
Mountain. It’s about a seven- or eight- 
mile hike. A few buttes and peaks line 
the west side, with the whole Cathe- 
dral Group right there in front of you. 
There’s a big drop and you have all 
the granite faces and big peaks. Look- 
ing east, you have sunrise things 
going on. The situations there can be 
very impressive.” 

Muench adds that he hasn’t seen 
much notable photography done in 
this area since the pioneering work of 
William Henry Jackson (1843-1942). 

Other Muench favorites are the Big 
Sandy entrance to Wind Rivers, the 
Elkhart Park entrance to the Bridger 
Wilderness, Island Lake, Titcomb 
Basin, Fremont and Gannett peaks 
right in the heart of this glaciated area 
and Lake Solitude in the Tetons. 


hen faced with competition 

from crowds of tourists or 
other photographers, don’t give 
up in despair. Offer or ask to 
share space; politely ask people 
to move aside during the peak 
light; let them know when they’ve 
walked into your frame; ask a 
companion to keep the area clear 
for you while you shoot. If all else 
fails, have a backup site in mind. 
Above all, don’t sully the image of 
photographers by being rude. 


Even the upper geyser basin of Yel- 
lowstone holds many surprises for the 
visual seeker. Many of the geysers go 
off at different times. Hope for some 
of that magic light, says Muench, and 
be loose and ready with your hand- 
held equipment. “It’s changing so fast. 
You can really be surprised at what 
comes in.” 

Other strategies include looking for 


fresh ways to decorate the traditional 
view. “The Teton flowers can present 
great foregrounds and great contrasts, 
especially with the opposite look of 
the Tetons themselves covered in heavy 
snow. Also, the fall coloring and qual- 
ity of light that happens there are very 
special to me. You just have to go at 
those times of year.” 

It’s no more complicated nor less 
daunting than this: “Look for those 
magic contrast moments such as autumn 
trees and snow, passing storms and 
early or late light situations. Those are 
the ingredients you work with. Then 
get tuned in intuitively to what the 
subject is doing, what the atmosphere 
is doing. Now let in your own cre- 
ative ability. Bring it up to match 
what’s happening before you” 

Got that? Now go forth and be 
bountiful. But wait! Where did all 
those people come from? You’re set 
up to shoot Delicate Arch in Arches 
National Park. It’s just before sunset. 
You’ve been here 30 minutes, wait- 
ing, waiting for this glorious light, and 
now a busload of tourists and ama- 
teur photographers has just flowed 
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“T don’t get bothered too much by 
people except when they climb all over 
me. You have to scramble sometimes 
to beat other photographers to a pop- 
ular, cramped place. Like at Toroweap, 
overlooking the Grand Canyon. If 
four people have designs on a five- 
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foot-wide viewpoint, what are you 
going to do?” 

Muench suggests several strategies: 
Negotiate by offering to trade one loca- 
tion for another before the right light 
hits; politely ask people in advance 

(Cont’d on page 89) 
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Combine adventure sports with 7 me 


landscapes for powerful images 


Text By Mark Edward Harris © Photography By Anne-Masie Weber. ~ 
ee . 


nets than | 


etl they really 

Weber ‘combines her 

hy, sports and travel. 

: ed to Lake  Calif., the backcountry 

became one big outdoor s io for her. The area offered 
ariation in lighting and climatic conditions. 


PREVIOUS SPREAD: The 
scope of this broad landscape is 
emphasized by placing the 
climber, who struggles to reach 
the top of it, in the frame. 
INSET: A silhouetted mountain 
biker augments a vivid sunset. 
ABOVE: The solitary 
snowboarder creates a sense of 
isolation, like he’s the only 
person on the whole mountain. 
The incorporation of lone 
adventurers takes a somewhat 
commonplace landscape and 
creates a powerful image. 
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“I’m fascinated by shooting with 
available light,” she says. “It holds the 
spirit of the moment better, without 
stripping the soul from the image. I 
also love shooting in every possible 
weather scenario and am attracted to 
work in sometimes extreme weather 
conditions because of the challenges.” 

An avid distance runner, climber, 
mountain biker and snowboarder, 
Weber scouts and selects locations 
through the eyes of an athlete, which 
she believes is “the essence of every- 
thing I shoot.” For her models, Weber 
selects athletes and athletic talent 
who have as equal a passion for their 


sport as she does for photography. 

“Together we work with and punc- 
tuate our location so that the finished 
product allows the viewers’ senses to 
awaken, thus giving them the sensa- 
tion of being there,” she explains. 
“Once I’ve scouted a location, in my 
mind’s eye, it’s already on film. The 
film becomes an extension of my senses. 
Then it’s just a matter of orchestrat- 
ing the selection of athletes, film, lenses 
and weather.” 

Years of preparation have enabled 
photographer Weber to orchestrate 
these elements and capture these 
moments in adventure sports. This 
preparation includes her college pho- 
tography classes and three years of 
assisting a Northern California pho- 
tographer, which she readily admits 
was an invaluable learning experience. 
“T learned the basic nomenclature and 
the great importance of knowing the 
rules before you break the rules.” 

Weber also credits her parents’ inter- 
est in art and travel as a catalyst. “Our 
family traveled abroad quite a bit when 
I was young. Fascinated and infatu- 
ated with the exotic locations, an early 
interest put a camera in my hands.” 
She credits her brothers for exposing 
her to sports early on. 

For Weber’s look, a successful sports 
image uses motion as a key element. 
She feels it gives the image life. “Often, 
I look for implied motion in an image. 
Body language, water splashing and 
the sweep of clouds can all suggest 
motion. Through the use of various 
shutter speeds, panning, flash-fill and 
lenses, I can achieve a unique per- 
spective on motion.” 

When does she decide to freeze the 
action? “I generally freeze action when 
I want the athlete proportionately 
smaller than the dramatic landscape 
he or she is swallowed by. The ath- 
lete becomes secondary to the aes- 
thetics of the location. There’s a power 
and soul to that type of image. It’s 
clean, powerful and pure. I also like 
tack-sharp action when I use longer 
lenses, especially when the action or 
athlete is coming toward the camera.” 

Weber warns photographers not to 
look for a simple success formula, 
such as this is the best film for this 
shot and it has to be shot at 4:08 p.m. 
with this lens at this f-stop. Instead, 
Weber suggests that you have to be 
willing to fail if you want to truly be 


creative and break new ground. “Push 
a film three stops, develop it in dif- 
ferent chemicals, experiment—there’s 
no formula, no best technique for any 
given moment.” 

All of this experience has led Weber 
to the belief that film should be used 
to intensify mood and arouse the senses, 
so she doesn’t commit to any one film 
but rather experiments with a variety 
of films and techniques: black-and- 
white, film pushed for grain and con- 
trast and cross-processed color film 
for a what she calls a wacky look. “I 
use alternative methods of processing 
only if it enhances the image.” 

But she maintains that in the end 
the work must stand on its own merit. 
Since it’s often a long and treacher- 
ous road to the nearest camera store, 
Weber carries 20 different types of 
film to any given location to make 
sure she has the right film for the look 
she has in mind. 

For a typical shoot, Weber will have 
four backpacks and fanny packs filled 
with several camera bodies, both Canon 
and Nikon, and several fixed and zoom 
lenses. Because she often has to par- 
ticipate in the sport in order to get to 
the best locations, she keep things light 
and simple. 

“Tl go with lighter packs if I’m 
snowboarding or mountain biking and 
carry an array of zoom lens including 
a 20-35mm and an 80-200mm.” For 
other sports such as surfing, basketball 
or soccer, Weber carries an additional 
pack that’s equipped with fixed lenses 
such as a 300mm, 600mm or 800mm. 

Surprisingly, in certain ways she 
finds team sports more challenging to 
shoot than adventure sports. “Team 
sports are fast and often unpredictable 
on the field, while most adventure 
sports can be shot in a more controlled 
and intimate setting. But photography 
is a skill like anything else and, with 
practice, you develop a rhythm and 
instinct for shooting team sports.” 

When asked for a preference, Weber 
clearly chooses the wide-open spaces 
adventure sports can require. “Adven- 
ture sports allow you to surrender to 
your emotions and primal instincts. 
Whenever I’m shooting, climbing, trail 
running, mountain biking or snow- 
boarding, these sports bring me to the 
wildest and loneliest places on the 
Earth. It’s here where I feel a nexus 
with nature. It’s both humbling and 


powerful. It’s in this paradox that I 
lose and find myself creatively.” 

Weber was able to turn her pas- 
sions into a career by first doing edi- 
torial work traveling and shooting 
rock climbing, which then became a 
springboard into other adventure 
sports. Along the way, she discov- 
ered stock photography and found it 
worked well with her lifestyle. There 
was a freedom in shooting adventure 
sports while maintaining a viable out- 
let for the work. She’s represented 
by FPG International. 

Says Weber, “Interestingly enough, 
FPG International is owned and run 


ABOVE: Nature’s incredible 
forms can be accentuated with 

a human figure. The lone 
adventure seeker on the 
mountain bike creates a contrast 
that complements the beautiful 
striations within these rock 
formations. Without the cyclist, 
the shot would be less interesting; 
without the massive rocks, the 
cyclist loses context. 


April 1997 41 


42 Outdoor Photographer 


THINK OF IT AS A DOMKE’ 


BAG WITH 4-WHEEL DRIVE. 


Dual-closure top flap for 
alternate access to camera 

compartment. Flap features 
concealed I.D. window 


Selected 

by George Lepp 
for his Antarctic 
: expedition! 
Camera compartment with 
removable partition and movable 
floor panel Internal frame suspension 
system with 6-point 
Lash tabs for tripod adjustable harness 
or OutPack Lens Duffels 
Movable/removable 
Lens/accessory lumbar pad (not shown) 
compartment with re 
movable padded 
panels (3 included) 


Pocket for water 
bottle, cellphone, 
point-and-shoot 


“Cassette Door” camera, etc 


compartment with 
pd Domke 
nsert (included) 


Stowaway harness 
cover (not shown) 


Multi-pocket organizer 
compartment Padded, adjustable 


waist belt 
Dual-access compartment 
with removable padded floor 
(included rain cover stows inside) Removable luggage 

handles (2 included) 
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THE SAUNDERS GROUP 


21 Jet View Drive, Rochester, NY 14624 * FAX: (800) FYI-FOTO ¢ E-MAIL: saunders7@aol.com 
In Canada: Amplis Foto, Markham, Ontario 


Send for brochure 


dealer list 


Look at the superior finish, the fine castings; 


feel the smooth gliding action of the legs. This | 


is more than just a tripod, this is 
excellence, this is a Gitzo. For more than 75 
years acknowledged by professionals the world 
over as the industry standard. 
For complete information see your 
Authorized Gitzo Dealer or contact 
Gitzo Division, Bogen Photo Corp., 
565 E. Crescent Ave., Ramsey, NJ 07446 
201-818-9500 
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SPORT SCENICS 


by women. I was inspired by their 
creative culture and felt at home in 
their environment. They’ve been 
extremely supportive of my career. I 
also shoot on assignment, but choose 
the projects carefully.” 

Weber’s enthusiasm is evident not 
only in her work, but also in the way 
she describes it. “The spirit of the loca- 
tion, the passion of the athlete and a 


Creative Film Choices 


eber uses up to 

20 different films to 

achieve specific 
effects. Try some new films for 
your photography and see how 
they perform in your situation. 
Compare contrast, color 
saturation, grain and color 
brilliance, but not to see which 
is best. See them as new tools 
that can offer you new creative 
possibilities when you know 
what they can or can’t do. 


quiver of photographic tools are all key 
elements of my work. Sports photog- 
raphy holds many of life’s passionate 
universal messages and challenges. 

“T find myself drawn to the extraor- 


dinary range of emotions and techni- 


cal complexity of sports—the rituals, 
triumphs, defeats, rhythm, motion and 
decisive moments. My passion lies in 
choosing the roll of film, lens and 
lighting that will best convey these 
elements to the viewer. Ultimately, 


| these elements echo life’s metaphors 


and will continue to challenge me 
both emotionally and technically in 
the future.” oP 


Anne-Marie Weber 


PHOTOGRAPHERS: Focus on 
immediate REWARDS! Call 
1-800-927-0380 for your 


© A&l Color 


Save 10% on all services. 


eA. Laird Photo Accessories 
Take 10% off your entire purchase. 


¢ Calumet Photographic, Inc. 
FREE President’s Circle enrollment, free publications, 
15% off your first book catalog order, 10% off rental 
and a 1% annual rebate once enrolled in the program. 


Dale Laboratories 
Save 10% on all processing and enlarging. 


© Franklin Distributors Corp. x 
Take 5% off standard Franklin catal £e 
© Galen Rowell Filters 
B Singh-Ray Corp: 
all Galen Rowell filters. 
e Kir En 


rises 
Save 10% on all Kirk-brand products. 


@Leonard Rue. Enterprises 
Receive FREE standard shipping on all orders. 
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® M&M Photo Source, Ltd. 


Receive FREE second-day air shipping upgrades 
on all orders. 


New York Institute of Photography 
Take 10% off the regular tuition of the NYl Complete 
Course in Professional Photography. 


© Osprey Photo Workshops & Tours 


by Irene Hinke-Sacilotto 
Save 5% on workshop tuition. 


e Perfect Niche Software, Inc. 
Take 10% off your entire purchase. 


¢ Photographer’s Edge, Inc. 
Purchase 10 or more sets of photo greeting cards 
and receive one set of your choice FREE. 


®PROSLIDE II by Ellenco 
Take 10% off all Ellenco products. 


eSanta Fe Photography and 
Digital Workshops 


_ Save 5% on workshop tuition. 


e Vail Valley Arts Council 


Save 5% on selected workshop tuition. 


©ZZYZX Visual Systems 


Save 10% on all services. 
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eVISA Roadside Dispatch 

eDiscount Car Rental Services/Rental Car Insurance 

¢18.9¢ per minute calling services without an 
additional card 

¢Dining a la Card® 20% restaurant and hotel cash 
rebates without an additional card* 


eLow Introductory Rate 

eNo Annual Fee 

¢$100,000 Common Carrier Travel Insurance 

eFree Second Card 

eEmergency Card Replacement and Cash Services 
eATM Cash Access Services 

eAcceptance at over 12 million locations worldwide 
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KILLER 


Ten things photographers say or think that Keep them from making their best images 
Text And Photography By David Middleton 


' The light might stink, but the subject is great! Time to photograph! 


— 


Last September, | was up at Katmai National Park photographing brown 
bears. Unfortunately, the weather isn’t always cooperative in Katmai, and 
many days are thickly overcast. Consequently, there can be great sub- 
jects to photograph, but terrible light. The result? Terrible pictures. 

There are no exceptions to this. Dull light always equals dull photos no 
matter how great the subject. You can have great light and a mediocre 
subject and get a great photo, but never the other way around. You can 
try to rationalize and convince yourself otherwise and still shoot roll after 
roll but, when you get home, the result will always be the same: Dull light 
equals dull photo. 


That’s good enough. 


Sometimes it’s all too easy to get that subject in the viewfinder, check the shutter and figure you’re done. Photographing the 
first subject or angle on the subject you find is a bucket-full of laziness. Not fine-tuning a composition is a bucket-full of apathy or 
too little time. Instead of saying, “That’s good enough,” try saying, “Can it be better?” Then your pictures will truly be your best. 
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hings that stop you from being fully creative are what | call “buckets.” A bucket is always full of water 
and will douse that little creative spark inside of you if you let it. Negative comments, time con- 
straints, uncooperative tripods and laziness are all buckets that should be ignored or fixed when 
you’re photographing. A bucket prevents you from trying a new perspective or another lens and it prevents 


your best effort from surfacing. So avoid these negative ways of thinking and keep your creative spark alive! 


What's this on my camera? 


On nearly every picture | 
take, | check the depth of 
field before | push the shut- 
ter. | use the depth-of-field 
preview button on my cam- 
era. If your camera has such 
a feature and you don’t know 
how to use it, you’re leaving 
too much to chance in your 
photography and are dilut- 
ing your creative vision. Or 
how about a multiple-expo- 
sure capability? Or the dif- 
ference between aperture and 
shutter speed modes? If you 
don’t, there will come a time 
when you’ll be frustrated by 
not knowing. Take some time 
to just fiddle with your cam- 
era and review what all the 
modes and buttons do. 


No one is going to 
notice that bright spot. 


Another rule you can chisel in stone: Your eye 
goes to the brightest spot in the frame. If it’s not 
an important part of your composition, you’re in 
trouble. Too many times, we get so focused on 
the subject that we forget to notice the back- 
ground or the edges. This is particularly true when 
we’re photographing animals; we forget to see the 
entire frame. | know some will say that you can 
just crop it out later. But why take a photo with 
a known flaw when a bit of extra care can fix it? 
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I can hand-hold at 4s sec. 


Not if you want the 
sharpest images! If you 
think you can, then you 
might not know what a 
truly sharp photo looks 
like. Do you evaluate your 
pictures with a slide pro- 
jector? Don’t. The only 
way to determine if a pic- 
ture is sharp is to use a 
high-quality loupe on the 
slide or negative. A loupe 
is a small magnification 
device that enlarges the 
image enough for you to 
determine if the details 
are sharp. A 4X or 6X 
loupe is all you need. 


I’m not getting down 
there. It’s too wet. 


Pants, shirts or socks do dry. And 
wet feet or wet knees rarely cause 
permanent damage. We all spend so 
much time, money and effort on our 
photography, enduring heavy gear and 
too little sleep to get the picture we 
want and, yet, when it comes to get- 
ting our pant legs wet, the entire pro- 
cess may come to a grinding halt! 

By getting low, you enter new 
worlds and your compositions sud- 
denly become more exciting. You'll 
see the spider in the blossom that 
would’ve been missed if you stayed 
high. And, besides, you can always 
bring an extra pair of pants or socks 
along with you or carry something to 
kneel on in the field. 
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At what exposure are you shooting? 


The problem here is: How are you going to evaluate the answer? Is the other photographer using the same film as you? What 
about filters or teleconverters? Is the other camera on program or manual? Is it calibrated the same as yours? Is the other pho- 
tographer’s intention the same as yours? By the time you evaluate the response, the egret has looked away or the polar bear 
has moved on. Instead of asking someone else for your correct exposure, take the time to determine proper exposure yourself. 


Any magazine or calendar would love these photos. 


Any idea how many pictures there 
are of mountain lions, polar bears, brown 
bears, elk, bobcats, lions, etc.? A gazil- 
lion and a half at last count. Any idea 
how many of these pictures show up 
on the desks of photography magazines 
and nature calendars? A gazillion and a 
half. You may think your photos are spe- 
cial, as may your family or camera club, 
but every photo editor in the world has 
seen that shot many, many times. I’m 
not saying it isn’t a great shot, just that 
it’s one of thousands of great shots that 
photo editors see everyday. | have sev- 
eral all-time favorites of mine of which 
I’m very proud, but that have never been 
published despite 10 years of trying. 
That doesn’t mean I’m any less proud 
of them. It just means that the publish- 
ing world is very competitive. 


“P” is for Perfect! 


“P” means program exposure mode. 

Till get better photos with “Perfect” implies it couldn’t be any bet- 
a more exp ensive camera. bi ome iste best eS the meter 
is reading a medium tonality or when 

the overall scene adds up to a medium 
tonality. The problem is that we’re seek- 
ing the magical light and the unusual 
subjects. Program will often turn mag- 
ical into mediocre and unusual into 
ordinary. Manual exposure mode may 
give you the control to accurately cap- 
ture the unusual. Learn to use it! op 


Wouldn't this be nice if it was true? Then 
all the best photographers would be the ones 
with the most money. Wouldn’t that be simple? 
Alas, the world of photography doesn’t work 
this way. Give John Shaw a $200 camera out- 
fit, and his photos would still be phenomenal. 
Remember, it’s not the equipment, it’s the oper- 
ator. No one ever asked Van Gogh what kind 
of brush he was using and, if you’re always 
asking pros what kind of cameras they’re using, 
you’re missing the point. 
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kay, but even if an alligator regards a stand- 
ing adult human as a threat, could it see a 
pair of human legs in the water as a meal?” 
Talking to a National Biological Service rep- 
tile expert, I was trying to get a handle on 
just how dangerous it was going to be to photograph the 
life in and around an alligator hole deep in the Florida Ever- 
glades. To do a complete job, I'd have to get into the water 
during gator mating season, and I was trying to figure out 
how to do this. I wanted to photograph the food chain, not 
become a link in it. 
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“Really,” reassured the alligator researcher, “we work 
around them all the time. If one happens to become aggres- 
sive, just bop it on the snout with a stick.” 

Now I was thinking, ‘Great, I'll lose my Park Service 
permit by harassing the wildlife.’ 

As it turned out, the researcher was right. The alliga- 
tors were at most vaguely curious or watchful. My plans 
to shoot underwater were thwarted not by attacking rep- 
tiles, but by much tinier foes—algae and sediment in the 
receding water of the Everglades that made it too murky. 

This shoot was typical of the stories I’ve undertaken for 


major magazines and book projects in the past 15 years, 
focusing on ecosystems in depth. 

It began with my continuing coverage of Mount St. Helens 
and old-growth forests. In 1994, I spent three weeks pho- 
tographing a single tropical tree for LIFE, from roots to 
canopy. I’ve pursued a personal truth that nature is news and 
used my journalistic background to create in-depth stories. 
The idea is, in national park terms, to get out of the parking 
lots, off the boardwalks and away from where most of our 
photographs usually are taken. 

By the time I arrived in the Everglades, I had thought 


Capturing the essence of a complex ecosystem like the 
Everglades requires intimacy with all aspects of it. The 
broad sawgrass landscape shot shows only the outermost 
layer. Within this dynamic system is a diverse chain of 
plants and animals struggling for survival where only the 
most fit will live. To document a system like this, you need 
to delve deep down into and beyond the grasses to find the 
everyday struggle of creatures like this juvenile anole, great 
blue heron, large skimmer dragonfly and, of course, the 
notorious alligator. 
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Digital Output PC or Mac 
Send PC/Mac files by FTP or Priority 


Air Express to [magers and for most 
output services, your finished work 
is in your hands the very next morning. 


| Print only what 
| you need! 
| 


| Color press proofs overnight. Upon 
| approval, print run in 24-48 hours. 
Digital printing at awesome prices. 


| DisplayMaker 


| 


Big Color Posters 
| $84 for 36" x 48" on our Pro Ink Jet. 


| $189 for 54" x 72" Color Express. 
Call for quotes and info... 


as 
a! Fiery DocuColor 40 


Digital color from files. 
Short run printing-FAST! 


As low as $.50 per original 


| FILM SCANNING SERVICES | 
Kodak 


SERVICE PROVIDER 


| 
| 
| 
| 
| 


| 
| 


Pro scans from 35mm to 4x5 formats 
are $8 each and 35mm scans to the 
Master Photo CD are $.90. Great for 
Internet, printing,and presentations. | 


Postscript Slides | 


Great Value! 


Overnight is $4.95. | 
Economy is $3.00 
in 48+ hours. 


A few of our other services... 

| 4x5 (8k) negative,pos,B&W output...$35 
| DyeSub 8.5 x 11 prints/overheads...$8 | 
| DyeSub 12 x 18 color proofs...$24.95 
MultiMedia/Web Production... 
Experienced NEW MEDIA staff to help | 
| you produce or complete your projects. | 


’ « IMAGERS 


. CALL FOR INFO y QL = ensal 
800.398.5818 or 404.351.5800 
1575 Northside Dr.Ste.490 Atlanta 30318 

| wwwWw.imagers.com 
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ABOVE AND RIGHT: Look for the 
individuals that inhabit the niches of 
the place to tell its whole story. Get 
close to show detail and convey a 
feeling for how the creatures live. 
While a telephoto lens will help 
isolate the subject from the 
background, a normal or slightly 
wide-angle lens will bring the two 
together. This 14-inch wolf spider, 
long-horned grasshopper and little 
green heron are all integral parts of 
the rich Everglades ecology. 


ECOSYSTEM 


through most of the shots I envisioned. | 


Along with my kit of Nikon 8008s and 
lenses from 20mm to 500mm with all 
the trimmings, I brought a Nikonos 
camera and underwater flash, a fish- 
tank to look into the shallows, a lad- 
der to make overviews in the exceedingly 
flat sawgrass expanse, camo material 
for two blinds, a variety of flashlights 
and headlamps, a tiny kayak and 120 
rolls of Fujichrome Velvia. Oh, yeah, 
and gallons of insect repellent. 


The change to Taylor Slough did | 


make one thing easier: I didn’t have 
to camp nights I didn’t want to because 
a gated road allowed close access to 
my van. 

And so I took up residence at a 40- 
foot-wide pond surrounded by wil- 


lows and cypress trees. This kind of | 


story focuses very tightly on one area; 
it’s a journalistic report, a slice of life. 
I don’t wander around the park shoot- 
ing whatever is cool, but stay, in this 
case, within about two acres centered 


on the gator hole. At the far edge of 


the area, I had a view into a wading 
bird feeding area, from which I got 
stunning shots from a blind of wood 
storks, ibises and egrets. 

Most days began well before dawn, 
so I'd be in place in a blind or on a 
ladder in the willows when the light 


came up. This resulted in shots of 


Florida white-tailed deer in the saw- 
grass, green herons and Everglades 
kites scoping out the gator hole and 
wading birds so close to the blind that 
I couldn’t focus my long lenses even 
with extension tubes. 


At the other end of the day, I usu- | 
ally stayed at the location well into | 


the dark, as fabulous sunset light faded 
and wood storks swished overhead to 
their roosts. Day after day, I got the 
chance to use flash with long and short 
lenses, to “put” the sun and moon in 
various compositions and, most impor- 
tantly, to try again on images I saw 
but missed. 

During the hot daylight hours, I 
lurked around the pond, exploring, 
photographing insects and plant life. 


At first, I didn’t know if there was | 
an adult alligator resident or not. | 


Then I saw the large tracks in a muddy 
trail leading from the pond. Shortly 
thereafter, I heard a distant roar, and 


then—way too close—a deep, pri- | 
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First, some hard-hitting talk about heels. 
As you hike along in your Vasque® 

Sundowners.” the heel flexes. 

Actually, a unique grid 

system inside the heel y 

gives a little—and ge) Hh 

Cushions a lot. ' enna 
With 30 or 40 of 50 pounds on your 

back, that will be a great comfort to you. As 

will the Tri-Wick™ footbed. [It literally eats up 

shock while it wicks away sweat.) 


We could go on about the 
Sundowner’s ingenious foot roll 
control. And amazing grip. And 
firm arch support. 

But you'll be even more 
comfortable if you call 
1-800-224-HIKE for a Vasque 
dealer near you. 
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With Bug Baffler® 
Protective Clothing. Shirt 
with attached headnet 
gives complete upper body 
& head protection. 
Lightweight durable 
screening material lets 
air in, Keeps bugs OUT! 
Pants, too. Colors: olive 
green, black (for crystal 
clear vision), and 
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CONSCIOUS decision. 
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The Silva compass. Engineered to get you home every time. Guaranteed accurate for life. gs ® 
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METZ SOMZ-5 


EVERYTHING YOU WOULD EXPECT 
FROM METZ AND MORE 


The Metz 50MZ-5, Guide Number 164 at 
ISO 100 (50mm zoom position), the 
most sophisticated handlemount flash 
available, consists of a handle and a 
separate controller. The controller 
incorporates a built-in autofocus 
measuring beam as well as an LCD 
which displays all significant settings 
including TTL flash , auto , manual flash 
and stroboscopic modes plus the 


selected aperture with flash range. 
Innovative operating modes, 

including TTL-EASY and Rapid make the 

50MZ-5 ideal for creative photographers. 

See your dealer or write: 

Bogen Photo Corp., 565 E. Crescent Ave., 

Ramsey, NJ 07446-0506 201-818-9500. 


We don't sell anything 
we wouldn't buy ourselves. 
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ECOSYSTEM 


mordial, answering bellow. 

There’s a place deep in the human 
brain that reacts with panic at the sight 
of a large reptile. It’s there, despite 
the fact that humans and dinosaurs 
didn’t coexist, and I certainly felt that 
fear as a large gator burst from the 
adjacent edge of the pond. As it churned 
across the water, a second reptile rose 
from the opposite side and thrashed 


| down the trail I had just crossed. 


As the days went on, I had chances 
to photograph alligators in many sit- 
uations, including a memorable advance 
toward me by a big one as I stood 10 
feet away, legs and tripod deep in the 
water. Yes, I felt that panic. Yes, I 
kept shooting. And, yes, the gator was 


| only trying to get in deep enough water 


to swim away. I learned to recognize 
the faint insect-like call of baby gators, 
and, from kayak and shore, to approach 
the eight-month-olds in the pond who 
were probably last year’s offspring of 


| the resident female. 


To me, recording an ecosystem in 
depth is the highest calling of nature 
photography—what I call “‘biodiver- 
sity photography.” It constitutes a “day 
in the life” portrait of a single place, 
with multiple views of animals and 
insects throughout the day. It gives an 
inkling of how the place works. 

Another way to do this is by return- 
ing to the location through the sea- 


| sons year after year. Even so, there’s 


a tendency to focus mostly on large 
landscapes and major animals of the 
ecosystem, while ignoring insects, plant 
details and the smaller relationships 
that often turn out to be crucial in the 
life of the place. 

Nature photographers owe their sub- 
ject areas loving attention to every ele- 
ment of the ecosystem, and they should 


| give the viewing public the full story 


of that diversity. oP 
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Revolutionary Support 


New Novoflex MagicBall 
This innovative “upside-down” ball-and-socket 
head screws onto the tripod and the moving ball 
part attaches to the camera. The result: a quick 
and simple way to shift the camera from 
horizontal to vertical position. The MagicBall only 


weighs 32 oz. yet securely handles up to 22 lbs! 
Introductory price: $329.95. e Lowest Priced Large 
With quick release: $379.95 F 
: | \ : | ormat Camera on the 


Market Today! 


9 
New Cambo Cadet 
4x5 View Camera 
Priced lower than most professional 35mm 
systems, Cambo’s new lightweight 
monorail camera weighs an amazing light 


5/4 lbs, and features interchangeable lens 
capabilities, a reversible ground glass back 
and zero-position detents for quick set-up. 
Also available with a wide angle bellows. 
(Lens and lensboard not included.) 
Only $399.95. 


Precision for Your Vision 


Zone VI Modified 
Pentax Meter 
This modified digital meter provides improved 
accuracy and greater consistency. Modifications include 
an enhanced reading cell, series of step-down baffles, 


Friendly Skies 


Calumet Graduated Neutral Density Filters 
With the ability to reduce light transmission uniformly over the visible 
range of the spectrum in definitive steps, Calumet's Resin Graduated ND 


filters are indispensible in high-contrast shooting situations. Essential tools 
for photographing sky, snow or water. Available in 0.3, 0.6 and 0.9. infrared absorbent coating, four corrective filters and 
As low as $72.95. calibration to yield 4-stop of linearity over its range. 
Just $595.00. 


CALUMET % order, call 1-800-CALUMET 


(1-800-225-8638). Or stop by our retail location nearest you! 
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| 4 Text And Photography By Brenda Tharp | 


“If there’s magic on this planet, 
surely it must be contained in water.” 
—Loren Eisley 


n all its forms, water is truly a mag- 

ical substance, but the form that 

perhaps intrigues me the most is 
when water is in a really liquid 
state—moving. 

Moving water carries the light with 
it as it moves. This liquid light pours 
itself up onto ocean beaches and swirls 
its ethereal molecules around sea stacks 
and rocks. It rushes over rocks and 
boulders in rivers, yet can also per- 
fectly reflect a scene of reality when 
moving slowly. And, with only the 
slightest breeze, it can turn an ordinary 
reflection into one of impressionism. 

Shutter speed plays an essential 
role in creating the different effects 
of moving water. To smooth out rip- 
ples, waves or frothy water, a mod- 
erately slow to very slow shutter does 
the job. Deciding which shutter speed 
is appropriate largely depends on the 
speed of the body of water you’re 
photographing and your artistic vision. 
There really isn’t any formula, and 
therein lies the magic. Each image 
will be unique, and you’ ll find the one 
that works best by experimenting with 
various shutter speeds. 

Getting an accurate exposure for 
water can be tricky. The highly reflec- 
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tive surface of water often causes the 
camera meter to be fooled, no matter 
how advanced an exposure system. 
With moving water, tonal values get 
mixed up quite easily. The key to mak- 
ing accurate exposures is to meter for 
a middle tone in your scene. Remem- 
ber that darker areas will cause over- 
exposure readings, lighter areas 
underexposure. If the water is chang- 
ing too much, find some other solid 
object in your scene or nearby that’s 
a middle tone, or use a gray card. 


Spring melt in the Merced River, Yosemite 
National Park. With the river moving almost 
imperceptibly, a very slow shutter speed 
was needed to blur the surface. If the water 
was sharp, it would have made for an 
unwanted distraction from the dogwood 
blossoms. Try blurring in situations like this 
when you want the water to serve as a 
backdrop to the main subject. The effect 
works hest when the flowing water reflects 
some color and has texture. 


Canon EOS-1n, Canon 24mm, f/16 at 2 
sec., Kodak Lumiere 


Capture 
the magic 
of water 


in motion 


Bracketing your exposures will ensure 
a better success rate, and many times 
the over- and underexposures can pro- 
duce interesting effects of their own. 

A tripod is essential for moderate 
to slow shutter speeds. A stable plat- 
form prevents camera shake, ensuring 
that the only movement in your image 
is the movement that you want. 

I often use a medium telephoto 
(100mm to 200mm) for isolating pat- 
terns in water. For landscapes that 
include large bodies of water, a wide- 
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ABOVE: The coastline was shot at 4 sec., which only slightly blurred the 
surface of the water. The result is a photo that doesn’t give the 
explosive look of the crashing ocean (faster shutter speed), nor does it 
have the misty feeling of tranquility (slower shutter speed). 


RIGHT: A longer one-sec. shutter speed (top) and a much longer four- 
sec. shutter speed (hottom) yield an ethereal ocean surface. By 
choosing these looks, you can completely change the impression of the 
image from violent to soothing. 

ALL: Canon EOS A2, Canon 80-200mm, Fujichrome Velvia 


iti ABOVE: Frederick Sound, Alaska. A boat's wake makes an intriguing 
pattern of colorful reflections. Try eliminating the sky to create an 
ahstract photograph that concentrates on forms and colors, like this 
one. ABOVE LEFT: Merced River, California. Make the rich, reflected 
colors stand out by slightly blurring the river. LEFT: Yellowstone River. 
Catch the image in still waters’ mirror-like surface to give a familiar 


landscape shot new emphasis and interest. 

ALASKA: Canon EOS-1Nn, Canon 80-200mm, ‘4:0 sec., Fujichrome 
Provia; MERCED RIVER: Canon EOS-1Nn, Canon 80-200mm, 2 sec., 
Fujichrome Velvia; YELLOWSTONE RIVER: Canon EOS-1n, Canon 
24mm, Kodak Lumiere 
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angle lens (20-35mm) works great. A 
variety of lenses can work for pho- 
tographs of moving water. 

A polarizing filter can be quite use- 
ful to reduce glaring highlights off 
water, and it also helps to slow down 
shutter speeds in bright light condi- 
tions. However, polarizers can also 
remove many reflections you may want 
in your photograph. Use them care- 
fully, watching through the viewfinder 
as you rotate the filter, looking for the 
right balance of glare removal versus 
needed reflections. 

ISO 50 to 100 films work well for 
making photographs of water. When 
photographing patterns in water, film 
speeds of ISO 100 will enable greater 
control of your shutter speed. For other 
water images, the slower speed films 
offer slower shutter speeds. 

Long exposures can drain your 
camera batteries quickly, so be sure 
to bring fresh batteries with you into 
the field. If you’re photographing at 
the coast, remember to protect your 
camera and lens from the salty mist 
and spray from waves. Use a clean, 
damp cloth to wipe down the outside 
of your equipment after a session along 
the ocean. 

A favorite place of mine to photo- 
graph moving water is an ocean beach. 
Ocean waves rushing to shore are 
blended and softened, creating silky- 
smooth flows of light on the sand. A 
good time to make these types of 
images is just before sunrise and just 
56. Outdoor Photographer 
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after sunset. The rich colors of the sky 
are reflected in the traces of water left 
by receding waves, and the longer 
exposures blend the wave action into 
a smooth flow of color. 

Typically, a six- to 20-second expo- 
sure will create a soft, blended effect. 
This depends largely on the amount 
of wave action and the steepness of 
the beach. A steep beach will drain 
away much more quickly than one 
with a more gradual angle, making it 
difficult to capture the wet highlights 
on the sand during a long exposure. 
A beach with a lot of wave action may 
have too much water, resulting in an 
image without enough definition. 

To create ethereal images of water 
swirling around sea stacks and rocks 
on a rugged shoreline, expose your 
film for at least 15 seconds or longer. 
I prefer longer exposures of around 30 
seconds to one minute. Again, predawn 
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Water Colors 
Vie gains a whole range of 

color beyond “normal” water 
colors by reflections. Look for 
brightly lit colors that look good to 
you, then find a place in the water 
where they reflect. Reflections are 
strongest when the sun is off the 
water, but hits the reflected subject 
directly on the front. 
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“ 
1 
Dawn, Mono Lake, California. The slight ripple | 
from a faint early-morning breeze was ; 
eliminated with a long, four-sec. exposure. : 
In the absence of really calm water, try this | 
technique to minimize the texture of the 
water and create a luminescent effect. : 
Instead of a very ethereal cotton-candy look, _— | 
you'll have a scene where the water's : 
surface seems to glow. 
Canon EOS A2, Canon 28mm, f/22 at 4 1 
sec., Fujichrome Velvia ; 
! 

1 

1 

! 

1 

! 

! 

1 

1 

1 

i] 

1 

1 

1 

al 


and post-sunset are the best times to 
photograph, but moonlight can create 
a silvery hue on the water’s surface. 

Photographs of lakes and similar 
bodies of water—bays, ponds, etc.— 
take on a new look when photographed 
using slow shutter speeds. If the sur- 
face isn’t moving much, any slight 
rippling can be smoothed out by choos- 
ing a long enough shutter speed, typ- 
ically two to three seconds or longer. 
This results in a luminescent effect. 
The water reflects, but there’s no dis- 
cernible surface to it. 

Wide, slow-moving rivers act much 
like lakes and can produce great reflec- 
tions, if they’re moving slowly enough. 
Choose a shutter speed that allows you 
the greatest depth-of-field control with- 
out being so slow that the movement 
of the water becomes noticeable. 

Mountain rivers are great subjects, 
especially during peak runoff. I often 
search rushing rivers for areas where 
colorful reflections of light dance across 
the surface of the water. Although I 
can’t completely see with my physi- 
cal eye the effect I want, I know from 
experience that a long exposure of the 
moving water will yield a brush-stroke 
effect of water colors in my final image. 

For the best results, choose a sec- 
tion of the river that has shade on the 
surface, with sunlight hitting the rocks, 
leaves, trees, etc., on the opposite bank. 
This way, the reflecting colors are more 
saturated. Once you’ ve composed and 
metered your image, experiment. 


Depending on the speed of the rush- | 


ing water, everything from % to eight 
seconds can work, although two to four 
seconds is usually the right range for 
the effect I want. 


We often wait for just the right | 


moment when the waters are completely 
still to capture a “perfect” reflection. 
Why not try something different and 


photograph during the slight breeze? | 


A light ripple on the surface can cre- 
ate a wonderful impressionistic effect. 


The nice part here is that you can | 
actually see the effect happening, | 


although it will appear slightly differ- 
ent on film, depending on shutter speed. 
Typically, 4 to % sec. will capture the 
stippled pattern of rippling water. A 
longer shutter speed may record too 
much movement and eliminate any sub- 
ject definition in the reflection. These 
shutter speeds are merely a suggested 
starting point. 

One of the best ways to photograph 
water patterns is when sunlight isn’t 
hitting the water directly, but is high- 
lighting objects around it that are then 
reflected into the water. However, if 
the sun is hitting the surface, you can 
still create great images as long as you 
keep the sun behind you. 

While in Frederick Sound, Alaska, 


I was waiting for a pod of orcas to sur- | 


face, and I turned to look behind the | 


boat. I was immediately intrigued by 
the beautiful, luminescent patterns on 


the water made by the wake of our boat | 


on the glass-like surface of the sound. 
Clouds and a rich-blue sky added the 
colors, with the dark areas coming from 


the shadows of deep water. I used my | 
Canon 80-200mm lens and a shutter | 


speed of 400 sec. to capture a section 
of the graphic pattern. 


For the other photograph of water | 


patterns, I chose a different part of the 
wake, after the boat had slowed down. 
I slowed my shutter speed down to %o 
sec., which created a softer result by 
blending the colors together. op 
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LCD Panel 

The complete array 
of pertinent exposure 
information and 
camera functions 
are displayed on the 
large, easy-to-read 
LCD panel. 


Exposure 
Compensation 


+3 EV in 4-stop 
increments. 


KAF2 Lens Mount 
The ZX-10 is fitted with Pentax’s 
most up-to-date mount so it can be 
fitted with KAF2-, KAF-, KA- and K- 
mount lenses. You can use both 
new and older lenses in the entire 
range of focal lengths. Our outfit has 
a Pentax 35-80mm f/4-5.6 lens. 


Pop-Up Flash 
Covers a 28mm 
lens; guide number 
11 at ISO 100 
(meters); red-eye 


reduction; daylight 
sync and slow 
shutter sync. 


Easy-To-Use Dial 
Exposure modes are 
quick and easy to set 
by turning the dial. 


Shiftable Program 
Capability 

When the camera is set 
to full auto, you can 
switch to aperture priority 
by simply turning the 
aperture ring. You don’t 
have to take the camera 
away from your eye at all. 


SAFOX IV Autofocus System 
Sensor Ability Fortifying Optical 
Compensation System is the 
latest incarnation of Pentax 
autofocus. It has a three-sensor 
array that yields tack-sharp focus. 


n this age of ultra-high-tech professional SLRs with ultra-high prices, there are some 
great bargains to be had. Here are two new outfits that you can pick up for less 


Specifications 


Camera Type: 35mm SLR 

Format: 35mm 

Lens Mount: Pentax KAF2 bayonet, 
compatible with Pentax KAF-, KA- and 
K-mount 

Focusing: SAFOX IV system—TTL phase 
matching three-point predictive autofocus 
and manual 

Focus Lock: Yes 

Exposure Metering: TTL six-segment 
Exposure Modes: Two programmed 
auto modes (smart picture and picture)— 
aperture priority, shutter priority and 
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metered manual 

Exposure Compensation: +3 EV in 
%-EV steps 

Shutter Speeds: Electronically controlled 
30-4000 sec., plus Bulb 

Film Speed: |SO 25-5000 set 
automatically with DX-coded cassettes; 
ISO 6-6400 set manually 

Viewfinder: Fixed molded penta-mirror 
finder showing 92 percent of actual image 
area; 0.77X magnification at infinity 
Viewfinder Display: |n focus, flash use 
and recharge, external flash status, shutter 


speed, aperture, exposure compensation, 
over/underexposure indication in metered 
manual, program mode 

Depth-Of-Field Preview: None 

Film Transport: Automatic 
advance/rewind single frame or two fps 
Flash: Built in or external 

Flash Syne: oo sec. 

Self-Timer: Electronic with 12-sec. delay 
Power Source: Two 8V lithium cells 
(CR2 type) 

Dimensions: 5.3x3.6x2.5-inches 
Weight: 12.9 ounces (without batteries) 


Roof Prism 
Provides a lower profile for 
the viewfinder housing and 
amore compact design. 


Pop-Up Flash 
Automatically 
pops up when 
conditions 

warrant; guide 
number 39 at ISO 
100 (feet); covers 
28mm lens field of 
view; red-eye 

reduction; o sec. 
sync speed. 


LCD Display 
A large screen 
displaying the 
shooting mode, 
battery status, 
frame number, 
flash status 
and audible 
signal status. 


Viewfinder 
Displays shutter 
speed, aperture, 
auto exposure lock, 
focusing point 
selector, exposure 
level scale, in-focus 
indicator, flash 
recharge and hi- 
speed flash sync. 


Mode Selector Switch 

The full array of exposure 
modes is chosen with this 
easy-to-use dial. The selected 
mode is displayed on the LCD 
screen as well as the dial. 


Focus Zone Selection 

Allows you to choose one of three 
autofocus zones. This makes for 
quick focusing on both centered 
and off-centered subjects. 


EOS Lens Mount 
A 35-80mm f/4-5.6 series Ill EOS 


lens is bundled in the kit. The Rebel 
G can be fitted with all EOS-mount 
lenses, giving you access to the 
complete range of focal lengths. 


than $500. They're both affordable, full-featured cameras capable of getting top-notch 
pictures that you'll be proud to hang on your wall and share with friends and family. 


Specifications 


Camera Type: 35mm SLR 

Format: 35mm 

Lens Mount: Canon EF 

Focusing: TTL secondary image 
registration with automatic predictive AF 
and three selectable focus zones 
Focus Lock: Yes 

Exposure Metering: TTL six-zone 
Exposure Modes: Program, shutter 
priority, aperture priority, depth-of-field 
priority (sets the aperture for sufficient 
depth of field for near and far objects in the 
frame), full auto, portrait, landscape, 


closeup, sports, night scene and manual 
Exposure Compensation: +2 EV in 

%-EV steps 

Shutter Speeds: Electronically controlled 
30-4000 Sec., plus Bulb 

Film Speed: ISO 25-5000 set automatically 
with DX-coded cassettes; ISO 6-6400 

set manually 

Viewfinder: Fixed molded roof prism finder 
showing 90 percent of actual image area; 
0.7X magnification with 50mm lens at infinity 
Viewfinder Display: Shutter speed, 
aperture, AE lock, focus zone indicator, 


exposure level in 4-stop increments, 

flash recharge, hi-speed flash sync and in- 
focus indicator 

Depth-Of-Field Preview: None 

Film Transport: Automatic 
advance/rewind, 1 fps 

Flash: Built in or external 

Flash Syne: %& sec. 

Self-Timer: Electronic with 10-sec. delay 
Power Source: Two 8V lithium cells 
(CR123A type) 

Dimensions: 5.8x3.6x2.4-inches 
Weight: 12.5 ounces (without batteries) 


April 1997 59 


§ by nature, demand order in my 
| life, probably a lot more than most 
m people. The best thing about my 
™ urge for order is the fastidious- 
ness with which I’ve always 
composed photographs. By some 
undefinable mental process, I’ve never 
allowed objects to be out of place, 
even unbalanced, in an image. 

Only when I began to study design 
theory did it become clear to me how 
I do what I do. Along the way, how- 
ever, I realized that too much struc- 
ture can also be a handicap. How ironic. 


ie) 


At times, my images were almost too 
perfect, too symmetrical. In addition, 
I had become comfortable with the 
ways in which I saw nature, failing to 
challenge myself to see her differently 
by composing differently. I wasn’t 
making enough mistakes—yes, mis- 
takes—in my photographs. If you don’t 
have to throw away a few images every 
once in awhile, you probably aren’t 
experimenting with composition and 
light frequently enough. 

Like the painter with canvas and 
brush, you can collect the objects in 


Dominant Feature 


Maroon Bells, Snowmass Wilderness, Colorado— 
This particular wilderness is unique from the others 
| know because of the red, or maroon, rock that dom- 
inates the landscape. Since the color red complements 
the vibrant greens of alpine flora, the visual nature 
of this place is more dramatic than most. | came across 
large rock after large rock during my hike with the 
Hamas through Willow Basin. At one trailside point, | 
found this massive outcrop replete with multicolored 
lichens. The light was overcast, and | was able to 
make an image of all this color without the handicap 
of deep shadows and bright sun. 

| knew right away that | wanted the rock and 
its lichens to be the dominant feature in the 
composition. With a wide-angle lens, | was able to 
keep the rock in focus simultaneously with the 
mountains behind. The viewer's eye has no choice but 
to consider the rock immediately before moving on to 
the other parts of the scene. Note that the mountains 
in shade create contrast with the lighted rocks, 
allowing a greater sense of depth in the photograph. 


Linhof Technika, Nikkor 75mm, Fujichrome Velvia 


your view and arrange them into a 
photograph. Your ability to move 
around within the scene with the cam- 
era, seeing the composition of ele- 
ments in the viewfinder change as you 
go, gives you nearly as much latitude 
as the painter. 

The photographer can choose from 
a variety of tools: camera types and 
formats, varying focal lengths, the abil- 
ity to affect depth of focus and per- 
spective, the ability to freeze motion 
or blur it and the choice of many films. 

Dominant Feature. My ultimate 


The last in a series of lessons on better scenic images based on the new book, 
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Symmetrical Balance 


Collegiate Peaks Wilderness, Colorado—If he had 
been a nature photographer, Hall of Famer Yogi Berra 
might have said, “A sunset isn’t over until it's over.” | 
had heen making sunset images of this scene only half 
as glorious as this one. Just as the color disappeared, 
I spent my last loaded sheet of film, confident that the 
day had ended. 

As | was about to head hack to camp, the pink light 
reappeared more brilliantly than before. Knowing this 
was “the shot of the week,” | performed the fastest 
film change in history—unloading and reloading 10 
Sheets inside the dark hag in less than five minutes. 
All the while | was watching the sunset, praying it 
would continue. 

This image was made just as the color disappeared 
the second time. The midpoint of the scene is in the 
middle of the silhouetted mountains; the elements of 
color and form are of equal interest in both halves, 
resulting in a symmetrically balanced photograph. 


Linhof Technika, Nikkor 75mm, Kodak Ektachrome 64 


Horizontal Versus Vertical Composition 


De Na Sin Wilderness, New Mexico—Both of these images are pleasing to the eye, yet they’re composed differently. The horizontal ver- 
sion is asymmetrically balanced because the large sandstone wall on the left offsets the more interesting window. The vertical image cen- 
ters the window and is symmetrically balanced. Productive nature photographers always take advantage of interesting scenes hy photographing 
them as many ways as they can. In addition to making vertical and horizontal images of the same scene, you can use different focal lengths 
of lenses to provide more versions of a particular composition. Don’t let these rare moments and places escape. 


Linhof Technika, Rodenstock 150mm, Kodak Ektachrome 64 


Photographing The Landscape — Text And Photography By John Fielder 
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Proportion 


Near Chama, New Mexico—This image exempli- 
fies the composition of more sky than land in a grand 
scenic, and it’s divided in portions of thirds. Crawl- 
ing out of my sleeping bag, | found myself in ugly 
weather. By sunrise, the clouds had broken apart 
and fog remained in the trees. The landscape was 
too dark and too uninteresting to feature, but thank- 
fully the clouds were anything but dull. Neverthe- 
less, the little hit of fog made a wonderful marriage 


with activities in the sky. 


Here, the land occupies about one-third of the 
scene. Given the strength of the sky, | might very 
well have allowed the sky to occupy an even greater 
portion of the image. But the fog in the trees was 
unusual, so | decided to include most of it. 


Linhof Technika, Nikkor 75mm, 
Kodak Ektachrome 64 


goal in photography is to manifest the 
integrity of nature. I’ve implied that 
I enjoy isolating nature’ s intimate parts 
in a photograph as much as I do por- 
traying her grandness and majesty. 
Perhaps it’s the unique color in the 
flower or the patterns of water falling 
within the cascade that catch my atten- 
tion. Whatever it might be, something 
strikes as significant, and I don’t auto- 
matically feel a need to show the com- 
plete environment in which it lays. 
Instead, I want the distractions. Usu- 
ally, I use a microcosm view. 

Sometimes, I want to include part 
of the place in which the object lies 
to help create perspective, or perhaps 
just to offer its mood. In this case, I 
compose an intimate landscape. Or I 
may want to put the dominant object 
on display within its entire surround- 
ings, sky included, suggesting a grand 
scenic. No matter which one of the 
three view types I choose, I compose 
the scene in a way that the viewer’s 
eye goes first to the object, and then— 
and only then—elsewhere within the 
photograph. This defines the object as 
the dominant feature. 

There are many ways to emphasize 
dominant features. Placing them in the 
bottom of the image and using per- 
spective and extreme depth of focus 
to make them large is one. Using con- 
verging lines to direct the eye to an 
object is another. The use of extreme 
contrast to create black areas that attract 
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the eye works, too. Except for micro- 
cosms that exhibit only pattern, most 
of my photographs have a feature to 
which the eye goes immediately. 
Balance. The relative “weight” of 
portions of a composition determines 
balance. The degree to which a viewer’s 
attention is attracted by a part of a 
photograph determines weighting. 
One-tenth of the square area of a 
photograph may be so conspicuous 
(perhaps it includes a single dark object 
with an interesting shape) that it bal- 
ances with the other nine-tenths, which 
may be less intriguing and lighter in 
tone. Such scenes are asymmetrically 
composed. Whether symmetrical or 
asymmetrical, photographs with bal- 
ance are pleasing to the eye because 
they promote a sense of stability. 
Proportion. Before you position 
the horizon in landscape photography, 
consider proportion. In this case, the 
parts are always the land and the sky 
separated by the horizon. The relative 
weight of the two parts determines the 
best place to put the horizon. I tend to 
work in thirds and sixths; for example, 
two-thirds sky and one-third land. I feel 
these proportions create good balance 
between different parts of a scene that 
may have similar values. Often, the sky 
may be so dramatic, such as a blood- 
red sunset, that it’s clearly the domi- 
nant subject in your view. 
However, the sky by itself may not 
create a sense of place, for it could be 


anywhere above you and of unknown 
proportions. By merely placing a sliver 
of land beneath the sky, you can define 
its scope and relationship with the Earth. 
Similarly, some land-intensive com- 
positions might be better designed by 
including only a small amount of sky. 
I increase the amount of sky in my 
compositions in proportion to its degree 
of interest. Interesting skies either have 
well-defined clouds or dramatic color 
with or without clouds. Such color may 
be deep blue after sunrise or consist 
of warm-colored banding after sunset. 
I only include hazy skies in pho- 
tographs when I feel the need to define 
the horizon, and then only with a sliver’s 
worth. Unless a sky is interesting, I 
tend to compose features in the land- 
scape very close to the top of the image. 
Rhythm. Rhythm implies time in 
musical composition. Rhythm also sug- 
gests time in the visual arts. When com- 
position is carefully planned, the 
photographer can emphasize secondary 
and tertiary features along with the dom- 
inant feature. A good photographer can 
add as many other “stepping stones” in 
the scene as he or she can find. 
Effectively, the photograph takes the 
viewer on a journey, a visual hike, from 
one place to the next. This adds the 
dimension of time and helps viewers 
become involved in the place. As a 
photographer, you want to try to make 
viewers feel as if they had really been 
there to experience the moment. op 
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Traveling with 
the new APS 
SLR from Olympus 


Text And Photography 
By Christopher Robinson 


e’re really excited that 
the Advanced Photo 


System (APS) is build- 

ing up a full head of 

steam. Complete prod- 
uct lines are now available, and we have 
a broad selection of cameras and films 
from which to choose. The Olympus Cen- 
turion has been billed as the new flag- 
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ship for its line—an APS SLR featuring 
a 25-100mm zoom lens, pop-up flash and 
ergonomic styling. The Centurion is a 
natural extension of Olympus’ excellent 
zoom lens reflex design concept. 

The Advanced Photo System allows 
camera makers to come up with smaller, 
more compact bodies thanks to the 
smaller film size. Olympus, already 


Camera Type: Advanced Photo System SLR 
Format: APS 

Focusing: Autofocus 

Exposure Metering: TTL Electro Selective 
Pattern light metering 

Exposure Modes: Programmed auto 
exposure (full auto, stop action, landscape, 


_ —— 


eo ets 


portrait, night scene) with one-touch selection 


Exposure Compensation: Backlight 
compensation +1.5 EV 


Shutter Speeds: Electronically controlled 4- 


Yoo Sec. focal plane shutter 


Film Speed: ISO 25 to 3200 set automatically 


Ss SSeS 2 


oye 
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Viewfinder: Single Lens Reflex system 
Viewfinder Display: C, H and P print 
format masks; 93 percent of H format 
image area 

Film Transport: Automatic advance/rewind 
Flash: Built in with auto-flash, red-eye 
reduction and fill-in modes 


OPPOSITE PAGE: Hunter Valley, 
New South Wales, Australia. 
As one of the world’s finest 
wine-producing regions, 

The Hunter is full of photo 
opportunities amid the idyllic 
vineyards. THIS PAGE: The 
view captured from high up on 
Hamilton Island off the coast 
of Queensland, Australia. 

The Whitsunday Islands, of 
which Hamilton is one, are 
world-renowned for their 
tranquil breezes and blue 
waters, making them perfect 
sailing destinations. 
Olympus Centurion APS SLR, 
Kodak Advantix 200 


Self-Timer: Electronic with 12-sec. delay 
Power Source: Two 3V lithium cells 
(CR123A type) 

Dimensions: 4.6x3.3x4.4-inches 
Weight: 16.1 ounces (without batteries) 
List Price: $1,000 
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Freedom to 
enjoy the 
great outdoors 


atgas New outdoor Serres 


bags are speatically designed 
to meet the rigors of your 
actwe Wrestvle, Made with 
durable matertars msde atid 
out, latga bags provide the 
best protection tor your 
Photo equipment. 


A Division of 
4100 Dahlia 
Denver, CO 80216 


See your authorized Targa 
dealer or for more 
information call 
303-399-7493 


A Circle No. 264 on Reader Service Card. 


etting your pictures | 


into your PC has 

never been easier 
than with the new Fuji AS-1 
APS film scanner. Your pro- 
cessed film cartridge loads 
into the scanner just like it 
would in any Advanced 
Photo System camera and, 


to paraphrase Ralph Kram- 
den, away you go. 

In the tradition of the Advanced 
Photo System, the scanner is com- 
pact (8x10.5-inch footprint). It fit 


with a long history of compact designs, 
has taken full advantage of this with 


| the Centurion. While smaller than a 


35mm SLR, it’s very comfortable to 


| use. Often, small cameras are awkward 


to handle and control with the buttons 
and dials moving so close together. 
Olympus has avoided this pitfall and 


| produced a camera that fits nicely in 


the hand and provides a steady grip. 


neatly right next to our monitor with- 
out any desktop rearrangement. We 
liked the clean, simple design. 
There’s a door for the film, a 
standby power button and an eject 
button and that’s it. There were no 
other buttons, dials or switches to 
clutter and confuse us. 

All controls for the AS-1 are han- 
dled on the computer screen. In 
addition to the AS-1 software, the 
scanner is bundled with Adobe’s 
easy-to-use PhotoDeluxe image- 
processing software. If you have 
other software that you prefer to 
use, the AS-1 driver software will 
work with any TWAIN-compatible 
application software. 

Once you have the film loaded 
into the AS-1, you can quickly pre- 


view all of the images on your 


screen. You choose the one you 
want with a click of the mouse to 


We brought the Centurion along on 
a recent trip to Australia where, in 
spite of the presence of a “serious” 
camera, it immediately became the 
favored tool. Its compact size and ease 
of use were welcome as we explored 
the continent Down Under. It was great 
to have an SLR with a zoom lens that 
offered a focal range of 25mm to 
100mm (approximately equal to 31mm 


bring it up in one of the three avail- 
able sizes (a low-resolution pre- 
view, standard and extended). After 
a moment, the image appears on 
your monitor and you can begin 
any enhancement or color correc- 
tion that you want. When you're 
finished, the image can be saved in 
any of the major digital formats 
(TIFF, JPEG, BMP, etc.). A stan- 
dard-size file is about 1.3 MB with 
a resolution of 800 x 600 dpi. 

We tried the AS-1 with a Pen- 
tium 133 with 16 MB of RAM and 
found the scanner to be quick, with 
scan times coming 
up for manipulation in about a 
minute and a half. We really 
enjoyed being able to drop the APS 
Cartridge into the scanner and then 
simply calling the desired image up 
from a proof sheet of small “thumb- 
nail” images on the monitor. The 
entire procedure was point-and- 
click simple. The “load the cartridge 
and forget” feature is a big benefit 
of the Advanced Photo System. 

The AS-1 requires an IBM-com- 
patible PC with a 486SX or higher 
CPU and Windows 3.1 or Windows 
95. List price is $599. 

For more information, contact: 
Fuji Photo Film USA, Inc., 555 Tax- 
ter Rd., Elmsford, NY 10523, 

(800) 755-3854. 


to 125mm in 35mm terms). 


The Centurion has five exposure | 


modes—stop-action, portrait, land- 
scape, night scene and full auto for 
general photography—but there are 
no provisions for manual exposure. 
The modes are very easy to choose, 
thanks to a nifty button arrangemen- 
ton the camera back. It consists of a 

(Cont’d on page 95) 


Tamrac Gets You | 
There and Back. 


Photographers all over the world need to 
move freely and comfortably. That's why 
Tamrac created the Photographer's Daypack- 
the camera bag that doesn’t look like a camera 
bag. A fully-functional camera bag that performs as 
a comfortable and inconspicuous daypack. Inside, it’s a 
foam-padded camera bag that protects and provides 
easy access on a crowded boulevard or a steep 
mountain trail. The Daypack is one of seven back- 
, pack designs in over 60 
oer —, models of quality 
mee camera bags 
\ from Tamrac. 


Made in U.S.A. 


all or write for our 
The exclusive LensGate™ Divider System provides a vastly superior FREE 3 6 PAG E 
level of protection. Padded gates swing open and closed to protect 

cameras, lenses and other equipment from harmful contact. Featured on COLOR CATALOG 
Tamrac models 603, 604, 606, 608, 610, 704, 706, 709, 750, 826 & 828. and direct order information. 


@tamrac: Call 1-800-662-0717 


Tamrac, Dept. 0, 9240 Jordan Ave. 
A Circle No. 262 on Reader Service Card. 


Patents Pending 


Chatsworth, CA 91311 


SINGH-RAY, maker of the Galen Rowell Neutral 
Density Filters, is pleased to offer a unique NEW filter 


‘The COLOR INTENSIFIER™ 


Developed with the cooperation of Galen Rowell, 
Dr. Nye Simmons, Miller Outcalt, Daryl Benson 
and other leading professional photographers. 


WHAT DOES IT DO? 


Intensifies “FALL FOLIAGE” in less than perfect light 
Bs Se ian stot aneeusA and produces vibrant and saturated colors that are more 
To order. phone 1-800-486-5501 believable than those produced by over-the-counter 
(941) 484-6086 Visa & MC filters! Even photographers who favor a natural look 
Available only from Singh-Ray Corp., find this unique filter an invaluable tool. Available for 
153 Progress Circle, Venice, FL 34292 COKIN™ size (P) holder as well as Lee Holder. 
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used to take a rather dim view of 
the growing rank and file—video 
tourists wielding camcorders on the 
travel scene. A diehard, elitist still 
shooter, I viewed the video traveler 
as a second-class image-maker— 
until recently. Now on my jour- 
neys, I often work two instruments of 
image capture: my Canon EOS-IN and 
Canon’s new, tech-intensive ES6000 
Hi8 camcorder. I’m out to capture the 
travel experience every which way. But 
how do you deal with the creative dichotomy? 

I resolve the potential aesthetic and technical frustra- 
tion with preplanning and previsualization of the visual 
possibilities within each trip or individual experience. As 
a case study, I'll use the Goroka Highland Sing Sing in 
Papua New Guinea, which I recently attended. In league 
with New Orleans’ Mardi Gras, Venice’s Winter Carnival 
and India’s Pushkar Fair, the Goroka Sing Sing is an exotic, 
world-class, photo opportunity—a virtual, visual candy 
shop. This year, more than 250 New Guineans participated, 
representing diverse tribes and geographic areas. 

Sartorially turned out in full fig and feather, topped off 
with magnificent bird of paradise headdresses, the tribal 
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Adding video to 
your photographic skills 
can increase your take 
of satisfying images 


Text And Photography 
By Lis! Dennis 


ter 


anon 


people dance for four days, hooting and 
hollering all the while. Ongoing tribal 
squabbles are quelled for the duration, 
while judges assess the fancy footwork. 
Political speeches and gospel choirs pro- 
vide a break while sweaty, oily-bodied 
dancers fall to their knees—or asleep. 

Upon arriving at the Goroka show- 
grounds, I’m creatively agog at the 
image-making opportunities. What to 
shoot at an epic event like this—still or 
video? My answer, of late, is both. In 
Papua New Guinea, I fulfilled a preplanned agenda to cap- 
ture exotic motion on tape for my “Adventures In Other- 
ness” video program (I’ll be sharing actual footage at my 
1997 Visual Journeys seminars). 

Shooting both 35mm stills and video, my double-bar- 
rel approach brought the dynamic differences of the two 
media into physical, technical and creative focus. Blessed 
by overcast skies and filtered sun—perfect conditions for 
both tape and slides—I took up the camcorder first for 
hand-held videography. At the show for two days, I’d have 
plenty of time to change between systems. 

Reminiscing, the video experience at the Sing Sing 
reminded me of my past life as a rookie news photogra- 


pher on the Boston Globe from 1968 to 1970. The key to 
the press game is: Keep looking, keep moving. Be in the 
right place at the right time, all the time—not just for one 
lucky shot. 

For me, videography of an action event engenders a 
photojournalistic dynamic, heightened by a graceful sense 
of life flowing around me—even through me—without the 
still-shooter angst over the tyrannical, decisive moment. 
The continuum of tape provides a freedom of flow; the 
endless creative options to be acted upon in the editing 
phase. Video seems a more forgiving medium in this regard. 

The video process, by no means, is a free creative lunch, 
however. Editorial previsualization is constantly necessary 
as the tape rolls. Coverage, that is, capturing wide, medium 
and close shots, is critical to the final video program. This 
reportorial, journalistic concept is lost on most travel pho- 
tographers who generally shoot single, unrelated images. 

Previsualizing the relationship of patterns and textures, 
the development of themes, capturing sound, the juxta- 
posing of the arty with the informational—all this and more 
causes the videographer to shoot miles of tape to be edited 
back home, which for me is the most creative phase of 


producing a travel video. In the past, editing has been a 
big challenge for the amateur videographer. Today’s edit- 
ing systems from Sony, Avid and Videonics make the cre- 
ation of professional-level video programs accessible to 
everyone. In addition, Canon’s ES6000 includes a built-in 
Auto Editing Function. 

Creatively and physically, the experience of using a 
camcorder for the first hour at the Sing Sing influenced 
my still photography. When shooting video, I wasn’t sat- 
isfied to be on the outside looking in. I jumped right into 
the midst of the dancing groups, panning and zooming like 
mad. I finally abandoned the zoom button, moved in close 
and hung steady for wide-angle, in-their-feathers footage. 

With the still camera in hand, outskirt photography felt 
too remote, as well. It was inner circle with the EOS-IN. At 
the show, I observed so many still and video shooters alike 
taking a standoffish, intimidated, optical approach—as if they 
were dealing with cannibals—many of whom spoke English. 

A woman on a Joseph Van Os Photo Safari complained, 
“There are so many tourists getting in front of my camera.” 
If that’s the case, she was too far from her subjects. In fact, 
there weren’t all that many tourists milling around, or was 


Video and still photography can work together. 
Compact camcorders like the Canon ES6000 (next 
page) are easily carried along with 35mm equip- 
ment. Video encouraged Dennis to get close to the 
action with both camcorder and still camera dur- 
ing the Goroka Highland Sing Sing in Papua New 


Guinea (above). Then the photographer brought 
her way of seeing with a still camera to video, cap- 
turing bold colors with both (left). Finally, video 
wants a story, so it made Dennis look for more 
than color and action for both media, too. 


BOGEN 


SUPER CLAMP 


ONE IS NEVER ENOUGH 
Bogen Super Clamps are a must for any 
studio. A wide choice of accessories 
make them ideal for keeping cameras, 
lights, umbrellas, hooks, and shelves 
firmly anchored to poles, posts, tripod 
legs, pipes or stands. 


For complete information 
Bogen Photo Corp., 565 East Crescent Ave., 
Ramsey, NJ 07446-0506 (201) 818-9500 


A Circle No. 183 on Reader Service Card. 


Nothing gives you a hand 
like Bogen's Magic Arm. 


Using the Magic Arm is like having an 
extra arm but with 90° pivotable and 
360° rotatable wrist and shoulder and 
a 360° rotatable elbow. Inthe relaxed 
position joints can be moved to any 
desired position. A firm turning of a 
single control handle locks all joints 
securely —like magic. Holds cameras, 
small strobes, gobos, reflectors, etc. 
See your dealer or write Bogen Photo 
Corp., 565 E. Crescent Ave., P.O. Box 506 


Canon ES6000 Camcorder 


ag he Canon ES6000 Hi8 
camcorder is a truly 
remarkable piece of 
technology. For wildlife 
videographers, it has two great 
features—a 20X zoom (40X digital) 
offering the equivalent of an 
incredible 768mm lens in 35mm 
terms (1536mm digital) and eye- 
control focusing. 

Eye-control 


represents space- 
age defense 
technology that 
has trickled down 
into the world of 
mere mortals. The 
camcorder’s 
autofocus sensor will track where 
your eye is looking within the frame 
and focus the lens there. Anyone 
who has tried to focus on a moving 
animal in the frame of a still camera, 
to say nothing of a video camera, 
knows that it can be a difficult and 
frustrating experience. Well, the 
ES6000 makes it a lot easier. 

Among the other great benefits 
that the ES6000 has to offer are 
several features that make it easy 
to edit your footage. Editing is one 
of the simplest ways to improve 
your videos and make them fun for 
the entire family to watch. 

The ES6000 also features RC 
time coding for precise edits and 
an Auto Editing function that allows 
you to choose the order in which 
you want the “scenes” to 
be assembled. Then, 
with the ES6000 hooked 
up to your VCR holding a 
blank tape, you just tell 
the camcorder to begin. 
It will automatically locate 
your cuts and record 
them onto the tape in the 
VCR in the proper order. 
Editing is one of the 
biggest challenges facing 
amateur videographers, 
and this little camcorder 


Canon 


focusing ee ES6000, 


lets you do it quickly and easily. 

The ES6000 is a Hi8 camcorder. 
Hi8 offers you some of the best 
quality images possible in an 
amateur camcorder—better 
resolution than 8mm or VHS. It has 
an optical image stabilizer, which is 
a big help for 
keeping the 

image steady 
when hand- 
holding. In 
addition to all of 
the camcorder’s 
automatic functions, 
aperture, exposure, 
focus and white 
balance can be set 
manually. Both exposure 
and focus can be locked. The 
ES6000 also includes a built-in titler 
and a host of built-in digital effects. 

All of these high-tech features are 
packaged into a camcorder that’s 
incredibly compact. It measures just 
4%ex4%ex7 4-inches and weighs in at 
ascant 1 pound 12 ounces without 
the battery. 

With the introduction of the 
ES6000, Canon has created a 
highly advanced, super-compact 
camcorder you can take anywhere 
that allows you to capture more 
and do more with your videos than 
ever before. 

For more information about 
the ES6000, contact: Canon USA, 
1 Canon Plaza, Lake Success, 

NY 11040, (516) 488-6700. 


Image from ES6000 captured by Minolta’s Play Snappy 


I just in front of them? Most likely! 

As far as I could tell, everyone wel- 

comed being recorded from any dis- 

| tance, by whatever instrument of image, 
| or sound capture. 

A reliance on tripods at the Sing 

| Sing also caught my attention. In my 


opinion, this is a happening where 
nothing should be battened down— 
neither mind nor body, camera nor 
camcorder. How can you go-with-the- 
mo with a tripod in tow? 

Switching from video to 35mm took 
a few moments of technical retooling, 


Ramsey, N.J. 07446-0506. 


bogen 


We don’t sell anything 
we wouldn't buy ourselves. 


A Circle No. 202 on Reader Service Card. 
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as well as personality adjustment. I 
shifted from a hang-loose videographer | 
back to the more familiar, control freak 
me. This is stop-action, still photogra- 
phy, no camera motion, fast shutter | 
speeds. Ask people to stand still for 
quick portraits and manipulated, group 
compositions. 
The photographic image will never | 
be upstaged as an artistic end in itself. | 
A still shot is the moment—now or | 
never. No one expressed the challenge | 
of still photography better than artist 
Robert Rauchenburg when he stated, 
“Taking a photograph is like diamond | 
cutting. If you miss, you miss.” 
However, the moving media of video | 
allows for a dreamlike, imaginative 
recreation of reality so difficult to attain 
in unmanipulated, still photography. 
And the realm of travel imagery sure 
could use a fresh interpretation. 
The Goroka Highland Sing Sing 
taught me that, in certain travel cir- 
cumstances, I can pull off double-bar- 
rel shooting of both still and video. 
Moving from one format to the other, 
I enjoy both dynamics. Without com- 
parative value judgments on shooting 
stills versus video imagery on the 
travel scene, it’s just different strokes, 


Photographer’s Forum Magazine and Canon present 


17th Annual College 
Photography Contest 
$4,700 AWARDED! 


2 complimentary issues of Photographer’s Forum to all entrants! 


% 2 GRAND PRIZES WINNING PHOTOS wilt 


$1,000 Best Color & B/W be published in the November 
Plus 2 Canon 1997 issue of Photographer's 


Forum. All contest finalists, top 

Elan IIE w/EF 8% of all entries, will be pub- 
28-80mm II lens lished in The Best of Photog- 

The Elan IE is raphy Annual 97. 
% 2 SECOND PRIZES prt hovouat eee ¢ Early Entry (postmarked no later than 
$500 Best Color & B/W *hilé catch April 26, 1997) fee is $2.95 per photo 
everyone else's... entered. 
* RIZES Canon’s excl 
race gh & B/W EB) © Controlled | ve Regular Entry (all entries must be 
ae intuitively knows Postmarked no later than May 20, 1997) fee 
+x 10 FOURTH PRIZES p wiped is $3.95 per photo entered. 
; you compose and ®@ Enter B&W prints, color prints, or color 
$100 Top 5 Color Prints Jn one ca ‘ald 
or Slides & B/W Prints tinwous action. slides. No limit to quantity of entries. 
may erro- @ Entries must be unmounted 8x10 or 
styled design ‘ 
+ 100 HONORABLE snakes tt great smaller. Label every entry with your name 
MENTIONS —all honorab! — 

: : ~~ ANOrene Men Enclose self-addressed, stamped envelope 
tions will be listed in the November 1997 for return of work. Do not send money for 
issue of Photographer’s Forum magazine return postage. 
and will receive a certifi- 
cate of outstanding merit 


@ Rights remain with photographer. 
© Subject matter is open. 


as they say. OP | from Photographer's © Finalists notified by 7/25/97. 
@ Winners notified by 8/18/97. 
ENTRY FORM 
Resources 


O YES! | would like to enter the contest. | am enclosing $2.95 per photo entered (early entry date), 
he limited accommodations or $3.95 per photo entered (regular entry date). Please consider my work for future issues as well. 
for the Goroka and Mount 
Hagan Highland Sing Sings NAM 
(August and September, 
respectively) should be booked 
well in advance. le 
O Mastercard O Visa 
ACCOUNT NO. EXP. DATE 


Send all entries to PHOTOGRAPHER'S FORUM, 511 Olive Street, Dept. 11, Santa Barbara, CA 93101. 
Photographer's Forum reserves the right to publish all contest winners and finalists. Though caution will be 
exercised with all work, Photographer's Forum is not responsible for damage. 


ADDRE 
PHONE 


Joseph Van Os Photo Safaris 
runs a trip: P.O. Box 655A, 
Vashon Island, WA 98070, 
(206) 463-5383. 


43050-2 (1/97) 


You can also choose to obtain 
information and work out your 
own itinerary through: 


Suddenly two big eyes... 


Melanesian Tourist Services, 
302 W. Grand Ave, Ste. 10-B, 


El Segundo, CA 90245, (310) 
785-0370, fax (310) 785-0314. 


Qantas Airways flies to Papua 
New Guinea from Los Angeles, 
(810) 726-1400. 


Air Niugini serves Papua New 
Guinea from several Asian 
capitals, (714) 752-5440. 


S 


Lae 


...@ big mouth and a snap of my camera. ata 
Thank-you Mr. Grouper. | see that you're impressed 

and so am|. A fully automatic Dive Camera that 
takes great pictures with ease, even at 164 ft. Costs 


only $199* at your dive or photo dealer. 


For further information contact: 
Westmont, NJ 08108-2829 * USA 
ta a he 609-854-2424 * 800-257-7742 


A Circle No. 146 on Reader Service Card. 
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REEFMASTER 


Automatic Dive Camera 
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1st O.B. Scotti / Sherman Oaks, California 


2nd Brian Gomask / Greenville, South Carolina 


ae 


3rd Dr. Cyril Mazansky 


Newton Centre, Mass. 


C0o-n tess I 


1st Darwin Wiggett 
Leduc, Alberta, Canada 


3rd Auralee Dallas / Menlo Park, California 


Scott Wheeler 
Butte, Montana 


H. Jane Gahl 
Sharonville, Ohio 


Dan Nelson 

Mesa, Arizona 

Dave Reid 

Oxnard, California 

Frank Ceravalo 
Martinsburg, West Virginia 


Phil Hoffman 
Whitehorse, Yukon, 
Canada 


Dr. Robert Kanner 


Jacksonville, Florida 


Harry Schoenauer 
Gulfport, Florida 


Anne Barrie 

San Diego, California 
Ved Ayers 
Pehachapi, California 
S. Brooks Bedwell 
Cuba, New Mexico 
Don L. MeNeill 


Portland, Oregon 


Michael Johnston 


Auke Bay, Alaska 


2nd Karl Weatherly 


Ketchum, Idaho 


Results 


Yan Gluzberg 

East Brunswick, New Jersey 
Kathleen Castelein 

Seattle, Washington 


Douglas Cummings 
Santa Barbara, California 


Don Crasco 

Medford, Massachusetts 
Anup Shah 

Bushey, Hertfordshire, 
England 


Ron Holt 
\tlanta, Georgia 


1st Manoj Shah / Nairobi, Kenya 


2nd Ira Rubin / Eugene, Oregon 
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James Prout 


Denver, Colorado 


Dan Zaremba 
Kimberley, British 
Columbia, Canada 


Bob Artz 
Fargo, North Dakota 


Ira Rubin 
Eugene, Oregon 
Darwin \W iggett 
Leduc, Alberta, 
Canada 


Lorne Resnick 
Poronto, Ontario, 
Canada 


Wyatt Ogilivy 
Portland, Oregon 


Mark Solari 
San Bruno, California 


Rob Stimson 
Mississauga, Ontario, 
Canada 

Mark Degner 

Sherwood Park, Alberta, 
Canada 


Mllen Karsh 
Golden, Colorado 


Noelle Roedell 
Manchester, Washington 


@ See Color Better 
@ Protect Your Gear 


® Good Images In 
Bad Weather 


@ Light On People 


Text And Photography By 
Lisl Dennis And Nevada Wier 
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Seeing Color And Graphics. Where’s the punch in your photography? 

For more graphic impact in travel images, move in really close on col- 

orful subjects. Remember Robert Capa’s advice: “If your pictures aren’t 
strong enough, you're not close enough.” It’s optical intimacy that puts the 
visual punches in your pictures. (Lis! Dennis) 


Protecting Gear In All Conditions. Dealing with the elements? On 

whitewater rafting trips, protect your gear in waterproof cases. Shoot- 

ing from the shore with a long lens, you can zoom in on the essential 
moment while sheltering your camera from the spray with a plastic bag and 
a towel. (Nevada Wier) 


4 


Overcoming Weather Worries. Overcast, wet, worse? In foul weather, 
try homing in on colorful elements and take a strong optical approach. 
Here, a 20mm lens angles in tightly on the red cart’s wheels. The yel- 
low-wheeled cart was positioned for a bit of background color. (Lis! Dennis) 


Lighting People On Location. Great portrait, bad light? In low-light 
situations and to add a golden glow to your subjects, take along a small 
white/gold reflector in your camera bag. Here, the reflector balanced 
the backlighting by bouncing sunlight onto a row of “monklets.” (Nevada Wier) 
eee 
Lis] Dennis and Nevada Wier will be sharing their extensive experience in 
dealing with many photographic challenges in a series of seminars, Visual 
Journeys, co-sponsored by OUTDOOR PHOTOGRAPHER. Upcoming semi- 
nar dates and locations are Portland, Ore. (March 8); Chicago, Ill. (March 15); 
and Cincinnati, Ohio (March 22). For more information, contact: (5605) 983-1400. 


Spotting Scope 
Stud 


Rifle Rest with 
Cradle Attachment 


Rifle Rest with 
Swivel Attachment 


B°oSQUARE 


1°800°433°2909 
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pen, 
Pouches and pockets keep 
cameras handy and protected 
even during strenuous activity 4 
By Beth Firestone 


new generation of camera bags is quickly 

becoming popular with photographers who 

desire a flexible carrying system that doesn’t 

interfere with their athletic aspirations. 

Called pouches, they enable cameras, lenses 
and accessories to be spread out around the hips or chest. 
The goals are to keep the gear out of the way of the arms 
and legs, keep it all easily accessible and distribute its 
weight naturally and evenly. 

Anyone who has ever hiked, climbed, rode or 
otherwise transported a heavy camera bag on their 
shoulder knows how uncomfortable and even dangerous 
it can be if hiking or athletic activity is involved. The huge 
load on one shoulder throws off your center of gravity, 
putting your whole body off balance, 
and it’s not hard to see how this can 
add substantial danger to an already 
precarious trail or river crossing. But 
despite this problem, many 
photographers refuse to give up their 
shoulder bags because of the true ease 
with which they can reach in, grab 
their gear and never break their stride. 

Accessory hip straps help ease the 
load and prevent your shoulder bag 
from swinging forward when you bend 
down to pick something up. (More than 
a few photographers have ended up 
with their knees in the mud after such a 
sudden shift of their bag.) And, although they help 
considerably to redistribute the weight across your 
opposite hip, they’re still far from ideal. 

Photo backpacks go a long way toward healthy 
weight distribution. Generations of backpackers can 
attest that when it comes to covering ground while 
hauling heavy loads, a good-quality, properly fitted 
backpack (with padded straps, lumbar support and 
sternum and waist straps) is the best choice. 
Backpacking photographers, however, quickly tire of 
pulling their pack on and off every time they see a photo 
76 Outdoor Photographer 


Cam-Pak 


Outpack 


opportunity. And, for the most part, they could kiss 
goodbye any fleeting subject because of the extra 
time needed to access their equipment. 
Hip or fanny packs for photographers, with 
only a few exceptions, used to be small and held 
very little equipment, making them 
appropriate for “light” photography days, but 
not hardcore shooting. 
Today, a number of manufacturers sell 
very large hip pack models that have an 
accessory shoulder strap (although the pack should 
be secure with just the hip strap). Other creative options like the 


Lowepro Orion AW combine a hip/fanny pack with a detachable | 


daypack back. 

Camera pouches, backpacks, hip packs and shoulder bags are 
all good choices for certain situations and certain types of 
photographers. But for the truly active photographer, the pouch- 
style camera bag system is one of the best choices. There are 
several pouch systems on the market, each with its own flair and 
special functions. When choosing a pouch system, take into 
account its modularity, its mechanism for carrying, the number 
of configurations possible, its interior size and how well it will 

protect your equipment. 

Modularity: It’s the modular nature of many 
pouch systems that lets photographers create a “bag 
for the moment” based on their shooting 
needs and the athletic difficulty of 
their quest. Some days you may only 
want your SLR and a zoom lens; 

other days you'll want absolutely 

everything in your equipment 

closet. Or, in arid climates, you 

may opt to switch that extra telephoto 
lens for a second water bottle. 

Carrying Mechanism: How the pouch or pouches are 
carried should be of primary concern. Systems like the Cam- 
Pak start with a supportive, padded belt. Separate bags or 
pouches are then attached or detached, depending on your needs. 
Other systems involve unique harnesses, like the reverse- 
backpack style of the Galen Rowell Chestpouch from Photoflex. 

The simplest pouches have belt loops through 
which you run your own belt. Since a 
normal trousers belt isn’t designed 
for weight carriage, these 
pouches are best suited for 
lightweight accessories. 
Switching Positions: 
When using fanny-style 
packs and auxiliary pouches, 
many photographers choose to 
simply yank them forward, 
revolving them around their hips 
until they can reach their equipment. Others like to use larger 
pouches and packs as a lens or film changing “table” by pulling 
it around to their stomach. Therefore, a flexible bag that can be 
worn on the hips or the fanny is preferred. 

This is true for ease of carrying and trail safety, as well. 

Depending on the slope of the trail or its width, you can select 
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Photoflex 
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Settle into a canoe that fits. 
One designed for how 


you plan to paddle. For a 


catalog of our 53 canoe 
and kayak models, call 
1-800-595-4400. 


http://www.otccanoe.com 


SHAPED BY WATER. 


BUILT BY HAND. 


Town Canoe. All rights reset" 
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the best carriage position. If you’re 
on steep terrain and your equipment 
weighs more than a few pounds, 
common sense dictates that the pack 
should always be on the slope side 
when you wear it—in other words, 
it’s behind you going down the 

hill, in front of you going up or on 
your right side when the cliff’s edge 
is to your left. 

This way, if you do lose your 
balance, the extra weight will cause 
you to fall into the hill and not off the 
cliff. You may also choose to alter 
where you carry the equipment based 
on your activity. For example, if full 
arm swing is a necessity, such as 
when cross-country skiing, you'll 
want to avoid having pouches or 
packs on your side that will restrict 
your motion. 

Accessibility: Aside from being 
able to reach your equipment without 
removing the pack or pouch, 
accessibility has a lot to do with the 
lock-down system as well. Most 
pouches use Velcro, a quick-release 


buckle or a zipper to close. Strings on 
the zippers help you pull them open 
quickly. And overflaps are important 
for bad weather protection. 
Photoflex’s Galen Rowell Series uses 
a nice combination of Velcro for 
quick access situations (if you think a 
photograph is lurking around the next 
trail bend) or a secure zipper (for 
travel, bad weather or rough terrain). 

Here are brief summaries of the 
major pouch manufacturers. 


Cam-Pak 
M-Rock’s Cam-Pak is a 
component system that starts with a 
supportive backpack-style waist belt. 
You can choose between four 
different packs and three holster-style 


lens sacks, creating a new 
carrying configuration on 
a shoot-by-shoot basis. 


Fieldline 
The core of the 
Fieldline Pro-Guide Pack System is a 
weatherproof fanny pack that 
incorporates a 64-inch foam-padded 
waist belt that provides extra support 
for your waist and lower back. 
Pouches with Velcro belt loop 
fasteners or D-ring clips can then be 
added. Wildlife photographers will 
especially appreciate the noiseless 
polyester fleece exterior, No-Rattle 
zippers and the choice of seven 
camouflage colors. 


Lowepro 

Lowepro offers a large number of 
waist and fanny packs from the Mini 
Series for a point-and-shoot camera, 
to the Orion AW, which can hold two 
SLR camera bodies, four or five 
lenses, a flash and other accessories. 
Lowepro offers three Sliplock Lens 


Sharpen your image...call for TOTAL SUPPORT from Kirk 


WM-I Multi-purpose window $159.00 
mount w/o tripod head 


Kirk's rugged Window Mount (left) 
supports any ball head and lenses up 
to 800mm clamped to a car window... 
also doubles as a great low-pod. 

Kirk Quick-Release Collars deliver 
ideal lens balance, stability and greater 
handling speed. Fits Arca-Style mounts. 

Kirk’s Shoulder Mount (right) 
steadies hand-held shots. Pictured 
with our EZ-360 mount, the SM-| fits 
Arca-style plates, the SM-2 model fits 
standard |/4-inch thread. 
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KIRK QUICK RELEASE COLLARS: 


HM-I for Hasselblad 350/56CF $190.00 
HN-I| for Nikon 180 2.8D 190.00 
HO-| for Tokina 80-400 AT-X Call for details 
HA-| for Tamron 2X AF Converter 190.00 
HC-I for Canon EOS 2X AF Conv. 190.00 


Call for availability of collars for other models/lenses 


www.kirkphoto.com 


KIRK 


ENTERPRISES 


24-hour toll-free order line (U.S. Only) 


800-626-5074 | 


Kirk Information Line 219-665-3670 
107 Lange Lane, Angola, IN 46703 


EZ-1 Mount for 80-200mm 2.8 $185.00 
Nikkor zoom (D or Non-D) 

SM-1 Shoulder Mnt. Arca-StyleQR 149.95 

SM-2 Shoulder Mnt. 4” tripod socket 149.95 


« Call for your 
) FREE catalog 
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Cases, two conventional lens 
pouches and a side pocket pouch for 
adding versatility to its packs. 


Outpack 

The Outpack Minipack can be 
worn on a belt, attached to a 
traditional camera bag or carried with 
a shoulder strap. Its roomy 84x54x2/- 
inch main compartment system and 
eight pockets allow it to hold a 
surprising amount of gear. Outpack 
also has a waist pack onto which three 
sizes of Lens Duffels can be added. 


Photoflex 

The Photoflex system of pouches 
bears Galen Rowell’s signature, 
and who could argue that he’s one 
of the most athletically active 
photographers around? The 
Chestpouch 2 is the line’s most 
versatile, since it can be worn on the 
hip, waist or chest. Left and right 
Side Pockets pouches can then be 
added to either side. Measuring 
84x4%4x3-inches inside, they’re large 


Tundra 


enough to hold flash equipment, 
meters or lenses. The accessory 
pouches feature compression straps 
that hug the equipment securely to 
eliminate excessive bouncing. 


SunDog 
SunDog offers a small, modular 
fanny pack with Velcro wings onto 
which up to two accessory pouches 
or lens cases can be added. Its Manta 
Combo Belt is designed for a water 
bottle and a point-and-shoot camera. 


Tundra 
Tundra offers a diverse product 
range that covers everything from 


hard waterproof cases to 
lightweight shoulder bags. The 
Tundra Targa line consists of 
light, ergonomic waist packs that 
feature tough 600 Denier 
polyester construction and 
adjustable interior dividers. The 
model 1100T SLR holster comes 
in small and medium sizes. Both 
can accommodate a body with a 
zoom lens (the medium can handle a 
bigger lens). A waist strap allows 
you to use it as a chest pack. 


Accessory Pouches 

Although these pouches aren’t 
designed to carry heavy equipment 
and don’t come with their own belt 
system, they can add versatility to 
other systems. They’re usually on 
the small side, but'can often fit a 
flash unit, light meter or large point- 
and-shoot camera. Generally, they 
have belt loops, straps or clasps 
for attaching them to belts or 
camera bags. 

(Cont’d on page 90) 


Compatibility: perfect match for 


Lowepro Extreme, with complete access to 
equipment in or out of the hard case 
Total flexibility: panels can be 
arranged in any configuration for 
39 mm, medium or large format, 
or video equipment 
Room for everything: 

7 pockets plus straps for 
a tripod or umbrella 


fowepro 


Where Great Ideas Originate 


Lowepro USA, P.0. Box 6189, Santa Rosa, CA 95406. Tel: (707) 575 4363 
Visit our web site at: http://www.lowepro.com, or e-mail us at: usinfo@lowepro.com 


amic Duo 


Omni Extreme & 4 mni Pro: unbeatable protection and maximum versatility 


A Circle No. 193 on Reader Service Card. 


OMNI EXTREME 


Peace of mind: 100% protection 
against water, sand and airline 
baggage handlers — guaranteed 


True grit: virtually indestructible 
Pelican-made case 


Damage control: heavy duty 
protection against knocks and scrapes 


Comfort: ergonomically designed 
shoulder strap (not shown) 


Little extras: leather strengthens corners 
and protects equipment from zipper pulls 


Convenience: opens top or side 


Lowepro Canada, 3241 Kennedy Rd, #22, Scarborough, ON, Canada M1V 2J8. Tel: (416) 298 9644 
Visit our web site at: http://www.lowepro.com, or e-mail us at: info@lowepro.com 


Spring '97 
Macrophotography 
Weekends 
May 2-4 and May 9-11, 1997 

Learn how to capture nature’s inti- 
mate landscape on a 60-acre, farm in 
Western Pennsylvania. Passionate nature 
photographers and macrophotography 
specialists Nancy Rotenberg and 
Michael Lustbader will discuss and 
demonstrate the tools and techniques 
necessary for successful, compelling 
close-up images. You'll spend dawn 
to dusk photographing on their farm, 
at one of the top wildflower preserves 
in the United States and in their well- 
stocked greenhouse. 
Evenings are dedicated 
to lectures, slide shows 
and critique. 

For more informa- 
tion, contact: Natural 
Tapestries, 1208 State 
Route 18, Aliquippa, 
PA 15001, (412) 495- 
7493, fax (412) 728- 
9722 or e-mail tapestry 
@ccia.com. 


The American 
West 
May-June, 1997 

Award-winning 
photographer and 
author Joseph K. 
Lange will lead three 
photography work- 
shops set in the West- 
ern United States. 
Arches National Park and the red rock 
country around Moab, Utah (May 10- 
16)—The park contains more arches, 
windows, spires and balanced rocks 
than any other section of the country. 
The workshop coincides with the 
blooming of spring wildflowers, yucca 
and cactus. Yosemite National Park 
and Mono Lake (May 17-23)—The 
awe-inspiring cliffs of Yosemite tower 
3000 feet above the Merced River Val- 
ley. The park’s many waterfalls, among 
the highest in the world, will be at 
their most spectacular. Western Col- 
orado (June 7-13)—Photograph in 
beautiful scenic areas like Maroon 
Bells, the San Juan Mountains, Col- 
orado National Monument, plus the 
historic ghost towns of Animas 
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Forks, Ashcroft and Independence. 

For more information, contact: Dra- 
matic Light Nature Photography, 2292 
Shiprock Rd., Grand Junction, CO 
81503, (800) 20-PHOTO (74686) or 
(970) 244-8855. 


How To Photograph Nature 
March-April 1997 

Learn how to make stunning nature 
images by attending a comprehensive 
one-day photography seminar taught 
by professional nature photographer 
Rod Planck. The “How To Photograph 
Nature” seminar teaches you how to 
select and use nature photography equip- 


ment and techniques, master natural 
light exposure (without bracketing) and 
unlock your creative abilities through 
composition. Plus, Planck shares with 
you money-saving tips, professional 
advice and much more. Also included 
are a complete set of seminar notes, a 
suppliers list for nature photographers 
and a chance to win one of many door 
prizes. Upcoming seminar dates: Kansas 
City, Mo. (March 15); Omaha, Neb. 
(March 16); Lansing, Mich. (April 6); 
Racine, Wis. (April 13); Columbus, 
Ohio (April 20); and Minneapolis, 
Minn. (April 27). 

For more information, contact: Rod 
Planck Photography, P.O. Box 169, 
Paradise, MI 49768, phone/fax (906) 
492-3444. 


Sr We @) SSREORs SE Ere Oe Pas, 


The Smokies Come To Life 
April 25-28, 1997 

Join noted outdoor photographers 
Bill Lea and David Duhl for a work- 
shop set in the beautiful Great Smoky 
Mountains. The workshop will fea- 
ture macrophotography of the exquisite 
wildflowers dotting the mountains, 
wildlife photography and landscapes. 
Field sessions and lectures will cover 
the use of light, composition, equip- 
ment and more. Both Lea and Duhl 
are seasoned instructors with many 
years photographing in the Smokies. 

For more information, contact: Great 
Smoky Mountains Institute at Tremont, 
9275 Tremont Rd., 
1E, Townsend, TN 
37882, (423) 448- 
6709 or fax (423) 
448-9250. 


Golden 
California 
April-May, 1997 

Join Henry Gilpin 
and Roger Fremier, 
long-time instructors 
in the Photography 
Department at Mon- 
terey Peninsula Col- 
lege, for a pair of 
California work- 
shops. Two of the 
jewels in the crown 
of the Golden State’ s 
landscape are Se- 
quoia and Kings 
Canyon National 
Parks. The focus of this workshop is 
photographing in a supportive envi- 
ronment. Locations have been scouted 
for the best photographic light, and 
instruction is available for color and 
black-and-white in medium and/or 
large formats (April 26-27). Califor- 
nia’s gold-mining country is the back- 
drop of this fourth annual workshop, 
which covers areas around Highway 
49 such as Hornitos, Soulsbyville, Ione 
and Sutter Creek. Arrangements have 
been made to visit areas not open to 
the general public (May 24-26). Also 
scheduled is a workshop set in France 
(June 15-July 6). 

For more information, contact: Pho- 
tographs II, P.O. Box 4376, Carmel, 
CA 93921, (408) 624-6870. 


NANCY ROTENBERG 


DRAMATIC LIGHT Ss 
NATURE = 2 
PHOTOGRAPHY _ 4 


1997 WORKSHOPS 
Bryce & Zion Nat. Pks. & Slot Canyon, UT & AZ. . Apr. 12 - 18 
Monument Valley & Grand Canyon, AZ... . Apr. 19 - 25 
Arches National Park in Springtime, UT..... May 10 - 16 
Yosemite Nat. Pk. & Mono Lake, (A....... May 17 - 23 
Western Colorado.............e..e0ees June 7 - 13 
Yellowstone and Tetons in Spring......... June 14 - 20 
Glacier National Park, MT : 
Canadian Rockies ..........0.2..00008 July 19 - 27 
Namibia & South Africa Scenery ......... Aug. 16 - 24 
Namibia & South Africa Wildlife... .. Aug 25 - Sept 11 
Grand Tetons in Autumn, WY ........... Sept. 20 - 26 
Yellowstone in Autumn, WY .......... Sept. 27 - Oct. 3 
Polar Bears, Churchill, Manitoba, Canada... . Oct. 17 - 24 
Zion and SW Utah in Autumn 


2292 SHIPROCK RD. * GRAND JUNCTION, CO 81503 
1-800-20-PHOTO (74686) OR (970) 244-8855 


* Four-season / photographic expeditions 
Kayak a y pet then climb a glaciated 
mountain in British Columbia 
July 24 - August 6, 1997. 
} Outdoor Ventures North, Inc. 
HC 33, Box 1581 
Georgetown, Maine 04548 
Phone & Fax: 207-371-9006 


Landscape Photography 
SEDONA, AZ. 


Six Day Workshop 
Oct. 27 - Nov. 2 1997 


Featuring 
Cole Weston 


Lou De Serio 
Jerry Sieve 
Jeff Burger 

Patrick Alt 


Scenic Woudenrs Gallery 
320 N. Hwy 89A #14 
Sedona, AZ 86336 
1-800-283-3302 


Joe McDonald 


1997 WILDLIFE 
Complete Nature Photo Course May, June, July, Aug, 97 
Venomous Reptiles World Shoot May, June, July, Aug, ‘97 
Advanced Course - Flash! June, Aug. 97 
ALASKA - Denali, Bears, Kenai Pen. Aug. 28-Sept. 9,97 


ALASKA - Whales and Bears Sept. 9-17, '97 
Glacier/Fall Predators of Montana Sept. 7-13, '97 
Tetons/Yellowstone Sept. 14-20, '97 
Yellowstone - Mammals in Fall Sept. 21-27, 97 


Call or Write for COMPLETE brochures 
McDONALD WILDLIFE PHOTOGRAPHY 
73 Loht Road, McClure, PA 17841-9340 
Phone and FAX: (717) 543-6423 
http://www. hoothollow.com 
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NaturalTapestries 
Photo Workshops 


with Nancy Rotenberg & Michael Lustbade 
May 2-4 May 9-11, 1997 


Learn macrophoto pape at one of the 
top wildflower spots in fhe U.S.. Capture 


images of local and exotic flora an 
fauna in field and greenhouse. Master 
natural light and flash techniques to 
create unique and compelling 
close-up images. 


Phone: 412-495-7493 
e-mail: tapestry @ccia.com 


Wildflower Close-Up 
Photography 
Two workshops in the Arizona deserts 
Early spring flowers - March 21-24, 1997 
Cactus blossoms - May 23-26, 1997 
Hands-on training in close-up 
techniques and equipment 
Fradenburgh Photoscenics, 156 Swilling Ave., 
Wickenburg, AZ 85390 * (520) 684-3035 * Contact: Joan 
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1997 Schedule 


February 12-16 - South Florida Birds, Fortney & Zenor 


March 9-13 - Yosemite Nature Workshop with John Shaw 
March 19-23 - Southwest Tour with Fortney and Zenor 


April 4-8 - Texas Wildflowers (Austin) with John Shaw 
April 18-20 - Great Smokies with John Shaw (Weekend) 
April 20-24 - Smokies A with Shaw, Fortney & Zenor 

April 25-29 - Smokies Workshop A with Fortney & Zenor 


May 1-12 - Costa Rica with Tom Blagden and Janie Bullard 
May 16-20 - Poconos with L.L. & Lenny Rue 
May 23-27 - Slide Show Workshop with Bill Fortney 


June 11-15 - Grand Tetons N.P. A with Fortney & Zenor 
June 20-24 - Banff N.P. (Canada) with David Muench 
June 27-July 1 - Olympic N.P. with Art Wolfe 


July 16-20 - Rockies Wildflowers with David Middleton 
August 15-30 - East African Wildlife Safari - Cliff Zenor 


September 12-16 - Yellowstone N.P. with Fortney & Zenor 
September 19-23 - Glacier National Park with Fortney & Zenor 
September 26-30 - Colorado Aspen Tour with Fortney & Zenor 


October 1-5 - Arches N.P. with to be announced 
October 17-21 - Acadia N.P. with Rod Planck 
October 24-28 - Grandfather Mtn. with Bryan Peterson 


November 12-16 - Smokies Wildlife A with Fortney & Zenor 
A: Advanced Workshops 


Call for our free 1997 color brochure and schedule. 
(606) 523 1653 fax (606) 523 9112 


The Great American Photography Weekend p= 
WORKSHIPS 
Close-Up Expeditions 
Photographic Adventures te: 
Conadian Rockies, Yollowstone 


Southwest, Rocky Min, NP, Texes & more 


Call for a brochure 800 457-9553 
or e-mail cuephotog @aol.com 


ws, PICTURE YOURSELF 
fol = IN THE ROCKIES. 


Summer Intensive Career Training 
Learn Photography from the Best! 
June 2- Aug 15,1997 Missoula, Montana 


Professional Nature Photography 
wv Personalized Field & Classroom Sessions 
David Middleton August 2-12, 1997 


20+ Exciting US & Foreign Workshops 
we Renowned Instructors such as 
Galen Rowell & Bruce Barnbaum 


Call for our free catalog 
(800) 394-7677 


Rocky Mountain School of Photography 


A Circle No. 144 on Reader Service Card. 


First Light Photography 
With Andy Long 


Tours 


Arches N.P. with full moon Apr 20-24 
Zion / Bryce National Parks May 3-9 
Grand Teton N.P. - Wildflowers July 17-21 
Tetons / Yellowstone Natl. Parks Sept 13-19 
Yellowstone National Park Sept 20-26 
Sand Dunes / S. Colorado Fall Oct 4-10 


Zion / Bryce National Parks in Fall Oct 25-31 
P.O. Box 11066; Englewood, CO 80151 
303) 762-8191 


4X 4 


CORNERS SEASONS 


Year-round program based in the Four 
Corners region of the Colorado Plateau. 
Canyons, Mountains, Mesas, Buttes, Dunes, 
Slickrock, San Juan River, Valley Of The Gods, 
Ancient Ruins, Rock Art, Aspen, Juniper and 
much more. Maximum field time in spec- 
tacular locations for small groups or private 
tutorials. Also, The Fine Print with George 
Tice, Polaroid Transfer with John Galbreath 
and Intro to Platinum with Patrick Alt. 


Contact: JOSEPH LANCASTER PHOTOGRAPHY 
P.O. Box 314, Bluff, Utah 84512, (801) 672-2203 


A Circle No. 257 on Reader Service Card. 


FAST, FREE INFO! You will notice that most of the 


advertisements in this issue carry a small notation at the bottom of 
the ad that states, ‘*Circle No on Reader Service Card.’" 

To take advantage of this information service, just pull out the 
yellow insert card in this magazine. Circle the numbers correspond- 
ing to the products and services you want to know more about, mail 
it (according to instructions on the card), and within six to eight weeks, 
you can expect to start receiving literature. It’s easy shopping for 
great, new ways to improve your photography and shoot like a pro! 


7\ereys’ 


PHOTOGRAPHIC 
Expeditions & Workshops 
Since 1978 
For the Discriminating 


Adventure Photographer 


« Allinclusive « All Formats 
« Individual Attention & Instruction 
¢ For Beginners to Experts 
e Improve Your Technical 
& Creative Skills 


CALL FOR BROCHURE 
1-800-841-5510 


Springtime In The 
Smokies 
April 16-20, 1997 

Spring is a special time 
in the Great Smoky Moun- 
tains. The forest floor is car- 
peted with wildflowers, the 
water in the streams rushes 
over moss-covered boulders 
and the trees are tipped with 
the pink of redbuds, white 
dogwoods and delicate 
shades of green. Join Ten- 
nessee residents Tom and 
Pat Cory on a nature pho- 
tography workshop/field trip 
to their favorite places in the Great 
Smoky Mountains National Park. Lim- 
ited to 12 participants. The Corys also 
offer Smokies workshops in late sum- 
mer (Sept. 19-21) and late fall (Oct. 
29-Nov. 2). 

For more information, contact: Cory 
Nature Photography, P.O. Box 42, 
Signal Mountain, TN 37377, (800) 
495-6190 or (423) 886-1004. 


The Arizona 
Landscape 
Throughout 1997 

Explore Arizona’s natural 
wonders with award-winning 
photographers. “Sonoran Desert 
Workshop” with Randy Pren- 
tice (Mar. 23-26)—Photograph 
Organ Pipe Cactus National 
Monument, Saguaro National 
Monument, San Xavier del 
Bac Mission, plus ghost towns, 
Indian ruins and wildflowers. 
“The Western Tradition” with 
Ken Akers (Oct. 13-17)—Stay 
at the White Stallion Guest 
Ranch as you learn the tricks of the 
trade, including portrait shooting and 
working with cowboys and ranch sit- 
uations such as a cattle drive. “Secrets 
Of The Navajo Land” (Nov. 2-6)— 
Visit little known places with LeRoy 
DeJollie, a Navajo who grew up in the 
area, plus Canyon de Chelly, sandstone 
formations and a slot canyon with sweep- 
ing, glowing walls. 

For more information, contact: The 
Friends of Arizona Highways, 2039 
W. Lewis Ave., Phoenix, AZ 85009, 
(602) 271-5904. 
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Britain And Brittany 
May-June, 1997 

Visit Southern England and Wales 
to photograph classic British images: 
picture-book villages, thatched cottages, 
blooming gardens, medieval churches, 
ruined castles, seaside towns and an 
ornate Victorian iron pier. Visit Arun- 
del Castle, Brighton, South Wales, the 
Cotswolds and more (May 14-26). Brit- 


tany is a part of France like no other. 
Surrounded on three sides by crashing 
seas, it’s similar to Western Ireland— 
windswept and Celtic—but with French 
comfort and gastronomic excellence. 
The coastline features rugged cliffs, 
granite outcrops, sheltered coves. Vil- 
lage windows are hung with red gera- 
niums; blue hydrangeas bloom 
everywhere. Visit the seafaring towns 
of St. Malo and Concarneau, plus Pont 
Aven, home to Gaugin’s school of paint- 
ing (June 2-13). 

For more information, contact: 


France Photogenique, 3920 
W. 23st. Pl., Torrance, CA 
90505, (310) 378-2821, fax 
(310) 375-6356. 


Orcas, Eagles 
And More 
June 15-20, 1997 

This unique expedition 
will take you to the San Juan 
Islands, home to the largest 
concentration of orca whales 
in the Pacific Northwest. 
Evergreen forests, rocky 
island coastlines and mag- 
ical sunsets provide the back- 
drop as you capture on film these most 
acrobatic of whales. While orcas will 
be the primary subject, other opportu- 
nities could include bald eagles, Dall 
porpoise, sea lions, island deer and 
majestic landscapes. To maximize your 
photo opportunities, you'll be accom- 
panied by two professional photogra- 
phers, a naturalist and a guide and boat 
captain who intimately knows the behav- 
ior patterns of the local whales. 
Limited to 10 participants. 

For more information, con- 
tact: Blackfish Expeditions, 
4613 Lavina St., Vancouver, 
WA 98663, (360) 693-5079. 


TOM AND PAT CORY 


Radnor Lake, 
Tennessee 
May 17-18, 1997 

Join John Netherton on a 
photographic workshop at Rad- 
nor Lake in Nashville, Tenn., 
the area that was the subject 
of Netherton’s first book, Rad- 
nor Lake: Nashville’s Walden. 
Along with Mark Carroll, Jim 
Clark, Richard Connors, Rob Hoffman, 
Byron Jorjorian, Tony Meyers and Jim 
Wells, Netherton will teach the tech- 
niques of photographing landscapes, 
birds, amphibians, reptiles, mammals, 
wildflowers and how to produce slide 
shows to music. There will be slide 
presentations by each photographer, 
field sessions and sessions on creating 
images for CD and the Internet. 

For more information, contact: 
Friends of Radnor Lake, 1160 Otter 
Creek Rd., Nashville, TN 37220, (615) 
373-3467. 
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North Light Workshops 


NORTH AMERICA ON FILM 
with Brent McCullough 


— = | 


| DEATH VALLEY & JOSHUA TREECA Mor 15-21 
MONUMENT VALLEY & ARCHES May 10-17 
SANTA FE, TAOS, GHOST RANCH July 12-18 
OLYMPIC NATL PARK Aug 9-15 
YELLOWSTONE & GRAND TETONS Sept 13-20 
ACADIA & MAINE COAST Oct 12-17 
ZION, BRYCE, SLOT CANYONS Nov 1-8 


362 Bullville Road * Montgomery, NY 12549 
1-800-714-1375 or 914-361-1017 


& Camera 


The Boundry Waters Wilderness 


Wilderness Outfitters 
Ely, MN 

—— 1-800-777-8572 

www.ely-outfitters.com 


Canoe 


._ YELLOWSTONE! 
WILDLIFE & SCENIC PHOTO WORKSHOP 
» cron i2 15.1997 Sal 


ROCKY MOUNTAIN OUTDOOR WRITERS AND PHOTOGRAPHERS ASSN. 
OPTIONAL COLLEGE CREDIT THROUGH OKLAHOMA STATE UNIVERSITY 
405 - 743 - 0999 FAX: 405 - 744 - 7104 
P.O. BOX 875, STILLWATER, OK 74076 
EMAIL: catsis@okway.okstate.edu 


PHOTO 
mackOyrours WORKSHOPS 


Small Groups - Quality Instruction - Reasonable Prices 
California Wildflowers—Apr. 9-13, 1997 


Arizona Slot Canyon-Apr. 23-27, 1997 
For Brochure write or call Bert Banks at MACRO TOURS, 
P.0.BOX 460041, San Francisco, CA 94146-0041 
(415) 826-1096 or (800) 369-7430 (Outside Calif.) 
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YELLOWSTONE IN 
SPRING 
Photographic Seminars 
Newborns & Wildflowers 
402 S. 5th Street 
Livingston, MT 59047 
(406) 222-2302, (800) 521-7230 


Ne ED yi 
PHOTOGRAPHY & FAMILY VACATION 


Just east of Yellowstone give your 
family the vacation of a lifetime while 
you enjoy photography. Our lodges 
offer historic log cabins, homestyle 


WILDERNESS 
EXPEDITIONS 


meals, spectacular mountain scenery, 
abundant wildlife, wilderness 
horseback rides and genuine western 
hospitality. 

Lodges of East Yellowstone Valley 

P.O. Box 21-OP 

Wapiti, WY 82450 


(307) 587-9595 


A NV 


Spend a PhotoWeek on the 
Viabeloes Maine coast. 
If you want to make a good landscape pho- 
tograph, come see me. We’ll work 8 to 12 
hours a day in the field. And what a field: 
Acadia National Park and Mt. Desert Island! 


For beginner or professional. Small groups. 

Individual attention. For information and 

dates, please call my Studio: 207-276-4062. 
CackkJL edbetlex 


PhotoWeek Workshops 
PO. Box 513, Northeast Harbor, Maine 04662 
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Utah! 


Plan your summer vacation to Utah by 
visiting us online at www.utah.com 


A Circle No. 200 on Reader Service Card. 


PROT O-G R Arran 
AMERICA 
NEWS LETTER 


reports on where, when, and how to 
photograph North America. Learn about 
photographing slot canyons of the 
Southwest, the Everglades and the 
Okefeenoke, the Olympic Rain Forests, 
the Alaskan Highway, Utah’s National 
Parks, Nova Scotia, Hawaii, Vancouver 
Island, and much more. When and where 
to find autumn color and spring 
wildflowers and where to set up your 
tripod to capture a sunrise or grizzly 
bears. Find out where the pros go to get 
those great images that sell. Years of 
travel and research have gone into this 
bimonthly newsletter, now at issue 44. 
Each issue also includes detailed infor- 
mation on films and camera equipment. 
Call for a brochure and a free sample. 


1-800-GET-FOTO 1-800-438-3686 


WILDERNESS WATERS 


Natural history wilderness float trips on a selection of the finest 
British Columbia and Yukon rivers. Each a unique experience 
highlighting a different combination of landscapes, waters and 
ecosystems. Sunny forests, fjords and canyons. Glaciers, 
wildflowers & grizzlies. Musk ox, narwhal & gyrfalcon in the Arctic. 
CANADIAN RIVER EXPEDITIONS © 1-800-898-7238 
#23, 9571 Emerald Dr., Whistler, BC, Canada VON 1B9 (604) 938-6651 


Photographic Safaris 
Grand Staircase—Escalante National Monument—June 
Brown Bears of Alaska—July 
Tanzania Wildlife Photo Safari-August 
Rocky Mountain Elk-September 


Kenya Wildlife Safari-November 
Gray wolf, pups and adults—May, Sept., Dec. 
In The Light Photography, LLC. 
1710 Ninth Street, Suite 2, Greeley, CO 80631 
(970) 353-2949, Fax (970) 351-7308, e-mail: Itlphoto@aol.com 


BABY WILD ANIMALS 


Central Wisconsin - June 14, 1997 - natural habitat 
write: NORTH AMERICAN PHOTO WORKSHOPS 

W. 349 S. 1448 Waterville Rd., Oconomowoc, WI 53066 
414-790-9009 phone/fax for info 


Ree Or Re AS BES 


W. GERKe Ss HO" P:S 


PHOTOGRAPHY & DIGITAL 
WORKSHOPS 


Richard Misrach, Chris Rainier, Linde 
Waidhofer, Eddie Soloway, Nevada Wier, 
Brenda Tharp, Craig Stevens, Kurt Markus, 
David Alan Harvey, Joyce Teneson, Lisl 
Dennis, Greg Gorman, and many more. 


These programs sponsored by KODAK, 
CANON, APPLE and ADOBE 
Request our free brochure 


PO BOX 9916 SANTA FE, NM 87504 
(505) 983-1400 FAX: (505) 989-8604 
www.sfworkshop.com 
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Join William Manning, Adam 
David Middleton, Stan Osolinski, re Adams 


Tours Arches NP in Spring, UT April 5-11 
Yellowstone Newborns/Landscapes June 7-13 
Acadia Early Summer, ME June 7-12 
Olympic NP from Ocean to Mt,WA July 13-18 
Mt Rainier Flowers/Landscapes July 19-25 
Yellowstone in Autumn, WY Sept 13-19 
Glacier NP Fall Color, MT Sept 20-26 
Acadia NP Fall Color, ME Oct 12-17 
Zion and Bryce Canyon, UT Oct 12-18 
Kenya Nov 1-15 
Workshops 
Covered Bridges, IN May 2-6 
Cape Cod in Spring May 30-Jun2 
West Virginia Highlands Oct 10-14 


7805 Lake Ave. Cincinnati, Ohio 45236 
513-793-2346 fax: 513-793-2342 
e-mail: natureslight@fuse.net 


==ggm MOUNTAIN LIONS 
WOLVES—BEARS 


Canadian lynx, Bobcat, Coyote and most 
well-known N. American mammals. Wild 
but controlled by experienced trainers. Can 
be photographed i in completely natural 
settings near Glacier National Park. 


“TRIPLE “D” GAME FARM, INC. 


P.O. Box 5072 Kalispell, MT 59903 
(406) 755-WOLF, http://www.cybertort.net//TripleD 
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100 WORKSHOPS IN 
PHOTOGRAPHY ¢9VIDEO 


One-week Master Classes with 
David Middleton * John Sexton 
Tillman Crane * Fred Schreiber 
Mike Ya ta * Sara Leen 
George Gary Braasch 
William Neill * Chris Rainier 
Richard Brown * Bob Krist 
Alison Shaw 


heep://www.MEWorkshops.com/ 


The Maine Photographic 


2 Central Street - PO Box 200 
Rockport, ME 04856 
Phone: 207-236-8581 - Fax: 207-236-2558 


ALLEN ROKACH’S 
1997 WORKSHOPS 


JUNE 21-27 


Coastal Landscapes of Maine 


ULY 12-18 
Wildflowers of the Rockies 


OCTOBER 24-31 
Landscapes of the American West 
For further information, call or write: 
Center for Nature Photography 
3916 Glenwood Avenue 
Birmingham, Alabama 35222 
(205) 595-LOOK 
or (205) 877-6956 


Sponsored by Olympus America & Eastman Kodak Company 
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ER CT ee 
CAPTURE ALASKA 
PAPA BEAR ADVENTURES 


Remote Wildlife Photography 
Is Our Specialty 
1-888-868-8008 (Toll Free) 


www.pbadventures.com 


truly unique 

adventure — stan 

A A S K small group 
journeys 


¢ River Adventures 
* Sightseeing Tours * Combination Trips 

* Dog Sledding Trips + Wilderness Explorations 

For color brochure: (800) 365-7057 

2904 W. 31st., Anchorage, AK 99517 


* Sea Kayaking 


ALASKA 


Our 20th Year! 


Unique Adventure Vacations 
Call for Free 28-Page Catalog 
> 


Sams 800-334-8730 


PO Box 389, Girdwood, Alaska 99587 
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SPIRIT OF ADVENTURE @GTURIS5 
Cruise to the remote reaches of Alaska’s Katmai 
National Park for sightseeing, beachcombing, 
kayaking, fishing, photography and more. See 
the magnificent Kodiak brown bear and other 
spectacular wildlife, vistas of mountain volcanos 
and glaciers, all in a pristine wilderness setting. 
Toll free 1-888-487-1970 
Phone and fax 1-907-487-1970 


Les 
Affordable Adventures in The Last Frontier! 


Because you can't experience Alaska in a hotel lobby. 


P.O. Box 872247, Wasilla, AK 99687 
(800) 376-9438 


*1 to 12-day adventures by sea kayak, raft, canoe 
+Glacier Bay, Arctic Wildlife Refuge, Inside Passage, 


» Noatak & Tatshenshini Rivers, Pack Creek Bears. 
ALASKA DISCOVERY 
800-586-1911 
5449 Shaune Dr. + Juneau, AK 99801 
% _http://www.gorp.com/akdisc.htm 


FREE BROCHURE 


THE ARCTIC 
Top Or THE WORLD 
BARROW, ALASKA 
* Complete Tour Packages 
* Culture Program 
* Midnight Sun 
* Northern Lights 
* Most Northern Point 
* Arctic Ocean 
Tunpra Tours Inc. 
Tor Or THE WorLD HOTEL 
P.O. Box 189, Barrow, Alaska 99723 
Outside of Alaska 1-800-882-8478, (907) 852-3900 
OPEN YEAR-ROUND 
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Steve Gilroy’s 


E Alaska Photo Tours 


| Custom trips designed exclusively for photography 
enthusiasts. dene superb logistics, trips to 
Alaska’s most spectacular wildlife and scenic ee 
tions. To request our award-winning brochure: 


P.O. Box 141 + Talkeetna, Alaska 99676 
(800) 799-3051 + (907) 733-3051 + Fax (907) 733-3052 


A Circle No. 107 on Reader Service Card. 
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Sa OUTDOORS INCORPORATED 4 | 


|_| Alaska Brown Bear Viewing 
|_| Coastal Wildlife Camps 
__| Marine Wildlife Trips 
(|_| Volcanoes & Glaciers 
|_| Katmai National Park 
|_| Kodiak & Aleutian Islands 
|_| Complete Travel Packages 
Information: 907-486-2628 

Fax: 907-486-5666 


E-mail: kodiak @alaska.net 
Reservations: 800-762-5634 


P.O. Box 8630, Kodiak, Alaska 99615 


http://www.kodiak-katmai.com 
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ALASKA PHOTO/CAMCORDER CRUISE 


Glaciers ¢ Whales ¢ Bears Eagles 
Improve your technique * Custom trips 
designed for the enthusiast + Small groups, 
luxury private yacht charter 
$350 USD p/p/d dbl occ. + air 
Peapod Charters, P.O. Box 749, Brookings, OR 97415 
500-367-6111, 250-361-6111, peapodcharters@Hotmail.com 


Get an eyeful of eagles in 


HAINES, ALASKA! 


October through Febru- 
ary marks the gathering 
of up to 4000 American 
Bald Eagles in the Chilkat 
Bald Eagle Preserve in 
Haines, Alaska. To witness 
this true wildlife phenom- 
enon, contact us for a 
FREE travel planning kit. 


800-458-3579 


Haines Visitor Bureau ¢ P.O. Box 530 * Haines, AK 99827 
(907) 766-2234 * Fax (907) 766-3155 
http://www.haines.ak.us ¢ e-mail: hainesak@wwa.com 
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BW O. Re Be Set Or PS 


ECO - ADVENTURE - TOURS 
T0 BEAR COUNTRY 


Explore KATMAI NATIONAL PARK 
ABOARD OUR 47’ YACHT 


4 DAYS, 3 NIGHTS 
ALL INCLUSIVE PKG 


SEA KAYAKING, HIKING, BEAR 
WATCHING, FISHING AND MORE 


STARTING AT $975, PER PERS/DBL OCC 


Call now! 1-800-250-9263 
ALASKA WHITE GOLD CRUISES 


E-Mail: chears@halcyon.com www.halcyon.com/chears 
A Circle No. 175 on Reader Service Card. 


KODIAK BROWN 
BEAR VIEWING 


Is 

BACK!! 
oin us this summer at our lodge on Kodiak 
Island for the best in Brown Bear viewing. 
Our 3- to 5-day trips in August & September 
concentrate on photographing the majestic 
Kodiak Bear as they fish for salmon in the 
streams of Uyak Bay. Sportfishing and general 
wildlife viewing packages also available. 

Contact: Mike & Robin Munsey, Munsey’s Bear 
Camp, Amook Pass, Kodiak, AK 99615 
(907) 847-2203, (913) 392-2348 (Dec.-March) 
www.alaskanet.com/bearcamp 


& GLACIERS! 


Explore the wonders of America’s 
largest National Park from the-comfort 
of our first-class contemporary lodge. 
KENNICOTT GLACIER LODGE 

1-800-582-5128 


Box 103940-OP, Anchorage, AK 99510 
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SAFARI NZUIRI 


or the serious photographer needing 
the peace, location and expert 
guidance necessary to properly capture 


the wildlife of Alaska or Africa. 


328 Coleman Street 

Juneau, Alaska 99801 

Toll free: 1-888-723-2746 

Fax: 1-907-586-8096 
http://www.ptialaska.net /~ safari 
E-mail: safari@ptialaska.net 


DISCOVER BAJA MEXICO 


Whale Watching Sailing & Nature Cruises 
Sea Kayaking 


BAJA EXPEDITIONS 
2625 Gamet Ave, San Diego, CA 92109 
Call 800-843-6967 for our free color brochure 


~ Worldwide photographic adventures 
designed by and tor photographers. 


KAAGERS 


INTERNATIONAL 
Dept. OP, P.O. Box 915, Ithaca, NY 14851 
1-800-633-0299 


http://www.gorp.com/voyagers.htm 
Great Photo Opportunities in the world's largest Rainforest. 


Stephen Kirkpatrick, one of the best Wildlife Photographers 
and winner of “Highly Commended” award at WILDLIFE 
PHOTOGRAPHER OF THE YEAR competition, London, England. 
An acknowledged leader. A great locale. Comfort. 

1997 WORKSHOPS DEPARTING: June 14 and October 4 


AFRICAN WILDLIFE PHOTO TOURS 
Geared for the serious photographer. Maximum 
5 persons per tour. With more than 180 game 
reserves in Southern Africa, it is a feast. 
Specify your desires and an exciting program 


will be tailored just for you. 
H (BERT) MANSON APSSA 
PERSONAL PHOTOGRAPHIC SERVICES 
Box 2810, Somerset West 7129, Republic of South Africa 
Fax: 2721 851 1447 « Email: bertfoto @iafrica.com 


ANTARCTICA 


FALKLANDS & SOUTH GEORGIA 


With Joe and Mary Ann 
McDonald! This special 
one-time photo expedition 
reveals the very best of the 
Antarctica region. 


»: 
] Limited space. R 

HABITA 7 Call today! | ‘“}I 
ADVENTURES: 1-800-543-8917 


Window on Wildlife Photography Adventures! 
Join biologist and avid photographer Doc Irwin on photo quests in 
Riding Mountain, one of the richest wildlife areas in N. Am. Black 
bear (cinnamon, blond, etc.), bison, moose, elk, deer, beaver, coyotes, 
loons, Wood Duck, Great Grey Owl, Pileated Woodpecker and White 
Pelican to mention but a few. Enjoy first & last light safaris, 
comfortable wildlife blinds on our Ranch, elegant ranch-house 


accom., great meals and personalized, friendly, atmosphere. All- 
inclusive packages from Winnipeg Int'l. Airport (max. 10 guests). 

Riding Mountain Guest Ranch (Estab. 1984), Box 11, Lake Audy, 
Manitoba, Canada ROJ 0Z0, Tel: (204) 848-2265. Fax: (204) 848-4658 


e 
Kenya Animal @&; 
e e ith Tom Ulrich SS 
Migration ji3's 
Follow the animal migration in Tanzania & Kenya for the 
best wildlife photo opportunities in the world! 


$4254 from New York 

Photo Costa Rica 

Nov. 8-16, 1997, Jan 23-Feb |, Mar 7-18, 1998 

Photo Galapagos 

With Steve Traudt, March 20-29, 1998 

HOLBROOK 800-451-7111 
www.holbrooktravel.com 
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CLOSE-UP EXPEDITIONS 
Phete-Adventures Worldwide 


¢ Smallest Groups ¢Large vans 
¢ Pro photographic leaders 
¢ Itineraries paced for photography 
¢ 22 Exciting trips include: 
Turkey, Indonesia, Australia, Nepal, 
Argentina & Chile and New Zealand 


Oakland, CA 94608 
800 457-9553 


Photograph on the Roof of the World 


Explore Tibet 


With Travel Photographer of the Year Dennis Cox 


Phote E: “Sows 


2506 Country Village, Ann Arbor MI 48103 
800-315-4462 


South Georgia 
Orkney, & The 
Falklands ‘| 
Photo Expedition, 


Join photographer on a special / 
cruise designed by& = | 4 ; 
for photographers. 
VAAGERS _ 1-800-633-0299 


INTERNATIONAL 


AFRICA! 
South African Wildlife Adventure 
‘aris Distinctive, Ecological, Exciting 
+ Fabulous Photographic Opportunity 
+ Tremendous Animal Diversity 
+ Countless Birdwatching Encounters 
+ Kruger National Park, Indian Ocean, 
African Plains, Cape Town, etc. 
From $3495—All inclusive w/Int’)l Air, 
Top Naturalist Guides + Great Meals 
Deluxe Accommodations 
Personalized Service 


i 


Call for Brochure 
(616) 857-6043 
(888) 366-6043 


Next Tour Feb. 10, 
Again in March, 
April, Sept., Oct. 


meas 
Specializing in comprehensive, professionally-led, 


natural history & photo tours of the Galapagos Islands. 
Monthly departures/ 16 passenger yachts. 
GALAPAGOS TRAVEL, P.O. Box 1220 
San Juan Bautista, CA 95045 « (800) 969-9014 
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COSTA RICA 


PHOTOP"SAFARBIS 


RAINFORESTS, VOLCANOES, BEACHES. 
SMALL GROUPS. EXPERT INSTRUCTION. FREE BROCHURE. 


1-800-872-5198 
(iy fRance PHotTGgeNique 


PHOTOGRAPHIC TOURS OF EUROPE 
May 14-26: Southern England/Wales/Cotswolds 
June 2-13: Wild Brittany (France) 
Sept. 19-29: The Lake District & York (England) 
Oct. 4-15: Eastern Pyrenees (France) & Barcelona 
Tel: (310) 378-2821 Fax: (310) 375-6356 


IRELAND 


CELTIC PHOTO WORKSHOPS 
IN THE RING OF KERRY 
Sean O’Neill & Elaine Quinlan 
Tel. (514) 939-3791 Fax (514) 939-5487 
1535 Lakeshore, Dorval, QC, Canada H9S 2E5 


Galapagos 
=i _ Islands! 


boats 


available! Weekly departures from $1970! 
International Wildlife Adventure 


P.O. Box 15 Vashon, WA 98070 
(800) 593-8881 
Online Newsletter-http://www.wildlifeadventures.com 


SE 


are 


For more information, call 


INTERNATIONAL 


1-800-633-0299 


dais Comoran’ 


ag 


Each departure is limited to 
only eleven participants and is intended for 
| people ofall levels of photographic experience. 
| Trips are offered between April and October. 


-SOrp.com/voyasers.nu 


For Professional Results... 


Trust your image to Holland 


For over 14 years, the professionals at Holland 
have specialized in strictly monitored E-6 
processing, brilliant archival Cibachrome 
prints and superior enlargements. 


Call today for your free mail order info-pack. 
1-800-477-4024 

1221 S. Lamar ¢ Austin, TX 78704 
http://www.hollandphoto.com * Email info @ hollandphoto.com 
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Don’t Forget To Say 
You Saw It In 


MONTANA'S MOUNTAIN TRAIL 


(SET. LOST. 
TAKE A HIKE. 
HIT THE TRAIL. 


Send us a 35mm color negative and we'll 
give you a beautiful, video analyzed 
enlargement of the picture of your 
choice...delivered to your door by First 
Class Mail. Why? Because we'd like to 
show you the difference a top-notch pro 
lab can make to your photography! There 
are no tricks and absolutely no obligation. 


To order: Clip this coupon (sorry, no photocopies 
accepted) and send it with your 3 or 4 frame 
negative strip. Mail between cardboards in any 
secure envelope. 


Please make an 08 x 10 or O08 x 12 
(full frame) enlargement of negative # 


Name. 
Address Apt. 
City State ZIP 


10C OP 3/97 
Dale Laboratories, 2960 Simms St. 
Hollywood, FL 33020-1579 » (800) 327-1776 
Limit: One free enlargement per family, please. Liability 


for lost or damaged film, for any reason, is strictly limited 
to replacement with equivalent film and processing. 
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Oa rewards await those who 
explore the unspoiled terrain of 


Montana’s Mountain Trail. If you 


enjoy secret hikes and scenic heights, 
Russell Country is the place to lose 
your worries and find nature's most 
unique pleasures. Call or write for 


more details. 


USSEL] 
1-800-527-5348 ‘ate 


PO Box 3166-OP 


CounraY 


Great Falls, MT 59403-3166 coon 
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| JONES 

(Cont’d from page 26) 

stalwart stems. I couldn’t minimize 
the stems, though I tried every angle 
I could find. 

Nothing seemed to work. I just 
wasn’t getting the shot. Many times 
that can ruin the experience, but in this 
case I was so thrilled to have seen the 
| columbine dance, I didn’t care. I kept 
shooting, completely aware of my expe- 
rience and the process of shooting. 

The camera didn’t seem to be inter- 
fering in my process, but rather enhanc- 
| ing it. It kept me seeing and enjoying 
nuances of the garden pas de deux. 
Did Degas feel this way when he 
painted his dancers? Did he wish, as 
I did, that he could join in the twirling 
and leaping? Or did he realize that in 
the act of witnessing, we’re a part of 
the dance. 

As photographers, we’re all wit- 


| nesses to life’s dance, whether we pho- 
| tograph flowers, people or landscapes. 


And through our delight in the expe- 
riences, we become dancers, too. I 
don’t know if I was in the garden for 
minutes or hours that summer after- 
noon. There was only the moment and 
the pure joy of the floral ballet. I was 
sure I missed the shot. I didn’t care. 
I let go of the outcome and simply 
danced the dance. 

When I got the film back, I could 
scarcely believe my eyes. The stems 
were all but invisible. My columbine 
ballerinas were dancing, floating in 
space. Did some alchemical process 
transmute my film while in the lab? 
Was magic afoot? Upon reflection, I 
realized that I had simply been in one 
of those situations where I had gotten 
lost in a particular aspect of the pho- 
tograph. We’ve all had times when 
we become so focused on a subject 
that we fail to notice the tree coming 
out of his or her head. 

In this instance, I did the converse. 
I gave an element more power and 
emphasis than it really had. My mind 
magnified the importance of the stems, 
the camera lens didn’t. My eye was 
more sensitive than the film. I had a 
wonderful experience in the garden, 


| not just watching the blossoms dance, 


but being fully aware and present with 
my creative process. 

I learned something about flowers. 
About myself. And I got the shot. I 


| really had a good time! op 


FREE 


TRAIN AT HOME 

BASICS THROUGH ADVANCED! 

Earn extra money in your spare time. Launch a lucrative (oe 
career. Or simply enjoy your hobby to the fullest. Train at [9 

} home with NYI's exclusive combination of videotapes, 

| __— audiotapes, illustrated lessons, and hands-on practice. 

ts Find out why NYI has trained more successful photogra- 

phers for more years than any other school in the world. 


Mail this card for catalog and details today! Surprisingly 
low cost. No obligation of course. 


_— oe «+ & © aoe 
Name NEW YORK INSTITUTE OF [i = Ow 


Address PHOTOGRAPHY 


Ci State Zi Under 18, check here 


Wo IRLD’S OLDEST AND LARGEST PHOTOGRAPHY et te = (FOUNDED 1910 
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NO POSTAGE 
NECESSARY 
IF MAILED 


IN THE 
UNITED STATES 


BUSINESS REPLY MAIL 


FIRST CLASS MAIL PERMIT NO. 5220 NEW YORK, NY 


POSTAGE WILL BE PAID BY ADDRESSEE 


NEW YORK INSTITUTE 


OF PHOTOGRAPHY 


211 EAST 43 STREET 
NEW YORK, NY 10164-0245 


Photography was Jeffrey’s hobby until 
he took the NYI Home Course. Now it’s 
his career. And it has really paid off. 
When we first ran this ad shortly after he 
graduated, Jeffrey was elated to earn 
$400 for a day’s shooting. But that was a 
few years ago. “Now,” he writes, “$400 


Learn professional photography at home with the acclaimed 
program from the New York Institute of Photography 


Have you ever dreamed of seeing your photos in a 
national magazine? Or earning a tidy second income in 
your spare time? Or starting a new full-time career? Or 
simply becoming the best photographer you can be? 
Why not profit from an aptitude 
that comes naturally? 


If you love photography you can make it all happen — 
at home, in your spare time. You just need the training 
and inspiration of NYI’s world-renowned home-study 
program in professional photography. 

Step-by-step training at your own pace 
NYI’s beautifully illustrated, easy-to-follow lessons 
come to you by mail. But you don’t just read them. 
You listen to lively audiocassettes that guide you step- 
by-step from basics through advanced techniques 
includ-ing sports, travel, glamour, portraits —even 
video. It’s like having the world’s most patient teacher 
at your side! 

Training on 
videotape too! 
But that’s not all. You learn by 
watching too. With NYI’s copy- SS 
righted “Live-Action” videotapes, you sit back and 
watch top pros in action. You see what they do — and 
you are taught how to use the same techniques too. 


That’s only the beginning 


Best of all, you learn by doing. You shoot your own 
photographs, and send them to the school for personal 
evaluation. Patiently, a top New York pro talks to you 
— by name — on audiocassette, offering you specific 
suggestions and “tricks-of-the-trade” to enable you to 
make your photos totally professional. 

There is, quite simply, no finer course anywhere. 
Our 80 years of experience, low tuition, thousands of 
successful graduates — plus our full money-back 
guarantee — are proof that this remarkable course can 
make you too into the photographer you want to be! 


Getting started is a snap. 
Don’t delay. CALL 1-800-336-NYIP Toll Free 
or return the attached coupon now to get 
complete FREE information. No obligation. 


seems like poverty. Today 
| average over $1000 per 
°° a : 7 


(Rey Bet 


Jeffrey Brown 
Akron, Ohio 


for a day’s work seems like poverty... 

I average over $1000 per portrait client 
and as much as $4000 on some jobs. 
“Wow!” Jeffrey says, “Thanks for 
everything, NYI. Your Course was the 
push I needed.” 

We say, “Go for it, Jeffrey!” 


“J never dreamed that during my 
NYI Course I would sell $200,000 
in photos!” 


“Thanks, NYI. You helped me get 
close to the action at the Olympics 
as a photog for the U.S. Air Force.” 


“The NYI Dean called | “Stationed in Germany, 
me to compliment a in my spare time I’m 
picture [had submitted | able to pursue a career as 
for my first Photo a freelance photographer, 
Project, and to suggestI | shooting social events, 
try selling it. The restis | sports, concerts, and 
history. Thanks, NYT. portraits. Your home- 
You made it all training was ideal 
possible!” overseas.” 
Louis Barton Alan K. Williams 
Dallas, Texas APO, New York 
“Your Home Course gave me the 
confidence to get started.” 
seo a FREE CAREER GUIDE 
I’ve opened my 
own studio and CALL TOLL-FREE 
already grossed si is = 
sreacy ater 1-800-336-NYIP 
Tlove it!” or MAIL so 
June Jacobsen 
Long Island, NY C 0 U PO N 
TODAY 
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NEW YORK INSTITUTE OF PHOTOGRAPHY 


Founded 1910 « Licensed by New York State Dept. of Education 


i a 
gy. _-Dept. U47, 211 East 43rd St., New York, NY 10017 I 
Bo YES, please rush me, with no obligation, my FREE CAREER GUIDE I 
Hand CATALOG describing the NYI Home Study Program in Professional I 
I Photography and how it can help me succeed in photography. | 
EB = (© Under 18, check here for special information. | 
i | 
I | 
| Name r] 
I ome. (Please print) Visit Our Py 
I Web Site | I 
; City/State/Zip www.nyip.com - 

J 


SPLIT/PERSONALITY. 


Linhof's large-format compacts: with fully adj 
movements for indoors/outdoors. 


Whether your studio is outdoors and 
vast or indoors and cramped, Linhof'’s 
German-made TechnKardan S 45 and 


satin- smooth precision. 
The “TKs" are the world's m 
ingenious monoraits' 


coinact Ful-F Vie 2s, tk 
O is. The $ 45 closed is a Be 


table 


~ AX5's); handles 


The TKS provide exci 


dexterity for nature, prod 
architectural, portrait, Vi 


10 X 8.5.%4.3"; weighs merely 6410S. (use a lighter tripod bece 
meres Wee See am 


When your decision is precision. 2EF © 1906 HP a, 
All rights reserved 
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The Guilfoyle 
Report 
Sell Your Photos with 


The Marketing Newsletter 
for Nature Photographers 


AG Editions, Box O 
41 Union Square West/Suite 523 
New York, NY 10003 
Phone 212/929-0959 
Fax 212/924-4796 
Email office@ag-editions.com 
http://www.ag-editions.com 


Ke n-Lab Ii NC, has been building 

Gyro Stabilizing Devices since 1956. Several 

models are available to suit most 
applications. Used 
by military and law 
enforcement 
agencies, adaptable 
to most video, 


aerial photography, 
night vision devices, 
binoculars, 
etc...rental units 
available by day, 
week, month...can 
be used toward 


purchase price. 
Send for FREE “brochure”: (800) 253-4681 
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This chart will help you be in the right place at the right time by 
allowing you to plan your sunrise, sunset, moonrise and moonset 
photos ahead of time. You'll know exactly where to be with your 
camera for the photo composition you want to make long before 
the sun reaches the horizon. Find the nearest date at top and the 
latitude nearest your own in the column at left. Where the two 
intersect, you'll find the true (or map) bearings for rise (R) and 
set (S), rounded to the nearest degree. When using a compass to 
find the spot on the horizon where the sun or moon will rise or 
set, obtain the magnetic declination (variation) for your area from 
a USGS topographic map or other source. If the declination is east, 
subtract it from the bearing listed below to obtain the magnetic 
compass bearing. If the declination is west, add it. The result is 
the compass bearing to use in the field. All data in Almanac is 
based on the comprehensive SUNTRACKER program, written by 
Charles Krebs, (206) 644-0077, fax (206) 644-1103. 


SUNRISE/SUNSET 
Latitude Apr.5 = Apr. 12 9 Apr. 19 = Apr. 26 
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FULL MOONRISE/MOONSET 
Latitude Apr.20 = Apr.21 Apr. 22 Apr. 23 
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MOON PHASES 

@ New Apr. 07 

Q First Quarter Apr. 14 

© Full Apr. 22 

© Last Quarter Apr. 29 


CUSTOM MADE TO FIT YOUR TRIPOD 
INSULATED TRIPOD LEG COVERS 


Great for cold weather photography 
Protects hands from freezing metal. 
Cushions your tripod when you 
carry it over your shoulder 
@ 100% NYLON WATERPROOF COVERS 
@ FOAM INSULATION FOR WARMTH 
@ QUICK RELEASE VELCRO” FASTENERS 
@ CUSHIONED FOR SHOULDER COMFORT 


$39.95 / set of 3 legs + $3.85 shipping & handling 


E 
piso AY AILABE 


Laird Rain Food ° 
@ WATERPROOF NYLON HOOD 
@ HOOD OPENS FRONT & BACK TO 


ALLOW YOU TO PHOTOGRAPH IN 
THE RAIN 


@ VELCRO” STRAPS SECURE TO TRIPOD 
Avatlable in 3 standard vizea 
$45.95 SMALL 80-200mm & 300f.4 lenses 


$64.95 MEDIUM 300f2.8 & 400f3.5 lenses 
$83.95 LARGE 500mm & longer lenses 


DISCOVER, VISA, MASTER CARD, AMEX 


A. LAIRD PHOTO ACCESSORIES 
P.O. BOX 1250 
RED LODGE, MT 59068 


FOR ORDERS: (406) 446-2168 
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& SAFARIS 
LEGENDARY 


ADVENTURE 
LODGE 


FISH CAM 


Angling Trips 
Salmon ¢ Halibut « Trout 
Wildlife Trips 


Bears ¢ Denali « Glaciers 


Corporate Retreats 
C.M.E. Approved Seminars 


HCI Box 218 
Sterling, Alaska 99672 
FAX: 360-638-1582 
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CHALLENGE 


(Cont’d from page 37) 

for a few minutes of open frame when 
the peak time comes; politely but firmly 
hail someone who walks in front of 
your lens with an “Excuse me, but 
you’re in my photograph.” 

Says Muench, “Try to explain why 
it’s important.” He adds with a chuckle, 
“And hope they’ re not too belligerent.” 

Sometimes you’re in a workshop 
with 30 other photographers, and every- 
body wants the same shot. They all 
line up. If you can’t get away, share 
the space. There’s not much else you 
can do. 

And then there’s the worst-case sce- 
nario: hundreds of people waiting for 
Old Faithful to spout on a July after- 
noon. It’s times like these that give 
Muench pause to consider how to make 
the silky slide out of a sou-wee! scene. 


“You can turn those situations | 
around. It’s taken me all of my life to | 


figure that out, and I’m really enjoy- 
ing it now. When something goes 
wrong, or there’s a negative about the 
shot, I look for something else, some- 
thing positive.” 

What to do in the case of too many 
people? “Accept them into the shot. 
Or improvise: Get up higher, go for 
a different lighting angle or even a 
different setup or location. Any situ- 
ation where you have a negative thrust 


at you gives you the chance to start | 


thinking and planning to be some- 
where else. Keep loose and light afoot, 
as Muhammad Ali would say.” 

As well as any photographer liv- 
ing today, David Muench knows you 


need never settle for the traditional | 
icon shot. “You can go every single | 


year of your life and it will always be 
different, whether by the subject, or 


the light, or that particular year that | 
gives it a unique character. It’s such | 


a short blink of time we’re here. It’s 
so short.” OP 


David Muench 


WALK SOFTLY 
but 


CARRY A BIG LENS 


one day seminars with 


B. MOOSE PETERSON 


Come and learn Moose’s 
techniques of combining 
camera technology and 
biology to improve your 
wildlife photography! 
Presented in a multi-media 
format, you’ll learn how to: 
*Apply Matrix Metering 
*Optimize AF technology 
‘Understand & apply 
TTL Flash 
*Get close physically to 
wildlife 
*Apply Basic Biology 
*Communicate through your 
photographs 
*Create Drama in your 
photography 
*HAVE MORE FUN! 


JOIN Us IN: 


San Francisco 
April 26, 1997 
Sacramento 
September 20, 1997 
So. California 
October 25 & 26 1997 
San Diego 
November 22, 1997 
Seattle 
January 17, 1998 
Portland 
March 14, 1998 


Admission is $65 for BT JOURNAL 
subscribers, $75 advance registra- 
tion, $85 at the door. Price includes 

eight hours of entertainment. 
ttendees receive a roll of Agfa RSX 
PROUDLY SPONSORED BY: 
NIKON AGFA 
LOWEPRO GITZO 
PAUL’S PHOTO 
INFORMATION OR TO REGISTER, CONTACT: 
WRP 619.924.8632 (9-5PST) 
fax 619.934.2452 
http://www.av.qnet.com/~moose395 
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FREE! 


2p BATTERY | 
norman 


— # enterprises ..« 


ANNAN 


BUY ANY NEW NORMAN 400B\200C ASSEMBLY 
AND RECEIVE ONE FREE BATTERY FROM 
NORMAN ENTERPRISES 
SEE YOUR LOCAL NORMAN DEALER FOR DETAILS 


Only purchases of new Norman equipment purchased from authorized dealers 
between April 1, 1997 and July 31, 1997 qualify. 
Requests must be postmarked before August 1, 1997. 


@ norman 2601 EMPIRE AVE., BURBANK, CA 91504 (818) 843-6811 
ENterprisSes.. WEB SITE http://www.normanflash.com; FAX (818) 843-5776 
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Don’t Forget To Say Outdoor 


You Saw It In Photographer 


CK 
REPORT 


Join sons meg 
Son this + Ww ~ 
to ex ie. multitude 
_ot ha os and photo-* 
© graph this continent's ed 
unique and varied 
wildlife. Includes Hi 
Kangaroo Island, Ayers 
Rock and Lamington 
National Park. 


Sep 26-Oct 17, 1997 
$6,725 from Sydney 


Call or write today for 
a FREE color catalog! 
JOSEPH VAN OS 
PHOTO SAFARIS® 
PO BOX 655, VASHON, VA 98070 
(206)463-5383 


0P43 1-800-678-3669 
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from 


Davis Instruments 


(Cont’d from page 79) 

In addition to the pouch 
manufacturers mentioned earlier, 
the following accessory pouches 
are available: 

Camp Trails makes a Kitchen 
Sink Pocket accessory pouch, which 
has compartments that work equally 
well for photo accessories. Although 
not a modular pouch system today, 
Domke offers a line of pouches that 
attach to traditional camera bags. The 
largest can hold a 300mm f/4 lens. 
The Kanga-Rue pouches from 
Leonard Rue Enterprises come in 
two colors (camouflage and khaki 
pack cloth), making the set a good 
choice for keeping track of exposed 
and unexposed film. 

Perfected Photo Products has 
filter pouches with built-in dividers 
and pouches designed to hold spare 
roll film backs. Tamrac’s Neo’s 


| pouches and packs are made from 
| stretchy, waterproof, shock- 


absorbing neoprene material. Though 
not exactly a pouch, the Zing 
Designs SLR Camera Cover with 
Harness combines a neoprene camera 
cover and buckling elastic waist strap 
with the camera’s own strap to create 


| achest harness. 


Creative License 

If you can’t find what you need or 
want to supplement your existing 
system, visit a camping supply store 
and use your imagination. Standard 
(non-photography) hip packs can be 
converted to unpadded camera 
pouches. Just protect your gear by 
wrapping it in the Calumet Wrap or 
Domke’s color-coded Protective 
Wraps. These padded cloth wraps 
utilize Velcro to instantly shape and 
hold them securely. 

You can also buy pre-diced foam 
(similar to what comes in hard-sided 
cases) and then pluck out suitable 


| configurations. I’ve even used this 


method to retrofit a pair of saddlebags 
for a horsepacking expedition. A 


| word of warning when using foam: 


Since foam is synthetic and subject to 
turning to dust when it gets old, I 
always line the foam by tucking a 
piece of lintless cloth (like silk from a 


| remainder’s shop) around it and then 
| change it every few years. op 


Resources 


Calumet 

890 Supreme Dr. 
Bensenville, IL 60106 
(800) CALUMET 


Camp Trails 

Johnson Worldwide Assoc. 
1326 Willow Rd. 
Sturtevant, WI 53177 

(800) 572-8822 


Domke 

The Saunders Group 
21 Jet View Dr. 
Rochester, NY 14624 
(716) 828-7800 


Fieldline 

1919 Vineburn Ave. 
Los Angeles, CA 90032 
(218) 226-0830 


Leonard Rue Enterprises 
138 Millbrook Rd. 
Blairstown, NJ 07825-9534 
(800) 734-2568 


M-Rock (Cam-Pak) 
867 S. Emerson St. 
Denver, CO 80209 
(803) 777-7016 


Outpack 

The Saunders Group 
21 Jet View Dr. 
Rochester, NY 14624 
(716) 328-7800 


Perfected Photo Products 
8420 Sylvia Ave. 
Northridge, CA 91324 

(818) 885-1315 


Photoflex 

333 Encinal 

Santa Cruz, CA 65060 
(800) 486-2674 


Satter (Tundra) 

A Division of Omega 
4100 Dahlia St. 
Denver, CO 80216 
(803) 399-7493 


SunDog 

6700 S. Glacier St. 
Seattle, WA 98188 
(206) 251-8410 


Tamrac 

9240 Jordan Ave. 
Chatsworth, CA 91311 
(800) 662-0717 


Zing Designs 
351 Ninth St., Ste. 202 


Another radical innovation by Steiner: It's 
almost impossible to spot game during dawn 


or dusk, in brush or under trees with ordinary 


compact binoculars. Steiner has 
developed unmatched clarity in 


the new lightweight roof-prism 


8x 24 Rocky. Steiner's revolu- 
Roety tionary CAT optics 
1oxas penetrate shadows, mist 
Rocky and glare. The Rocky...lets you 


discover game and wildlife hidden to ordinary 


compact binoculars. 


STEINER Dd 
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Pioneer Research 216 Haddon Avenue, Westmont, NJ 08108 
(800) 257-7742 (609) 854-2424 FAX: (609) 858-8695 
Steiner-Optik Canada Inc. 52 Chatham Street West, Suite 300, 
Windsor, Ontario, N9A 5M6 Canada (519) 258-7263 


FAST « 
EASY 


filled with over 


4,000 


_* unique & 
™nard-to-find 


"VIDEO 


Accessory 
Catalog! 


— 
“CALL FREE 1800:553-2001 


*FAX FREE 1-800-221-5329 
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New Predator eyecups 
molded to the contours 
of your face to block 
glare and sidelight. 


CAT optics 

(Color Adjusted 
Transmission) for 
brightest images in 
darkness, haze or 
uneven light. 


New smooth and precise 
center focus system for the 
sharpest images possible. 


pioneer 
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Quality Color Prints 
From 35mm Slides 
Since 19738 
We're The Experts 


inside Many A Slide 

There's A Great Print 

Waiting To Come Out 
Let Us Prove jt 


6x12. ONLY $5.00 
Quantity Discounts Available 


Write for our complete price sheet 
and postpaid mailers. 


The Slideprinter 
P.O. Box 9506V Denver, CO 80209 
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San Francisco, CA 94103 


(800) 359-9119 eMail Porter’s Camera Store, Inc. 
Box 628, Dept. 04 OP 
Cedar Falls, IA 50613 


eInternet http://www.porters. com 
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¢ difficult to read 
¢ slow and awkward to do 
¢ unprofessional appearance 


Perfect Niche Software, Inc. 
6962 E. Ist Ave. Suite 103, Dept.OP 
Scottsdale, AZ 85251 
fax (602) 949-1707 


email: sales@perfectniche.com 
support: techsupport@ perfectniche.com 
or visit our webpage at 
http://www. perfectniche.com 


ON PUBLIC AND PRIVATE LAND 
298 24th Streer, Suire 325.C ¢ Ogden, UT 84401 


TREAD LIGHTLY! 


.... into this 


“ 1986 Carol Havens 


Model Release # SP148 
All Rights Reserved 


New Mexico, Albuquerque 
Albuquerque Balloon Fiesta 
8/15/86 #82021 


* easy to use 

* cuts captioning time by 75% 
¢ holds up to five lines 

* professional appearance 


¢ Alphanumeric sequential numbering 


e ASCII database capabilities 

* recommended by stock agencies 

¢ for laser, inkjet or dot matrix printers 
¢ prints copyright symbol © 


¢ prints 3 types of bar codes 
$69.95 jus S&H 


For more information or to order call (800) 947-7155 


OUTDOOR 
ENTHUSIASTS 


Do you enjoy the great out- 
doors? Then become a member 
of Tread Lighfly!. We're a grass 
roots organization dedicated to 
increasing awareness on how to 
enjoy the land without damaging it. 

Call 1-801-627-0077 to find out 
more about Tread Lightly!, and 
how you can learn to protect the 
land you enjoy today! 


BE LIGHT. 


Add a Beattie screen your camera 
and you'll instantly See your subject up 
to 4 f-stops brightery making focusing 
and composing a much more 
enlightening experiénce; 

Call today, toll-free 1(800)251-6333 

fox. more information and a free 
| brovhune fifan Itenscreen™ bright 
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FIND THE RIGHT SETTINGS 
FOR GREAT PHOTOGRAPHS 


| retailers or just $19.95 postpaid 
| from Prism Printing. Order today! Satisfaction guaranteed or 
your money back. Dealer inquiries invited. 
Please geely camera format for Hyperfocal Distance Card — 
135 mm; 6x 4.5 cm; 6x6 cm; 6x7 cm; 4x5 in; 5x7 in; 8x10 in. 
| Send to: Prism Printing and Graphics 


] Maximize your depth of now your effective focal length 
I and F-stops with teleconverters. ..Turn filter factors into I 
1 F-stop adjustments. Precision Photography Cards make it easy! 
© F-Stop Card vow FILTER FACTOR ca 
I. Hyperfocal Distance Card = | trieCOnvenrerxarmcan- 
| ¢ Teleconverter Card iaeae I 
ie Filter Factor Card —— | I 
I Each laminated, full-page card is | as Pair | 
ein sara“ | mele teelectont 11 
I order now, you'll receive FREE a ee | | 
pocket-size version of each || Hl l 
card as a bonus to bel with aie 
I anywhere. 8 cards total. At selected 
i 
I 
i 
| 


P.O. Box 1593, Dept. OP Barrington, IL 60011 
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(Cont’d from page 17) 
without supplemental introductions. 

The federal recovery plan for Cal- 
ifornia suggests that productivity of 
1.5 young per year per nest be achieved 
for five years before downlisting or 
delisting the species. Because this level 
has yet to be reached or monitored, 
wholly delisting the species without 
following established procedures bodes 
ill for the future ability of the ESA to 
firmly mandate courses of action. 

Though the ESA provides the vital 
framework to help save species in trou- 
ble, there’s a public misconception that 
a “saved” species removed from the 
list is no longer in need of special treat- 
ment. The fallacy is similar to believ- 
ing that a person just released from an 
intensive care ward counts as a healthy 
member of the work force. The cur- 
rent political climate creates extreme 
pressure to certify successes by fully 
delisting species because of sheer num- 
bers rather than healthy populations. 

As late as 1968, the peregrine was 
described by ornithologists as ‘the 
world’s most successful flying bird” 
because of its unexcelled flight char- 
acteristics and unusually stable, near- 
global population on every continent 
except Antarctica. Unlike most endan- 
gered species, it suffered an abrupt 
population crash rather than a gradual 
slide toward oblivion. Dr. Tom Cade, 
the biologist who pioneered captive 
breeding efforts, calls the peregrine “a 
unique biological monitor of the qual- 
ity of the world’s environments” that 
tells us, by dying before our eyes, that 
our Earth is being poisoned. 

Like ourselves, peregrines live at 
the top of their food chain. Fat-solu- 
ble toxins accumulate in ever greater 
levels as they’re absorbed by small 
organisms that are eaten by the fish 
and other species consumed by birds 
on the wing that are the peregrine’s 
prey. In the late ’60s, research pointed 
to DDT as the major factor in eggshell 
thinning. The pesticide was banned in 
the United States in 1972, and the 
peregrine was declared internationally 
endangered in 1973. By the end of the 
decade, the birds were on the increase, 
yet all along the Pacific Coast they 
showed high levels of contamination 
from not only DDT, but also PCBs 
and dioxins. Eggshell thinning wasn’t 
improving and embryo mortality was 


actually on the rise. 

Peregrines prey on many species 
that migrate to Latin America each 
winter where DDT is still being used. 
Many basic questions about DDT 
sources remain unanswered. Are they 
more U.S.-based or international? Cur- 
rent or residual? Do they move up the 
food chain more through migratory 
prey birds or residents? 

California’s intense agriculture con- 
sumes about 40 percent of the nation’s 
pesticides, including some with proven 
effects on birds. Between 1947 and 
1971, the Montrose Chemical Co. 
dumped residue from sloppy manu- 
facturing that averaged 600 pounds of 
raw DDT a day into the ocean off Los 
Angeles. Parts of the ocean floor still 
have more than 300 parts per mil- 
lion—the world’s greatest known DDT 
hot spot. Biologists consider this to 
be the major source of toxins for pere- 
grines breeding along the Central and 
Southern California coasts. 

Interior California peregrines are 
doing somewhat better, with average 
contamination above the egg-failure 
threshold. Shortly after my 1995 rap- 
pel into the failed Big Sur nest, I joined 
Brian Latta in Sunol Regional Wilder- 
ness east of San Francisco Bay to trap 
a breeding peregrine and take a blood 
sample. He borrowed my cell phone 
to call in the bird’s band number and 
found it matched a captive-bred chick 
I had photographed in 1990 on Mount 
Diablo, 30 miles to the north, as it was 
being “cross-fostered” into a prairie 
falcon nest. 

Thrilled to have another chance to 
honestly symbolize my cautious opti- 
mism about the species’ future, I asked 
Latta to hold the bird up for a por- 
trait with his hand as low as possi- 
ble, so as not to show. As I shot several 
frames of the fiercely proud bird with 
a motordriven Nikon F4, Latta said 
he didn’t want to hold it any lower 
because it might.... 

At that instant, the bird dug its talons 
into Latta’s hand and broke free while 
I held down my finger to capture an 
unplanned symbol of the hand of Man 
behind the agony of a species. The 
bird dropped onto a short tether, 


unharmed. Latta wiped his bloodied | 


hand, held up the bird again to release 
it back into the wild and relaxed his 
grip. The bird blasted away like some 
living, heat-seeking missile. oP 


.So is Ours. 


At Fine Print we are as 


passionate about our work 
as you are about yours. 
You are assured that each 
and every photographic 
reproduction will capture 


the unique qualities of 
your original. Call today 
and experience working 
with a color lab that 
understands your needs. 


FINEPRINT 


CUSTOM PHOTO LAB, 


1-800-777-1141 


1306 Blue Spruce Drive Fort Collins, CO 80524 


Photo by George M. Hager Sample Prices: 10-8x10's@ $3.95 ea. 5-16x20@ $14.50 ea. 


lias the International Freelance Photographers 
Organization NOW. Get Lifetime Membership 
including full IFPO Member Benefits and 

Membership Kit with Membership |.D. Card and 
Register for Assignments, TopPhotographers™ Home 


Certificate PLUS: 
FREE Pages and Press Assignment Verification™. Visit IFPO 


Lifetime Subscription to Today's Photographer Magazine: |at: 
The Make Money With Your Camera Magazine. 


| act now Full IFPO Lifetime Membership.....$ A 10 


14 PROVEN MAKE-MONEY PROGRAMS: PRESS 
Passport, Model Consulting, Professional Certification, 
Maine Workshops, Directories, Forms, Videos, Photo 
Contest, Books, Distributorships, ON THE INTERNET: 


http://www.aipress.com 


$29.00 
e « Memb. Kit shipping/handling........ $6.00 
offer ends midnight ees" GOS $35.00 
Monday June 30, 1997 
Credit Card Orders CALL FREE ig 
| 1-800-654-9557. = 
h barb tala ica teh city/state/zip 
or http://www.aipress.com/outdoor Ci 
i By mail: Send $35 to 


Visa, Mastercard, American Express, Optima Exp, Date 


IFPO-Outdoor Special 
P.O. Box 777, Lewisville, NC 27023-0777 signature f 
meee ee eee 
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TRAINING IN.. 


PHOTOGRAPHIC 
TECHNOLOGY 


Train for a photographic career through 
specialized education—combining 
technical and creative skills. 


ASSOCIATE DEGREES OR DIPLOMAS 
ARE AVAILABLE IN COMMERCIAL, 


custom & 


Light Boxes. 


standard 


PORTRAIT, BIOMEDICAL, PRO 
IMAGING TECHNOLOGIES, GENERAL 
APPLIED PHOTOGRAPHY AND MORE 


THE OHIO INSTITUTE OF 
PHOTOGRAPHY AND TECHNOLOGY 
2029 Edgefield * Dayton, OH 45439 
(513) 294-6155 


(800) 932-9698 


Accres 
OH #93-09-1374T 
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Hall Productions * FREE Color Brochure 
www.hallpro.com * 1-800-366-6057 
E-mail: lightbox @hallpro.com 

Tel 805-543-4273 * FAX 805-543-6574 
PO Box 3505 San Luis Obispo CA 93403 
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Re ade [ 
Opinion Poll 


Tell Us How To 
Meet Your Needs 


Because OUTDOOR PHOTOGRAPHER values your continued 
readership, we’ve created this Reader’s Forum to allow you to tell 
us what you think of the articles that appear in this issue. It’s easy! 
Each feature and column in the issue is numbered below. Simply cir- 
cle the Reader Service Key Number on the attached Reader Response 
Card that corresponds to the two features and the two columns that 
you liked most and liked least. Also, by circling the numbers on the 
Reader Response Card that correspond to advertisers in the maga- 


zine, you can obtain fast, free information on these items at no extra 
cost. Make sure you print or type your name and address where indi- 
cated and answer all questions. Thank you for your feedback! 
Features 
Liked Most Liked Least 
| (choose two) (choose two) 
359 The Challenge Of The 374 The Challenge Of The 
Familiar Familiar 
360 Sport Scenics 375 Sport Scenics 
361 Subdue These Creativity 376 Subdue These Creativity 
Killers Killers 
Wita 362 Portrait Of An Ecosystem 377 Portrait Of An Ecosystem 
Seer eraar eer ae ices tomcat 363 Liquid Light 378 Liquid Light 
 \ Wactiar | 364 Two Outfits Under $500 379 Two Outfits Under $500 
We 365 Photographing The Landscape 380 Photograping The Landscape 
366 APS Down Under 381 APS Down Under 
367 Double-Barreled Shooter 382 Double-Barreled Shooter 
368 Four Quick Travel Tips 383 Four Quick Travel Tips 
Liked Most Liked Least 
(choose two) (choose two) 
369 Photo Adventure 384 Photo Adventure 
| 370 World View 385 World View 
| 371 Tech Tips 386 Tech Tips 
: | 372 Wildside 387 Wildside 
SunDog products available at: 373 Basic Jones 388 Basic Jones 
REI (800) 828-5533 | 
Swallow's Nest (800) 676-4041 | Outdoor 
(206) 251-8410 | Photographer 


www.sun-dog.com | 
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TEAR out this perforated CIRCLE READER SERVICE KEY NUMBERS HEKE 
card. Please print or type 100 101 102 103 104 105 106 107 110 111 112 113 115 116 
your name and address ¥ 117 118 119 120 121 122 123 124 125 126 127 128 129 130 131 132 133 
where indicated. Le Eo 134 135 136 137 138 139 140 141 142 143 144 145 146 147 148. 149 150 
y _— 151 152 153 154 155 156 157 158 159 160 161 162 163 164 165 166 167 
CIRCLE the numbers on 
; 168 169 170 171 172 173 174 175 176 177 178 179 180 181 182 183 184] 
this card that correspond to Sv 5 
185 186 187 188 189 190 191 192 193 194 195 196 197 198 199 200 201 
the key numbers at the bot- a 2 
7 . 204 205 206 207 208 209 210 211 212 213 214 215 216 217 21 
tom of the advertisements eters rig : fg rat i 
that interest you. 1. What brand of SLR do you currently 219 220 221 222 223 224 225 226 227 228 229 230 231 232 233 234 235 w 
hem use as your yo on 236 237 238 239 240 241 242 243 244 245 246 247 248 249 250 251 252) — 
" aeenvits 01.0 Canon 06.0 Nikon hala & 
ORDER a subs¢ ription to 0.0] Contax 07.0 Olympus 253 254 255 256 257 258 259 260 261 262 269 204 785 266 267 260 269 
OUTDOOR PHOTOGRAPHER 03.0 Leica 08.0 Pentax 270 271 272 273 274 275 276 277 278 279 280 281 282 283 284 285 286) 
yo eee 7 > Ann, m " 2 
by circling #100 on the card. - a soar 7 ae O) Yashica 287 288 289 290 291 292 293 294 295 296 297 298 299 300 301 302303] & 
a] er (write se a a. 
ANSWER the quick hel 2 Did you purchase the above newised? 304 305 306 307 308 309 310 311 312 313 314 315 316 317 318 319320) < 
F ; A * 0.0 New 2 Bee peas 
simple questions we d like ste NG ses og 321 322 323 324 325 326 327 328 329 330 331 332 333 334 335 336 337 
3. If you purchased a new (not used) SLR A wt 
to know about you. in the past 12 mos, what brand was it? 398 339 340 341 H2 SAS 344 GAS SAG 347 348 349 350 351 352 353 354 
12.0 Canon 17.0 Nikon 355 356 357 358 359 360 361 362 363 364 365 366 367 368 369 370 371 
MAIL the card (with your 3 = - One “ a 372 373 374 375 376 377 378 379 380 381 382 383 384 385 386 387 388 
S DSC ‘iD ; ,) or or iY ms WU Leica bis aX 
ubs¢ ription der) t 15.0 Minolta 20.0) Yashica Send me 10 issues of OUTDOOR PHOTOGRAPHER for $10.98 me (Circle 
16.0 Other (writein) #100) Cone ee randy ludes postage and GST Reg # : 506499) bina 
Outdoor 4. If you purchased new in the past 12 mos, = . ; 
did you make a brand switch? 
Photo ra her Camera replaced: Name ae = a ie 
21.0 Canon 26.0 Nikon 
22.0) Contax 27.0 Olympus Address 
23.0 Leica 28.0) Pentax ‘ gt pe ‘= —— . 
2 74N7 
P.O. Box 5065 24.0 Minolta 29.00 Yashica Cit : 
Pittsfield, MA 25.0) Other (write in) —. oe : agi —— 
5. Camera newly purchased: a 
01203-5065 30.0 Canon 35.0 Nikon State = = Zip__ ees 
2 31.0) Contax 36.0 Olympus acs 
WAIT 4 to 6 weeks ape i Sees a ane ) = = 
* 33.0) Minolta 38 ‘ashica Please apply appropriate post fore mailing. Do not use card for address changes 
for delivery. 34.00 Other (write in) __ or back issues. Inquiries are serviced for 90 days from date of issue 


VIRGINIA IS FOR LOWERS 


1-800-VISIT VA http://www. VIRGINIA.org 
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P.O. Box 5065 
Pittsfield, MA 01203-5065 
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LOWEST PRICES IN USA 
SAVE EVEN MORE WITH OUR 


BULK CHOP 


tyle 15 colors; 

Silver, Gold, Contrast Grey, Anodic Black,Matte 
__ Black,Pewter (Blue)(not in 905), German Silver 

Plus we carry 20 other styles in 
| 127 colors. (the full NIELSEN line) 

NO MINIMUM ORDER 

Shipping / Handling (cont. 48 states) 

10% of order ($5.00 minimum) 

5% on orders over $150.00 

FREE on orders over $250.00 

Please add $1.00 insurance fee 

13/32" Shipping/Handling elsewhere: APO, FPO 

_AK,HI,PR,Canada 35%, or cost plus $10.00 


( $20.00 minimum at all times. ) 

All frames include FREE corner hardware, 
2 hangers, 8 springs and 4 bumpers. 
Prices are for 2 equal lengths(1 pair) 

2 


pair_make one frame. Other sizes available. 
—-BULK CHOP 
«| Siver & Gold 25% off, Anodic & Matte Black 
15% off, All other colors 20% off. 
Only in boxes of 50 pairs of same shape, color 
and size. Includes all hardware,springs and 
hangers. FOB, Farmington CT 06032 


Check or money order must accompany order 
MasterCard, Visa welcome ($30.00 requested minimum charge) 
CT residents add 6 % sales tax. Send $3.20 in stamps for 
catalog and color charts,sent 1st class. Free catalog via bulk mail 
911 915 STYLE/ 911 915 
& 905 & 905 
2.00 3.80 
2.15 3.95 
2.30 4.10 
2.45 4.25 
2.60 4.40 
2.75 4.55 
4.70 
4.85 
5.00 


2.30 4.70 
4.90 
5.10 
5.30 
5.50 
5.70 
5.90 
6.10 
6.30 


2.90 
3.05 
3.20 
2.35 5.15 6.50 
3.50 5.30 6.70 
3.65 0.15/"  0.20/" 
PRICES SUBJECT TO CHANGE WITHOUT NOTICE 


Contemporary Frame Co. 
Dept O, 346 Scott Swamp Rd 
Farmington, CT 06032 For information (860) 677-7787 


Call Toll Free to Order 800-243-0386 


ART WOLFE - FRANCOIS LOCHON 
WOLFGANG KAEHLER 
JOHNNY JOHNSON .- DANIEL J. COX 
HARALD SUND - KEVIN SCHAFER 
HEATHER ANGEL 
JACK S. GROVE - FRANS LANTING 


The world’s leading wildlife 
photographers choose different 
cameras, lenses & film. 


However, when it comes to 
expedition travel they have one 
thing in common - they choose 

ZEGRAHM EXPEDITIONS. 


EXPLORE 


ANTARCTICA’S 


FAR SIDE 
WITH THE BEST 


ZEGRAHM EXPEDITIONS 
(800) 628-8747 
1414 Dexter Avenue N #327 Seattle, WA 98109 


Phone: (206) 285-4000 / Fax: (206) 285-5037 
E-mail: zoe@zeco.com / Website: www.zeco.com 
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Apes DOWN UNDER 


(Cont'd from page 67) 

four-zone toggle, with the full-auto 
button right in the middle—no menus 
to move through. The illuminated LCD 


| screen on the back graphically shows 


you which mode is currently selected. 


The 4X 25-100mm zoom is equally | 
| simple to operate, thanks to a conve- 


nient switch located where your right 
thumb can find it without looking. The 


built-in, pop-up flash has red-eye reduc- | 


tion, fill-in and backlight compensation 
modes, and it automatically accounts 
for the focal length and camera-to-sub- 


| ject distance for perfect exposures in 


varied lighting. We experimented with 


| the various flash modes in a vineyard 


in one of Australia’s prime wine regions, 
the Hunter Valley. The shot was per- 


fectly rendered, even with the sun in | 
the frame and the flash employed for | 


foreground exposure. 

We gave the autofocus and expo- 
sure systems a number of challenging 
compositions as we trekked about and 


| the Centurion behaved wonderfully. | 


Whether it was a day trip to the Blue 
Mountains south of Sydney, islands 
off the Queensland coast or at the 
Great Barrier Reef, both were fast and 
accurate, and the autofocus is com- 
plete with a focus lock feature. 
Later, on Whitsunday Island near 
the Great Barrier Reef, the Centurion 


| was flawless, rendering beautifully the 


rich blues of the ocean and the trop- 
ical greens of the islands. Any skep- 


ticism we had about whether an APS | 


camera could yield high-quality images 
were wiped away as soon as the shots 
came back from the lab. 

Having cut our photographic teeth 


on big, heavy, manual SLRs, it was a | 
pleasure and a revelation to see such | 


excellent results in so compact a cam- 
era. And, with the convenience of the 


| rest of the Advanced Photo System’s 
| wizardry—like drop-in loading, auto- 
matic date and exposure coding on every | 
| frame (thanks to the magnetic layer on | 
| every roll of APS film) and easy-to-use | 

film cartridges—the Olympus Centu- 


rion is an all-around great camera to 


have while traveling. More than any- | 


thing else, it was really fun to use. 
For more information, contact: 

Olympus America Inc., Two Corpo- 

rate Center Dr., Melville, NY 11747, 


(800) 622-6372 or (516) 844-5000. oP | 


MASTER 
THE 
LIGHT 


Achiever's wide range of 
flashes encourage your 
talents to become a 
master of photography. 


ACHIEVER 


Electronic Flash 


X Easy to use 

X Available for most 
cameras on the 
market today 

X Broad selection at an 
affordable price 

X 3 year limited warranty 


ga 
4100 Dahlia 
Denver, CO 80216 


See your authorized Achiever 
dealer or for more 
information call 
303-399-7493 
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Stot CANYON 
SPECIAL! 


Discover where and how to 

photograph the stunning slots of 

Utah and Arizona. See the 
canyons and learn how to make great 
photos in the 1-hr. video, Hidden 


Canyons ($36.95,) and find 23 slots 
with the 31 pg. Guide to Slot Canyons ($11.95.) 


March-April ‘97 Special: 
Buy Both Only $44 including s&h 
1-800-359-2234 


http://home.earthlink.net/~black_rabbit/ 
Black Rabbit Productions 
2525 Arapahoe E4-266P Boulder CO 80302 


Photo Traveler 


Travel Guides Written for 
Photographers 


Wildlife 
National Parks 
Slot Canyons 


and more. For a free catalog: 
800-417-4680 
P.O. Box 39912, Los Angeles, 
CA 90039: (213) 660-8600 
e-mail: phototravel@phototravel.com 
http://phototravel.com 
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Don’t Be Fooled By Imitations 


For Effective Protection From 
Biting Insects 


THE ORIGINAL BUG 
SHIRT, PANTS AND 
GAITERS 


“THE ONES THAT WORK!” 


Satisfaction guaranteed No chemicals 


THE ORIGINAL BUG SHIRT COMPANY 
908 Niagara Falls Blvd., Suite 467 
North Tonawanda, NY 14120-2060 

705-729-5620 1-800-998-9096 
Web page: http://www.gorp.com/bugshirt 
e-mail: bugshirt@ onlink.net 


PROTODECOR 


20x30 inch Color Prints Fully Laminated 
ONLY $19.95 


Your color neg will be carefully enlarged to 20"x30"under 


exacting color control and laminated for protection from 
aging and fading for this unbelievably low price of $19.95 


For Artwork that is ready for hanging or for display, send 
color neg., with check for $19.95 for 20x30 print 


(Add $5.00 for shipping and handling for up to 2 prints.) 
Make check payable to New Color West of Illinois. 


t-3 02 = 6 2 9 -9'6 0:3 
Mail to: 800 W. Huron, Chicago, IL 60622 


Not responsible for originals lost or damaged In transit 


D Image —We create artistically 
rendered prints from all 35mm films. 


Visit www.image-rendering.com for 
brochure, prices, and sample images. 
908-892-2238 
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SIDE 
(Cont’d from page 22) 
have become very tame. The sheep 


are constantly dashing back up on the | 
eastern cliffsides, and that will allow | 


you to get superb action shots under 
natural conditions. The sheep along 
Pelican Lake can be photographed 
from about 10 a.m. on. 


Another large band of ewes, lambs | 
and some young rams can be pho- | 


tographed in the Cold Sulphur Spring 
area along the Yellowhead Highway. 
You can also find goats in that area. 
Don’t photograph the sheep and goats 
in the road; wait until they retire up 
on the cliffside. In checking out the 
sulphur spring, drive a little farther to 
the east. There’s a long, narrow lake 
on the south side of the road that’s 
often visited by otter. 

In addition to the sheep along the 
Maligne Highway, you can find elk 
and, occasionally, both black and griz- 
zly bears. The ones we saw were in 
the meadows below us, and you’ll 
need the longest lens you have. 

We saw several hoary marmots in 
the talus slides along the roads, but 
no pikas, although they can be found 
in the area. Golden-mantled ground 
squirrels are common throughout the 
park. Too many photographers con- 
centrate on the big critters, often not 
seeing all of the beautiful smaller 
mammals and birds that abound in 
most parks. 

The drive from Jasper to Banff, past 


the Columbia Icefields, is the place to | 


break out your wide-angle lenses. This 
highway runs through some of the 


most breathtaking scenery in the world. | 
Many of the peaks are snow-capped | 


year-round. 

The area around the Columbia Ice- 
fields also has a large population of 
bighorn sheep. The sheep come down 
to the road occasionally, but a short 
hike up the trails behind the lodge at 
the Icefields will get you in excellent 
sheep country, and that area is home 
to the big rams. 

Jasper is well worth making a trip 
just for the wildlife and scenery. The 
largest bull elk I ever saw I pho- 
tographed late one evening just off the 
highway before Whistler’s Camp- 
ground. The bull had eight points on 
one side and nine on the other. If you’re 
interested in big bull elk, Jasper is the 
place to find them. oP 


PHOTOGRAPHERS — Looking to sell your 
freelance photos to GREETING CARD, 
POSTER and CALENDAR COMPANIES? 
Contact us: Greetings! Box 521-OP, 
Cleveland, OH 44107 
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NEW VERSION! 


fotoQuote 2.0. 


The software for pricing and selling stock photos 


e Thirty new electronic categories 
including the Internet and CD Rom. 


e Just $129.95 Windows and Mac. 
@ 30 day money-back guarantee. 
e Used by 80% of major US agencies. 


@ 1-800-679-0202 


206-842-4030 Phone * 206-842-1381 Fax * cradoc@aol.com 


THE PROFESSIONAL BLACK & WHITE LAB 
QUICK TURNAROUND 


CALL TOLL FREE 
SrECIALTY 1-800-207-7927 


== Turn Your Photos into 
lk GREETING CARDS 


FOR FUN OR PROFIT No Minimum 
Classy, Earth Friendly 


FREE CATALOG & SAMPLE 
POOTOORADAER 5 


Ed 
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rKITES 


FREE COLOR CATALOG 

Choose from over 200 exciting kites. 

® Many unusual & innovative designs. 
I Call or write for your catalog today! 


| Into The Wind « (800) 541-0314 


1408-OP Pearl St., Boulder, CO 80302 
hes coe oe ee oe Ge ee a oe 


a company of Hot off the Press, Inc. 
SC 800-550-9254 M-F 9-5 MST 


4763 N. Carefree * Colo. Spgs, CO 80917 


COME TO IRELAND 


Exclusive Photographic Workshop Holidays on the West 
Coast with Photographers Keith Ledbury and Tom Durham 


For exciting details, contact 


En-Vision Photo 
Wardenstown, Killucan + Co. Westmeath, Ireland 


Tel/Fax + 353-44-74740 - envision@indigo.ie 
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PHOTO CONTEST 


$1,000 First Prize & photo published in 
calendar. Submit 35mm color slides of Outdoor 
Landscapes by June 30, 1997. $5 entry fee, no 
limit to # of entries, and all are returned when 
submitted with SASE. Write or call for more 
information & entry form. (310) 235-2602 


Black River Publishing 
PO Box 10091-OSB, Marina del Rey, CA 90295 


$0 YOU THINK 
YOU LOOK 
PRETTY SHARP? 


Incomparable . . . matchless . . . unsurpassed! Absolutes like these can rightfully be applied only to 
the superlative performance of Schneider loupes. Why? Because Schneider uses only precision- 
ground optical glass lenses—never plastic! These lenses ensure maximum edge-to-edge sharpness, 
high resolution and contrast, and an image free of distortion and color fringing. 


Schneider offers a large selection of loupes, including a 4X, 6X, 8X, 10X, and a new 6x6 loupe, which 
provides complete coverage of 2 1/4” x 2 1/4" negatives. Every Schneider loupe delivers excellent 
image fidelity for precise evaluation of slides and negatives. In addition, the 4X and 6x6 loupes come 
with an interchangeable translucent base, ideal for viewing contact sheets. High contrast and lack of 
flare also make Schneider loupes perfect for focusing on the groundglass of large-format cameras 


lf your work dictates that you use a loupe for any length of time, you'll certainly appreciate the absence 

of eye strain made possible by Schneider's distortion-free optics. Another intelligent design feature is 

Schneider's helical lens mount, which provides adjustment for individual vision. But to appreciate fully 
the extent of Schneider loupes’ superiority, you owe it to yourself to pick one up and try it 


Wondering if you still look as sharp? For more information on Schneider loupes, contact Schneider 
Corporation of America, 400 Crossways Park Drive, Woodbury, NY 11797. (516) 496-8500 


Schneider 


KREUZNACH 
SHOOT FOR THE BEST. 


Q Schneider 
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Photo courtesy Kent & Donna Dannen 
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ONE IS CONSIDERED MAN’S ENEMY. THE ONE THAT ATTACKS 


THREE MILLION PEOPLE EACH YEAR IS MAN’S BEST FRIEND. 


The dog attacks people every day, and it is The wolf survives in significant numbers in the 


man’s faithful friend. The wolf, however, has always U.S. only in parts of Minnesota and Alaska. 


been seen as the enemy. Even though in the history Without the wolf in our wilderness, a vital part 
of North America there is no confirmed record of the ecosystem is missing. But if the wolf returned, 
of healthy, wild wolves attacking people. natural balance would be restored. 

Yet most people are deathly afraid of wolves. And the fact is, you would still have more to 
And fear and hatred have led to their virtual fear from an animal named Fido. 
extermination throughout the United States. To find out how to help bring the wolf back, 


In fact, today you have a better chance of seeing — write: The Wolf Campaign, Defenders of Wildlife, 
<END 


& ‘iS 
9 % 
a wolf in a national zoo than in a national park. aw &: 1244 19th St., NW, Washington, D.C. 20036. 
AiLpY 


HELP RESTORE THE WOLF. 


Tokin= 
AT-X Series 
Lenses 


With SD-APO Glass 


(Super-Low Dispersion) 


and HLD Glass 


(High Refractive Low Dispersion) 
All warranteed 


for 10 years.* 
Insist on genuine Tokina USA products. 


t 


\ 


AT-X17 AF 17mm 
F/3.5 (Aspheric) C/M/N 


AT-X270 AF 28-70mm 
F/2.8 HLD c/w/n/p 


| 


AT-X100 AF 100mm Macro 
F/2.8 (Floating Element) C/M/N 


AT-X828 AF 80-200mm 
F/2.8 SD-APO c/w 


AT-X340 AF 100-300mm 
r/4.0 SD-APO c/m/n 


<I 
AT-X400 AF 400mm Close Focus 
F/5.6 SD-APO c/m/n/P 


F 
| 
y 


AT-X300 AF 300mm 
¥/2.8 (IRF) SD-APO m/n 


Combination with a 


TOKINA 


Sharper. Clearer. 
Closer. That's the advantage 
with Tokina lenses, Hoya 
filters and Kenko Tele- 
plus converters—opti- 
cal equipment of supe- 
rior innovation to bring 
everything into focus. 
Tokina's AT-X828 APO, 
80-200 zoom lens embodies over 40 years of 
Tokina's lens manufacturing experience. Its dis- 
tinctive design features an f/2.8 constant aper- 
ture and Tokina's 
SD-APO (Super Low 
Dispersion) Glass to 


fully compensate for 
chromatic aberration. 
Like all our AT-X 
lenses, it's backed 
with a 10 year USA 
warranty? Not to 


Using wide aperture and long focal length 
lenses can lead to difficulty in controlling 
chromatic aberration. Tokina lenses with 
SD Glass minimize this effect, creating the 
sharpest image possible 
mention friendly expert service and support. 
But to get the whole picture you need more 

than a great lens. With Hoya HMC multi-coated 
filters, light reflections are minimized (almost 
eliminated with new Super HMC) on the filter's 
surface, resulting in sharp contrast and well-bal- 
anced color even against back-lighting. The Hoya 
name can be found on an expansive line of high 
1512 Kona Drive, Compton, CA 90220, 310-537-9380, Toll Free 1-800-421-1141 


* USA Warranty only applies to Tokina USA lenses distributed by THK. 
Be sure to insist on genuine Tokina USA Products. 


quality color anc 
black & white filters for most situations. 

And Kenko's AF2.0x super high quality 
Teleplus converter provides 2x magnification in 
a lightweight, compact lens (a 1.5x converter is 
also available). Compatible with a wide variety 
of auto focus lenses, Kenko's Teleplus gives 
you the qualities of a telephoto lens in a handy 
palm-sized converter. Kenko's expertise also 
extends to a full line of converters for video 
cameras. 
Tokina, Hoya 


and Kenko. Three 


NON-COATED 


great names for 
great pictures. 

For dealer infor- 
mation, call our 


HMC MULTI-COATED 


Hoya HMC Multi-coated filters minimize 
light reflections and create sharp contrast 
and well-balanced color. 


toll free number, 
800-421-1141. 


THK PHOTO PRODUCTS, INC. 


DISTRIBUTOR OF TOKINA, HOYA AND KENKO 


BOGEN 


MANFROTTO 


Before we put 
our name on 
a tripod, we 
view it from 
every angle. 


Top to bottom, Bogen/Manfrotto tripods are 
designed to give you rock-solid stability 
from any viewpoint, plus outstanding 
ease of operation and versatility. Made 
of hard-finish, high strength 
aluminum alloys, these tripods 
feature removable heads with a 
unique locking system. 
Whether you work in the 
studio or on location, 
whether you use 35'S, 
medium format 
or view cameras, 
we have a tripod 
for you. 


Available with a wide choice of 
heads, dollies and accessories so 
you can select the combination that 
best suits your needs. Bogen/Manfrotto 
, tripods. Any way you look at it, they're worth 
Cc looking into. For more information, see your 
dealer or write Bogen Photo Corp., 565 East Crescent Ave., 
Ramsey, NJ 07446-0506 201 -818-9500 


Abogen 


rt toon Tene 


With access to over 500,000 miles of backcountry roads and trails in at Coen 


_ © the UniteckStates,.thene should be no.emd to your Off-highway enjoyment. But 
»* if We don't learn to use these e trails properly, everyone's ride could get cut 
~ short. “That's why. Tread Lightly! Inc. warts to increase your awareness on how 
to use these lands responsibly. Basically, that involves. making a commitment 
to respect others usifig the areas, obtaining travel maps,.and always staying 
on existing backcountry roads nd trails. Because, by staying within 
designated areas, there'll be no limif*to the fun you can have. 
“For more information call 801 627-0077... 
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(Not available in most schools) 


Equip the next generation of leaders for the environmental, economic 


and political challenges they'll face. Make sure geography is taught in your 
local schools. If its not, ask your principal to include it. 

For information about improving America’s future through geography 
education, write: Geo-wise, PO. Box 96582, Washington, D.C. 20090. 


Put Geography back in the classroom. For future generations. 


NATIONAL 
GEOGRAPHIC 
SOCIETY 


he 
RAIN Forest RESCUE; ~ 
To HELP SAVE THE BirDs 
OUTSIDE YouR WINDOW 


f the destruction continues, the birds in your yard 

may not return. 

Every spring, millions of colorful songbirds 
migrate north from the rain forest. They winter 
in the rain forests of Central and South America, _ gessey 
then fly north to summer in our neighbor- iii. 
hoods and yards. That may end if rain forest 
destruction is allowed to continue. 

Rain forests are being destroyed at an 
alarming rate... an area the size of 10 city 
blocks is wiped out each minute. That's 
bad news for the planet. Because one out 
of three bird species nests in the rain 
forest. 
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Right now you can help put a stop to Ui 
this destruction by joining The a ; 


National Arbor Day Foundation and 
supporting Rain Forest Rescue. 
When you join, the Foundation 
will preserve threatened rain 
forest in your name. 
Help us help stop the 

destruction, to make sure 
the birds sing next spring. 


Northern Orioles are among the many 
birds that migrate annually from the 
rain forests to North America 
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To contribute to 
Rain Forest Rescue, call 


1-800-222-5312 


The National 
J Arbor Day Foundation 
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pace is brought to you by 
The Trust for Public Land. 
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For more than 20 years, we've been conserving hiking trails all over America. 
Not to mention parks, forests, and wilderness. Now we need your help. Call 1 800 714 LAND. 


ene: GAT: 
TRUST 
F (e) R 
PUBLIC 
LAND 


at 


Photo by Neal Brown 


by Ogilvy & Mather Photo by 


Prepared as 4 pub 


A monkey that can fit on the tip of your finger. 


A waterfall twice the height of the Empire State Building. 


A\nd half the medicine known to man 


This is the rain forest. 


Every second another acre of rain forest is destroyed forever. World Wildlife Fund needs your help. 1-800-CALL-\W/WE 
e 
World Wildlife Fund Ky Rain Forest Rescue Campaign 
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TAKES A LICKING AND KEEPS ON.... 

At an enclosure in Zambia, Karl Ammann left one of his cameras on the ground 
where a female was able to reach under the electric fence and take hold of the 
strap. A tug of war ensued, but the chimp won. “Eventually, some two weeks later, one 
of the chimps returned the Nikon and the lens separately,” said Ammann in his 
understated Swiss manner (the emphasis is ours), leaving your imagination to ponder 
the humor in how that adverb was accomplished. Subsequently, the equipment was 
mailed back to the owner with film still inside. The chimps had taken some frames, 
but the film had become very wet so the pictures didn’t turn out. 

Nikon N90s, Nikkor 80-200mm f/2.8, Ektachrome E100SW 
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Grab hold of 
the ultimate Rebel. 

The new gold Rebel G. 

Aim higher. Shoot for glory. 
| Feel the excitement of 
creating art on film. 
Experience the 
ultimate rush. 
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